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Poboua mporpama HaBuajabHOI JUCHUIUIIHM «IHO3eMHa MOBa aHIJilCbKa (3a
npodeciiiHuM CHpsIMyBaHHSIM)» JUisl 37100yBayiB BUIIOI OCBITH Taly3l 3HaHb
02 «Kynbrypa 1 MuctenTBoy», cnenianbHocTi 025 «My3uyHe MUCTETBO»

Po3poOHuk:

Bosogapcbrka M.B. — kanauaatka QUIONOTIYHUX HAYK, BHUKJIAJadka 1HO3EMHOL
moBu K3BO KOP «Akanemist muctenrs imeni [TaBna
YyOUHCHKOTO».

Po6ouy nmporpamy po3TiisiHYTO Ta Mepe3aTBepKeHO0 Ha 3acigaHHi kadeapu « MUCTEITBO
CIIBYY.
[TpoTokon Ne _1 Bim 27 _cepnus 2024 p.
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PoGo4y nporpamy po3riisiHyTO Ta nepe3aTBepKeHO Ha 3aciganHi kKadeapu «My3uuHe
MUCTEILTBO €CTPAIM».
IIporokonn Ne 1 Big__ 30 cepuusa 2025 p.

3aBimyBauka Kapeapu _ ., : Boaunapyxk XK. JI.

Po6ouy mporpamy po3riissHyTO Ta Iepe3aTBep/LKEHO Ha 3acijaHHi Kadeapu «[HCcTpyMeHTanbHe
BHUKOHABCTBO (32 BUIAMH)».
ITpotokon Ne 1 Bin_2 Bepecusa 2024 p.
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1. Onuc HaBYAJIBHOI JMCUMILTIHM VI CTyNeHs ocBiTH «bakasaBp»

HaiiMenyBaHHS NOKa3HUKIB

Po3noaiJ roauH 3a HABYAJILHUM
IJIAHOM

Jenna ¢popma | 3aouna ¢popma
HAaBYaHHA HaBYaHHSA
KinbkicTh KpeauTiB 10 10
€EKTC
Pix migroroBku 2-4 2-4
3arajgbHa KUIBKICTh 300 300
TOUH
KinbkicTs MOnyniB 6 6
TwkHEBUX TOAWH JUIS JeHHOT (OPMH HaBUAHHS: Cemectp
2 TOA. [I-VIII [I-VIII
[TpakTuyHi
160 48
CemiHapchbki
24 6
JlaGoparopHi

Buam nmiacyMKoBOro KOHTPOJIIO:
T€CTOBHI KOHTPOJIb

CamocrTiiina pobora

dopma MiACyMKOBOTO KOHTPOJIIO:
3, 5, 7 — nudepenIiiioBanuii 3aIiK
4,6, 8 — ex3amMeH

116

246




2. MeTa i 3aBJaHHA HABYAJBLHOI JUCIUILIIHA
OCHOBHOIO MeTOK HaBYAJIbHOI NUCLHUIUTIHA «[HO3eMHa MOBa 3a mpodeciiHuM
cupsiMyBaHHSIM  (aHrjiicbka)» €  (GOpMYBaHHS HEOOXIIHOI KOMYHIKaTHUBHO1

CIIPOMOKHOCT1 B cpepax mpodeciiiHOro Ta CUTYaTMBHOTO CIUIKYBaHHS B YCHIM Ta

MUCHMOBIN (hopMax, PO3BUTOK 1 BAOCKOHAJEHHS HABUYOK MPAKTUYHOTO BOJIOJIHHS

1HO3€MHOIO0 MOBOIO B PI3HMX BUJaX MOBJIEHHEBOI ISJIBHOCTI B 00CS31 TEMAaTUKH, IO

oOymoBiieHa npodeciiHuMU MOTpedaMu; OBOJIOIIHHS HOBOIO (paXxOBOIO 1H(POpMaLIi€r0
yepe3 1HO3eMHI JpKepena.

[IpenmeToM HaBYaAJIBHOI AMCLUIUIIHY € JIEKCHKA, TpaMaTHKa 1 (OHETHKa aHIIIIHChKOT

MOBH, L0 Ja€ MOXJIMBICTh 3/1MCHIOBaTH MpodeciiiHe CIUIKYBaHHS Ta OAEpP>KyBaTu

HEOOX1HY 1H(poOpMalil0 3 1HO3EMHUX BHAAHb, TMOB’A3aHy 3 MpodeciitHO0

TISUTBHICTIO.

3aBaaHHA QTUCHHUILUIIHA

1) HaOyTTs HaBUYOK MPAKTUYHOTO BOJIOJIHHS 1HO3EMHOIO MOBOKO B PI3HMX BHJaX

MOBJICHHEBOI ~ AISUIBHOCTI B 00CsA31 TEMaTHKH, 3YMOBIEHOT MaiOyTHIMU

npodeciiHIME MoTpedamMu; KOPUCTYBaHHS YCHUM Ta MUCEMHHM MOHOJOTTYHUM Ta

J1aJOTTYHUM MOBJICHHSIM B MeXax MoOyToBOi Ta (haXxOBOi TEMAaTHUKHU.

2) Po3BUTOK BMiHb: pO3DPI3HEHHS TPAMAaTHYHUX SBHII Ta IPAMATHYHUX KOHCTPYKI[IH

Ha pIiBHI MPOCTOr0 Ta CKJIQJHOTO pPEUYCHHS, BUKOPUCTAHHS IIMX KOHCTPYKIIH B

YCHOMY Ta MUCEMHOMY MOBJICHHI; MEpeKyiIaay 3 1HO3eMHOi MOBU Ha PIIHY MOBY 1

HABIIAKW TEPMIHOJIOTTYHUX OJMHUIlb, TEKCTIB Ta JIajOTiB y MeXKax HaBYaJbHOI

IPOTrPaMHU.

3) Po3BHTOK HAaBHYOK JIOTIYHOTO MHCIIMTH, aHaJIi3y Ta CHCTeMaTHh3allii Ta

y3araJibHIOBaTH IPaMaTUYHOTO 1 JIEKCUYHOTO MaTepiaiy.

4) HaOyTTs1 HAaBMYOK BHCJIOBJIIOBAHHS BJIACHOT TyMKH Ta i apryMeHTaliil.

5) 3anyuyeHHst 3100yBadiB BHIOI OCBITH 10 OBOJIOAIHHS 3HAHHSIMH IPO KYJIBTYDY,

icTopito, peaiii Ta TpaaAuIlii KpaiH, MOBa SKUX BUBYAETHCS.

6) ®opmyBaHHs y 3100yBayiB BUIIIOI OCBITH YCBIJOMJICHHS BaXXIMBOCTI OBOJIOAIHHS

1HO3EMHOIO MOBOIO 1 CIPHUSHHS PO3BUTKY IMOTPEOH KOPUCTYBAHHS HEIO SIK 3aCO00M

CHUIKyBaHHS. PO3BUTOK KyNbTypH CIUIKYBaHHS, IPUUHATOI Y CydacHOMY

[IMBUTI30BAHOMY CBIiT1 Ta MMO3UTHUBHE CTABJIICHHS 10 1HO3EMHOT MOBH 1 KYJIbTypH

HApOJy, SKUH PO3MOBIISIE I1€I0 MOBOIO.

Pe3yabTaT HABYAHHS JAJS1 JUCHUILTIHI

[Tics omanyBaHHs HABYAJIBHOI JUCITUIUTIHY 37100yBadi BUIIOT OCBITH MTOBUHHI:

3namu

- (hoHEeTHYHI HOPMU AHTITIMUCHKOT MOBH;

- 2000-2500 mekcMYHWUX OJWHHMIB, 3HAHHSA SKHX 3a0e3medye 3100yBadaM
MOXXIIMBICTh BeCcTH Oecimy 3 (axy Ta ojepkyBaTu iH(QOpMAIliI0 3 1HO3EMHUX
MUCHMOBHX Ta YCHHUX JKEPEIT;

- TpaMaTHYHUN MaTepiaa aHrIiHChKOI MOBH;

- MOBJICHHEBUU €THUKET CHUIKYBaHHS, MOBHI MOJEl 3BEpPTaHHS, IPUBITAHHS,
BBIYWJIMBOCTI, BUOAUECHHS, MOTOKEHHS (HEMOTOKEHHS) 3 TYMKOIO 1HIITHUX;

- KpaiHO3HaB4y 1H(OpMAIIIIO 13 ayTEHTUYHUX JIKEpedl, 110 30arauyroTh ColllaibHUN
JIOCBIJ] CTY/ICHTIB;



BIJIOMOCTI NPO KpaiHU, MOBA SIKUX BUBYAETHCS, iX HAYKY Ta KYJIbTYpY, ICTOPUYHI
Ta CydacHl peajii, [POMaJChKUX [IA4iB, MICLIE Y CBITOBOMY CIIBTOBapHUCTBI Ta
CBITOBI! KyJIbTYypl, B3aEMOBIIHOCHHH 3 HAILIOIO KPAiHOIO;

JIHTBICTUYH1 METOJIM AHATITUYHOT'O ONPALIOBAHHS 1HIIOMOBHUX JIKEPEIL.

eMimu

cpuiiMaTh MOBJIEHHS 1HIIOI 0OCOOM SIK IpU O€3MocepeIHbOMY CIIUIKYBAaHHI, TakK 1
B 3amucy (ay/110/Biie03arnuc);

PO3YMITH TEKCTU CYCHUIBHOTO Ta Npo(deciiiHO-OpIEHTOBAHOIO XapakTepy Ta
MOBJICHHSI HOPMAJIBHOTO TEMITY 3 TOJIOCY BUKJIa/laya Ui y 3BYKO3aIHCY;
CHUIKYBaTUCh Y COILIaJbHIM Ta mpodeciiHuX CHUTyalisX, BpaxXOBYIOUHM IE€BHI
MOJIeJIl MOBJICHHEBOT'O €THUKETY CIUIKYBaHHS (MOJENl 3BEpTaHHS, BBIWJIMBOCTI,
BUOAYCHHSI, ITOTOJPKEHHS TOIIIO);

BECTH Aiasior npodeciiHO-OpIEHTOBAHO XapaKTepy;

BUCJIOBJIFOBATH JYMKH IIIOJI0 MIEBHUX MOJIIN Y KYJIBTYpi Ta MUCTEIITBI;

BMITH BHCJIOBJIIOBAaTH CBOI BJIACHI JNYMKH (CTaBJICHHS JIO TICBHUX TIOJIiH, SIBMIII,
CUTYallii TOIII0) IHO3EMHOIO0 MOBOIO Ta BMITH iX OOTpYHTYBATH;

NPOBOJAUTH 3aXOJd B Taidy3i KyJIbTypH Ta MHUCTEITBA, BPaxOBYIOUM MOBHHM
KyJIbTYPOJIOT1YHUM aCIIeKT;

BUOUPATH Ta BUKOPHUCTOBYBATH MOBJICHHEBI (DOPMH Y KOHKPETHUX CUTYAIIisIX;
YUTATH TEKCTH 3 BU3HAYCHOIO KUIBKICTIO HEBIJJOMUX CJIiB (BUpa3iB) 0€3 CIIOBHUKA
(o3HaiioMue Ta MOUTYKOBE YMTAHHS);

YUTATH TEKCTU 3 BU3HAUEHOIO KUIBKICTIO HEBIAOMMX CIIB 13 BUKOPHUCTAHHAM
CJIOBHUKA (BUBYAIOYE YUTAHHS);

YUTATH Ta PO3YMITH TEKCTH XYJ0XKHIX TBOPIB 1 TEKCTH 3a (paxoM, a TaKOXK CTaTTi
CEepPEeAHBOTO PIBHA TSHKKOCTI Ta OLIBIN CKJIAHOTO PIBHS;

BMITH TpAIIOBaTH CaMOCTIHHO 3 TIAPYYHUKAMHU, Ta3eTaMH, KypHaJlaMH,
JOBITHUKAMU, CJIOBHUKAMU Ta IHTEpHET-pecypcamu;

3HaXOJUTH HOBY 1H(OpMAIIit0 B IHIIIOMOBHHUX JKEpeliax;

IpaIoBaTd 3 MpodeciiiHO-OpIEHTOBAHUMH 1HIIOMOBHUMH JDKEpEIaMH, B TOMY
YUCIT CJICKTPOHHUMU;

HamucaTy HeoMIiiHOro JMCTa, HANMUCATH JUIOBHH JIMCT, CKJIAIaTH JUIOBi
narepu, OroJIONICHHS, 3alPOIICHHS TOIIO;

MiJ 4ac MHChMa BUKOPHCTOBYBATH MOTPIOHY JIEKCHKY, TPAMAaTHKy, CHHTAKCHC,
BPaxOBYIOUM KyJbTYPOJOTIYHMNA AacmeKT Ta JUIOBHA E€THUKET MHUCEMHOT
KOMYHIKaIlii;

BMITH THCHMOBO BHKJIAJAaTH CBOi JAYMKH CTOCOBHO 3aIllpOIIOHOBAHOI TEMH
(curyarrii);

HalMCcaTd OIS, HAMpUKIadA, KHWATH, (QUIBMY, BUCTaBU, MY3UYHOTO
(IHCTpYMEHTATBLHOTO/BOKAJIBLHOTO) KOHIIEPTY, BUKOPHCTOBYIOUHM METOJIU Ta
JIIHTBICTUYHI OCOOJIMBOCTI aHIIIHCHKOT MOBH;

BMITH 1HTETPOBAHO 3aCTOCOBYBATH MOBHI 3HAHHS aHTJIHCHKOI MOBU ((POHETHYHI,
JEKCUYHI, TrpaMaTU4Hi, CTUJIICTUYHI) y IIUPOKOMY CHEKTPI KOMYHIKATUBHUX
cUTyalllii MPUBATHOTO, TPOMAJICHKOT0, HAYKOBOTO 1 MpO(eCiiiHOrO KUTTH,



- BMITH TPaKTHYHO 3aCTOCOBYBaTHM TM’SIThb BHUJIIB MOBJICHHEBOI JISTTBHOCTI
(ayniroBaHHS, YUTaHHS, MOBJICHHSI, MTUCHMO, TIEPEKIIaN).

3. IlepexymMoBH 1Jisi BUBYEHHS HABYAJIbHOI JUCIMILTiHI

[lepenymoBaMH BHMBYEHHS HaBYaJbHOI JucuuIUliHM  «[HO3eMHa MoBa 3a
npodeciiHUM CIpsIMyBaHHSAM (aHTUIIICHKA)» € ONMaHyBaHHS HaBYAIbHOI JTUCIUILIIHU
«aHTJIChKa MOBa» B MeXax MOBHOI 3arajibHOi cepeHbOi OCBITH Ta / abo 06a3u
«Monoamioro crerianictay / paxoBoro MoJIOAIIOT0 OakajiaBpa.
[lepenymoBaMH BHMBYEHHS HaBYaJbHOI  JucuuIUIiHM  «lHO3eMHa MoBa 3a
npodeciiHUM CIpsSMYBaHHSAM (QHTJIIMChKA)» € OINaHyBaHHS TaKWX HaBYAJIbHUX
auciuIutie  (ocBiTHIX KommoHeHTiB - OK) BinmoinmHo A0 CTpyKTYpHO-JOTTYHOT
CXEMHU TIOCJIZIOBHOCT1 BUBUEHHSI KOMIIOHEHTIB OCBITHRO1 Iiporpamu (OTI).

4. OuikyBaHi pe3yJIbTATH HABYAHHS
BigmoBigHO g0  ocBiTHiIX mporpam  «My3W4YHE ~ MHCTEHTBO  ecTtpamu» [/
«3Bykopexucypa» / «CniB» / «lHCTpyMeHTaIpHE BUKOHAaBCTBO 32 BHIAMUY,
BUBUYCHHS HABYAJIbHOI JUCIMIUTIHA TOBUHHO 3a0€3MEUYUTH JOCATHEHHS 3100yBayamMu
BUIIO1 OCBITH TaKUX MporpaMHux pe3yibTaTiB HaBuaHHs ([1PH):

[Iporpamui pe3ynbTaTi HABYAHHS [udp ITPH

Bononitu  TepMiHOJNIOTiED My3UYHOTO MHCTeNTBa, uoro | [IPH 12
MOHATIHHO-KaTErOpiaJbHUM anapaToM

OuikyBaH1 pe3yJIbTaTH HaBUaHHsI, SIK1 IOBUHHI OYTH JOCATHYTI 3700yBa4aMu OCBITH
IiCJIs OMaHyBaHHS HaBUYaJbHOI IUCHMIUIIHM «JHO3eMHa MoBa 3a MpodeciiHuM
CIIpSIMyBaHHAM (aHTITIMCHKA)»

OuikyBaHi pe3ynbTaTH HABYAHHS [udp ITPH

Bononitn tepMmiHONOTi€0 My3M4HOro MucrtenTtBa, ioro | [IPH 12
MOHATITHO-KaTETOPiaIbHUM anapaTom

3aranabHi Ta ceniajJbHi KOMIETEHTHOCTI, 110 GOPMYKOThCS Y POLECi BUBYEHHS
AUCHUIIIHT

BigmoBimHO 40 OCBITHRO - TpOQeCciiHUX MporpaM, BHUBUEHHS OCBITHHOTO
KOMITIOHEHTY «lHO3eMHa MopBa aHrmifickka (3a MPodeciiHUM CIPSIMYBAHHSIM )»
cnpusiec (GOpMYyBaHHIO y 3100yBadiB BHIOI OCBITH MPOTPAMHUX PE3YJIHTATIB
HaBuYaHHS dYepe3 Taki kommereHTHOCTI: IK — imTerpansna, 3K — 3arampni, CK —
CrieiabHi.



Iu¢gp | Hazsa Heckpuntopu HPK IIPH
KOMIIETEHTHOCTI
3uanHa | YMmiHHsa/ Komynikaniss | ABTOHOMIst
3u 1; HaBuuku | K1; K2 Ta ITPH
3u 2 Yml BiANOBiZAJLHICTD
AB1; AB2; AB3
IK InTerpajsbHa KOMIETEHTHICTD ITPH 12
3naTHICTH PO3B’SI3yBaTH CKJIAJHI CHeliali3oBaHi 3aBJaHHs Ta MPAaKTHYHI MPoOIeMH y Tamy3i
MY3U4HOT TPOoQeCciifHOl AISITLHOCTI a00 y Mpolleci HaBYaHHS, 110 Iepeadavae 3acTOCyBaHHS
CHCTEMH IHTETPOBAHHUX XYIOKHBO-ECTETUYHUX 3HaHb 3 Teopii, icTopil My3UKH, IIEAarOriKu
Ta BUKOHABCTBA Ta XapaKTEPU3YETHCsI KOMIUICKCHICTIO Ta HEBU3HAYCHICTIO YMOB.
3arajibHi KOMIIETEHTHOCTI
3K2 3HaHHA Ta po3yMiHHA | 3H 1; Ym1 K1; K2 AB 1; AB 2; ITPH 12
MpeIMETHOT obnacti Ta | 3y 2 AB3
PO3YMIiHHS
npodeciiiHoi
JUSUIBHOCTI.
3K 6 HaBnuku 3ul; Ym1 K1; K2 AB 1; AB 2; ITPH 12
MIDXOCOOUCTICHOT 3u 2 AB3
B3a€EMOJIII.
3K 8 3naTHIiCTh 3ul; Ym1 K1; K2 ABI1; AB 2; ITPH 12
3aCTOCOBYBATH 3HAHHS | 3H2 AB 3
B MIPaKTHUYHUX
CHUTYaIIisIX.
3K 10 | 3nmarnicts 3u1; Ym1 K1; K2 AB 1; ITPH 12
CIUTKYyBaTHUCS 3H 2 AB3
1HO3eMHOIO MOBOIO.
CrnenianbHi (paxoBi) KOMIIETEHTHOCTI
CK 11 | 3parnicte omnepysaty | 3H 1; Ym1 K1; K2 AB 1; AB 2; ITPH 12
npodeciifHoro 3u 2 AB 3
TEPMIHOJIOTI€FO.
CK 13 | 3partHicTb 3ul; Ym1 K1; K2 AB1; AB 2; ITPH 12
BUKOPUCTOBYBATH 3u2 AB 3
IUPOKU I CIIEKTP
MDKIUCITUTIIIHAPHIX
3B’SI3KIB.
CK 14 | 3patHicTb 3u 1; Ym1 K1; K2 AB 1; AB 2; IIPH 12
JIEeMOHCTpYBaTH 0a30Bi | 3y 2 AB3
HAaBAYKHU UTOBUX
KOMYHIKAITiH.
Heckpuntopu HPK.
3HaHHS.

HaBYaHH1 Ta TpodeciiHii A1STBHOCTI.

YMiHHS / HABUYKH.
¥Ywml. Po3B’s13aHHS CKIIaIHUX HerepeadadyyBaHUX 3aBIaHb 1 MpoOJieM y
crienianizoBaHux cepax mpodeciiiHoi AisIbHOCTI Ta / a00 HaBYaHHS, IO
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3u 1. KonnenryanpHi 3HaHHS HAOYT1 y Mporieci HaB4aHHs Ta MpodeciiHol
TiSUTHHOCTI, BKJTFOYAIOYH TICBHI 3HAHHS CyYaCHUX JIOCATHEHb.
3H 2. Kputnune oCMHUCIICHHS OCHOBHUX TE€OPiH, MPHUHIIMITIB, METOIIB 1 MIOHATH Y




nepeadavae 30MpaHHs Ta IHTEpIpeTailito iHdopmalii (1aHux), BUOIp METOA1B
IHCTPYMEHTAJbHUX 3aC001B, 32CTOCYBAHHS IHHOBAI[IMHUX MI1IXO/1B.

Komynikanis.

K 1. Tonecenns no ¢axiBuiB i HeaxiBUiB iHPoOpMalii, i1eH, TpodiieM, pillleHb Ta
BJIACHOTO JIOCBiNlYy B Taly31 Mpo@eciiiHOT isIbHOCTI.

K 2. 3ngatHicTh eekTUBHO (hOPMYBATH KOMYHIKAIIHHY CTPATETIIO.

ABTOHOMISl Ta BiINOBIAAJIBHICTD.

AB 1. YnpaBiiHHS KOMIUIEKCHUMU A1sIMU 200 MPOEKTaMU, BIANOBIAAIBHICTh 32
NPUIHATTS pillleHb Y Henepe10auyBaHUX yMOBaX.

AB 2. BignoBiganbHICTh 3a podeciiiHuil po3BUTOK OKpeMHX 0cib Ta / abo rpym
oci0.

AB 3. 31aTHICTb 10 MOAAIBIIOT0 HABYaHHS 3 BUCOKHM PIBHEM aBTOHOMHOCTI.

5. ®OPMU KOHTPOJIIO TA KPUTEPII OLIIHIOBAHHSA PE3YJIbTATIB
HABYAHHA

3aco0u OLiHIOBAHHA Ta METOAU ACMOHCTPYBAHHS Pe3yJIbTATIiB HABYAHHA
3acobaMy OIlIHIOBaHHS Ta METOJaMHU JACMOHCTPYBaHHS pPE3yJbTAaTiB HAaBYAHHS 3
HaBYAIBHOT TUCITUTUTIHY €:

- aHaJIi3 KJIFOYOBUX MOHITh TEPMIHOJIOTIYHOTO CIIOBHUKA 3 KYpPCY;

- IPOBE/ICHHS] KOHTPOJIBHUX 3aX0/(1B (IOTOYHUHN, MOTYJILHHM, IM1ICYMKOBHI
KOHTPOJIb):

- IIaTHOCTUYHE TECTYBaHHS;

- IUCbMOBE OMUTYBaHHS;

- KOHTPOJIbHA POOOTa;

- pIllIEHHS TBOPYMX 3aBAaHb (HECTaHIAPTHUX 3a]1a4/CUTYaIITHUX BIIPaB).

- BUKOHAHHS 1HIWBIyaJbHUX 3aBJaHb (aHAITHYHUX 3aITUCOK, OTJISIIIB,
MOBIOMJICHB, aHOTAIliH, aHATI31B, TEMAaTHYHHUX pedepaTiB, po3poOKa cXeM, MOJCIEH,
CTPYKTYp TOIIO);

- MJrOTOBKA HAYKOBUX POOIT (HOMOBIAEH, T€3 TOMOBIAeH Ha KOH(EPEHIIiTo,
HayKOBHX CTaTeH, poOiT Ha KOHKYPC TOIIO);

- y4acTh Y HAyKOBO-TIPAKTHYHUX KOH(PEPEHIIISAX, OTIMITIaax, KOHKypcax
TOIIIO.

- OIIPAIFOBAaHHS MaTepiajiiB 3 MITOTOBKH J0 MPOBEICHHS KOHTPOJIbHUX
pOOIT:

- TECTOBUX 3aBJIaHb;

- KOHTPOJIbHUX TTUTAaHb;

- TUTIOBUX 3a71a4/ CUTYaI[IiHUX BIIPAB;

- TBOPYMX 3aBJIaHb (HECTAHJAPTHHUX 3a/1a4/CUTYyAI[ITHUX BIPAB).

@®opMH KOHTPOJIIO TA KPUTEPil ONIHIOBAHHSA Pe3yJIbTATIB HABYAHHA

1) KoHTpoib yCHIIIHOCTI Ta SIKOCTI HaBYAaHHS 3JIHCHIOETHCS 3a JTOTIOMOTOIO
PEUTHHTOBOI CUCTEMU OILIIHIOBAaHHS, KA repeadadyae HacTyIH1 GOPMU KOHTPOITIO:
- IOTOYHUIN KOHTPOJIb (32 TEMAMM);



- MOAYNbHUN (pyODKHUI) KOHTPOIb (32 MOAYJISIMU — OAHUM YU KUIbKOMAa
3MICTOBHUMH MOJYJISIMU;

- MJICYMKOBUM (CEMECTPOBUIT) KOHTPOJIb (32 HABYATLHUM KYPCOM).

HaBuanbH1 1ocsArHeHHs 3/100yBaya BUIOI OCBITH OLIHIOIOTHCS 3a 100-0anbHOMO
IIKaJOK0 YCHIIMIHOCTI HAa OCHOBI PIBHOMIPHOIO pO3MOAULY OaiiB 3a BHUIAMHU
BUKOHYBAaHUX POOIT 3TiJHO 31 CTPYKTYpOIO 3aJIKOBUX MOJYJIB HaBYaJbHOT
JISUTBHOCTI 32 3MICTOBHUMHU MOAYJISIMU KYPCY — MOAYJIbHO-3a11KOBUM IIJIAHOM.

2) TloToyHMII KOHTPOJIb YCHINIHOCTI HABYaHHS (32 TEMaMH) 3JIHCHIOETHCS 3a
BCIMa €JIEMEHTAMH 3aJIIKOBUX MOAYJIB (BHJAaMH HaBYaJIbHOI pOOOTH), TPOBOAUTHCS
Ha MPAKTUYHUX 3aHATTSIX 3 BIAMOBIIHUX TEM TUCIMIUIIHM 1 nependayac BUKOHAHHS
NOTOYHOI KOHTPOJIBHOT POOOTH 1 JA1arHOCTYBaHHS SIKOCTI HaBYAJIbHOI AISJIBHOCTI 3a
BUJAMH CaMOCTIHOI TIATOTOBKH: KOHTPOJb 3aCBOECHHS 3HaHb 3a JICKI[IHHUM
MOJIyJIEM 1 MOAYJIEM CaMOCTIIHOI poOOTH Ta MepeBipKY JOMAIIHbOI 1HAUBITYaJIbHO-
TBOPYOi KOHTPOIBHOI pOOOTH 32 iHAMBIIYaIbHUM 1 HAYKOBUM MOJYJISIMUA HaBYAJIBHOT
JUSTBHOCTI 3/100yBaya BHINOI OCBITH.

3) MoaynbHUIl KOHTPOJb YCHINIHOCTI HaBYaHHS (3a MOMAYJISIMH) MPOBOIUTHCS
Ha CHEI[ialbHO BU3HAYEHUX TMPAKTUIHUX 3aHATTIX 1 Tependadae MpOBEICHHS
MOJTyJTbHOT KOHTPOJIBHOI POOOTH 3 ypaxyBaHHIM aKyMYyJIbOBaHOT MOAYJIHHOI OI[IHKH
YCIIIIHOCTI HABYAHHS.

4) TlincyMKOBUI KOHTPOJIb YCHINIHOCTI HABYaHHS (32 KypCOM) MPOBOJUTHLCS Ha
CHEIlaIbHO BU3HAYEHUX MPAKTUYHHUX 3aHATTAX a00 OPraHi3yeTbcs IHITUM YMHOM 1
nependavyae MPOBENEHHS TMIACYMKOBOI KOHTPOJBHOT pPOOOTH 3 ypaxyBaHHSIM
aKyMYJIbOBAHOI IM1JICYMKOBOT OI[IHKH YCITIITHOCT1 HAaBYaHHS.
dopmu MIACYMKOBOT'O KOHTPOJIIO 3HAHb 3/100yBaviB OCBITH:

HNudepenmiiioBanuii 3amik — 3, 5, 7 cemecTpu
Ex3amen - 4, 6, 8 cemectpu

YMOBOIO J0MyCKy 37400yBada BHIOI OCBITH 10 AMQEpeHIiioBaHOro 3amkKy /
ICTIUTY € BUKOHAHHS BCiX BUIIB pOOiIT, sSKi nependaveHi HAaBYaIbHUM IIJIAHOM.

Po3noaia 6aJiB, siki OTpUMYIOTH 3100yBayi BUILOI OCBITH

NudepenuiiioBanuii 3ajik 3a 3 cemecTp

MOIVYJIb 1
3micToBuii Moayab 1 | Ceminapcbka po6oTa CP MK / 1.3. BCHOI'0
T1, T2, T3, T4
50 6aaiB 10 danis 20 daJjiB 20 daJjiB 100 6aJiB
Icout 3a 4 cemecTp
MOJIYJIb 2
3micToBuii Moayss 2 | Ceminapcbka podoTa CP MK / Ex3amen BChOI'0
T5, T6, T7, T8
40 6anis 10 danis 20 daJjiB 30 6aJtis 100 6aniB




JAu¢epenuiiioBannii 3a7ik 3a S cemecTp

MOAYJIb 3
3micToBuii Moayss 3 | Ceminapcbka podoTa CP MK/ A.3. BCHOI'0
T9, T10, T11, T12
50 6aniB 10 danis 20 dajiB 20 dajiB 100 6axis
Icnut 3a 6 cemecTp
MOAYJIb 4
3micToBuii Monyab 4 | Ceminapcbka podoTa Cp MK / Ex3amen BCHOI'0
T13, T14, T15, T16
40 6anis 10 danis 20 dajiB 30 6anis 100 6axis
JudepenuiiioBannii 3a7iK 3a 7 ceMecTp
MOJYJIb 5
3micToBuii Moayab 5 | CemiHapcbka po6oTa Cp MK / J1.3. BCHOT'0
T17, T18, T19, T20
50 6aniB 10 danis 20 dajiB 20 bajiB 100 6axis
Icnut 3a 8 cemecTp
MOAYJIb 6
3micToBuii Mogysb 6 | Ceminapcbka po6oTa Cp MK / Ex3amen BCHOT'0
T21, T22, T23, T24
40 6anis 10 6axiB 20 H6anis 30 d6axis 100 6axis

OuiHlOBaHHS OKPeMHMX BH/IiB HABYAJIbHOI POOOTH 3 IMCHHUILUIIHA
(6 mabauyi 6KA3aHA MAKCUMAIbHA KIIbKICMb 048, AK)Y MOdce ompumamu 3000y68a4 3a U0

pobomu)
Bun Moayasl Moayas 2 Moayas3 Moayan4 MonyasS Moay.as 6
IISUTBHOCTI
3100yBaya
BUIIO]1 < A s A S A S A S A = A
osin | & | 22T |2 |2ET| & |EeT|g|EeE |2 2258 |caz
= A8 8 | ZEE8 | | ZEE|E | ZEAE|E | 2R | ZEE
= 52 2| B 52 2| & S| B| S| B 5L ZE & 5. =
= S S = S = S > B =
Z X Z X Z X Z X Z X 2 X
~ mé&bﬁ c:sééf,bd c:sééf,bd c:sééj,bd c:sé&bd mé&
S 2 S 2 S 2 S 2 S 2 S 2
AynutopHi 4 20 3 15 4 20 3 15 4 20 3 15
MIPaKTU9HI
3aHATTA (32
TEMOIO)
®poHTaIBHE 2 10 2 10 2 10 2 10 2 10 2 10
OIMMTYBAaHHA
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Excnpec-
ONUTYBaHHA 3a
TEMOIO 3aHATTS

20

15

20

15

20

15

CemiHapchke
3aHATTS

10

10

10

20

10

10

CamocriliHa
pobora
3mo0yBaya (3a
TEMOI0)

20

20

20

20

20

20

Hudepenuiiio
BaHUU 3aJIiK

20

20

20

Icout

30

1

30

30

Pa3om:

17

100

15

100

17

100

15

100

17

100

15

100

Kpurepii noT04HOr0 ONiHIOBAHHSA HABYAJBLHUX JOCATHEHD

3100yBa4iB BHIIOI OCBITH

[ToToyHMI KOHTPOJb YCHIIIHOCTI HABYAHHS (32 TEMaMU) 3/IIHCHIOETHCS 3a BCIMa
BUJIaMH HaBYaJIbHOI POOOTH, MPOBOJIUTHCS HA MPAKTUYHUX 3aHIATTAX 3 BIAMOBITHUX
TEeM JIUCHHUIUIIHMA 1 Tiepeadadae TaKoK BUKOHAHHS MOTOYHOI KOHTPOJIBHOI poOOTH 1
JIarHOCTYBaHHS SIKOCTI HABUAJILHOI JISJIBHOCTI 3@ BUJIAaMH CaMOCTIHHOT TIJITOTOBKH
KOHTPOJIb 3aCBOEHHS 3HAHb 3a ayJIUTOPHUMH MPAKTHYHUMU 3aHATTAMH, CAMOCTIMHOT
poOOTH Ta MEPEeBIPKY AOMANIHBOT 1HAWBIAYaJbHO-TBOPUOi KOHTPOJIbHOI POOOTH,
CaMOCTIWHY TIATOTOBKY JI0 CEMIHAPCHKUX 3aHATh Ta BUCTYNH Ha CEMIHAPCHKUX

3aHATTAX.

Bbaam

Kpurepii oninioBanHus

Ayoumopni npaxmuuni 3anammsa. [loBHUI 0O0CSAT BHKOHAHHS ayAHUTOPHUX
3aBJaHb 3 PI3HUX BUIB MOBJICHHEBOI ISUIBHOCTI 32 TeMOI0. BcebiuHe po3KpUTTS
TEMH BIIMOBIHO 10 KOMYHIKaTUBHOTO HaMmipy, BUIbHE BUKOPHUCTAHHS aKTHBHOT
TEpMIHOJIOTIi. BHUCIOBIIOBaHHS aHIJIIMCHKOI MOBOKO IMOOYIOBaHI MPaBUILHO
JIEKCUYHO, TPAaMaTHUYHO Ta CTHJIICTUYHO. 3100yBa4 JEMOHCTpYE IIHMOOKI 3HAHHS
HaBYAJLHOTO Marepialy, BIAMOBigae 0e3 MOMUIOK, Oepe aKkTUBHY y4yacThb Y
BUKOHAHHI IPaKTUYHUX 3aB/IaHb.

Camocmiiina poooma 3000yeaua. lloBHul 00CSIT BUKOHAHHS 3aBJaHb IS
caMoCTiitHOT poOoTH 3a TeMoro. BceOiuHe pO3KPUTTA TEMHU BIAMOBIIHO JIO
KOMYHIKaTUBHOTO HaMmipy, BUIbHE BHUKOPHCTAHHS AaKTHBHOI TEpPMIHOJIOTII.
BucnoBiroBaHHS aHITIHCHKOIO MOBOIO MOOYZOBaHI MPaBUIIBHO JIEKCUYHO,
rpaMaTUYHO Ta CTWIICTUYHO. 3700yBay JEMOHCTpPYE TIMOOKI 3HAHHS
HaBYaJIbHOTO Martepiany. OrmpanboBye O0OOB'I3KOBI Ta JI0JaTKOBI JKepena
iHpopmalii.

Ayoumopni npakmuuni 3anamms. Y TIOBHOMY OOCS31 BUKOHaHI 3aBIaHHS
ayquTopHOi poboTH 3a Temoro. IIpaBuiabHe BXKMBAaHHSA TIpaMaTHYHUX Ta
JIEKCUYHUX KOHCTPYKI[iM 32 HasBHOCTI OKPEMHUX HENPUHIMIIOBUX HETOYHOCTEH
Ta HE3HAYHMX IMOMMJIOK. 3/100yBay JIEMOHCTPY€E AOCTaTHBO TIJIMOOKI 3HAHHSA
HaBYAJBHOTO MaTtepialy, Oepe aKTHBHY YYacTh y BHMKOHAHHI NPaKTHYHHX
3aBlaHb. [y 3’sicyBaHHS pIBHS 3aCBOEHHS MaTepiaily TeM 3100yBadyeBi MOTPIOHO
3aJaTy J0JATKOBI 3alIUTaHHS.

Camocmiiina po6oma 3000yeéaua. Y TOBHOMY 00Cs31 BUKOHAHI 3aBAaHHS JUIS
camMocCTiiHOT poboTH 3a Temorw. [lpaBunbHE BXXKMBaHHA TpaMaTUYHUX Ta
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JEKCUYHUX KOHCTPYKIIIH 332 HAsBHOCTI OKPEMHUX HENPHHIMIOBHX HETOYHOCTEH
Ta HE3HAYHUX MOMMJIOK. 3100yBay AEMOHCTPYE JOCTaTHBO TIOBHI 3HAHHSA
HaBYaJgbHOrO Marepiany. IlpucyrHi He3HayHi mnomwikd. OmnpaiboBye
000B’sI3KOBI JpKepena iHdopmalii.

Ayoumopni npakmuuni 3auamms. HenoBHuil o00CsST BUKOHAHHSA 3aBJaHb
aymuTopHOi poOoTH 3a TeMoro. HemocTaTHs KOMIETCHINS 3 pPI3HUX BHJIIB
MOBJICHHEBOI  JUSUTBHOCTI. BHKOpPUCTaHHS TpaMaTHYHUX Ta  JIEKCHYHUX
KOHCTPYKIIH 3 CYTTEBUMH HETOYHOCTSAMHU Ta MOMWIKamMH. JlJIs OTpUMaHHS
BIJINOBIII MOTPIOHO 3aaBaTH KUTbKa JOJATKOBUX 3aITUTAHb.

Camocmiitna poo6oma 3000yeaua. 3aBaHHs ISl CaMOCTIMHOI poOOTH BUKOHAHI
He B MOBHOMY 00cs3i. [Ipy BKMBaHHI TpaMaTUYHUX Ta JIEKCHYHUX KOHCTPYKIIN
3100yBad JIOMYCKAae CYTTEBI HETOYHOCTI Ta momuiku. He ompampboBani Ha
He0OX1IHOMY piBH1 000B’sI3KOBI JpKepena iHdopmMallii.

Ayoumopni  npakmuyni 3auammsa. TeopeTWyHi 1 TPaAKTUYHI 3aBJAHHA
ayIUTOPHOT poOOTH BUKOHAHI YaCTKOBO. 37100yBad MOBEPXOBO BOJIOIE 3MICTOM
HaBYyaJIbHOTO MaTepiany. Ha 3aHATTAX He Oepe yyacTi y BUKOHAHHI IPAKTHUHUX
3aB/laHb 32 BJIACHOIO IHIIIATUBOIO. Y BIANOBIAAX T'yOUTHCS 1 JOMYCKAa€ 3HAUYHY
KUIBKICTh TOMUJIOK.

Camocmiina poooma 3000yeaua. TeopeTuuHi 1 TPaKTHYHI 3aBIAHHSA
CaMOCTIIfHOT poOOTH BUKOHaAHI ()parMEHTapHO 1 HAa HU3BKOMY piBHI. 3100yBay
MMOBEPXOBO BOJIOJIE 3MICTOM HaBYaJbHOTO Matepiamy. OOO0B’S3KOBI JKepena
iHopMallii He OnparbOBaHi.

Ayoumopni npakmuuni 3auammsa. TeopeTWuH1 1 TPaKTHYHI 3aBIAHHSA
aymuTopHOI pPOOOTHM BHUKOHAHI (parMeHTapHO. 3700yBad BOJIOAIE 3MICTOM
HaBYAJILHOTO MaTepiairy Ha eJleMeHTapHOMY piBHI. Ha 3aHATTSIX He Oepe yJacTi y
BUKOHAHHI TMPAaKTHYHHUX 3aBJaHb 3a BJACHOKO IHIIATUBOIO. Y BIAMOBIAIX
TryOUTBHCS 1 TOMyCKAa€ 3HAYHY KUTbKICTh MPUHIIMIIOBUX TTOMUJIOK.

Camocminna poooma 3000ysaua.

Teopernuni 1 TpakTUYHI 3aBJAHHA CAMOCTIHHOI pPOOOTH BHKOHYETHCS
HECUCTEeMAaTHUYHO, YACTKOBO 1 3 MOMMIKaMHU. 3100yBay Mae€ ysBY MPO 3MICT
HaB4YaJIpHOTO Martepiary. O00B’sI3KOB1 pKepena iHGopmarlii He onparboBaHi.

OuiHoBaHHS po00TH 3100yBa4iB OCBITH HA CEMiHAPCHKHUX 3aAHATTAX

O1iHIOBaHHS CEMIHAPCHKUX 3aHATh 3IMCHIOETHCS ITiJI 9ac TOTOYHOTO KOHTPOJIO.

PoGouoro mporpamoro mependavyeHO 8 KONCHOMY MOOYIL NPOBEOeHHs 080X

CeMIHapcbKux 3auamy. 3a poOOTY Ha CEMIHAPCHKOMY 3aHATTS 3700yBad OTPUMYE Gi0

1 00 5 banis

Ouninka B 0aj1ax

Kpurepii oninioBaHHs

5

aKkTHBHa pPo0OTa MPOTATOM YChOTO CEMIHApChKOIO 3aHSATTS, IJIMOOKE
3HaHHS MaTtepiay Ta Horo JOTIUHUH 1 MOCIIIOBHUNA BUKIIA/, 3JJaTHICTh 10
apryMEHTOBAHOTO BHCJIOBIIOBAaHHS 3 3aJaHOi MPOOJIEMAaTHKH, BiIbHE
BOJIOAIHHS ~ TEPMIHOJOIIYHUM  amapaToM, aKTHBHa  y4acTb B
00roBOPEHHSX, 3/1aTHICTh J0 aHaNi3y (akTiB, BMiHHS pOOUTH caMOCTIiHI
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BHCHOBKH

4 aKTHBHa po0OTa NPOTATOM YCbOTO CEMIHAPCHKOTO 3aHATTS, 3HAHHS
Marepiaqy Ta WOro JIOTIYHUH 1 TOCTIIOBHUN BUKIAQA, BOJIOMIHHS
TEPMIHOJIOTIYHUM arapaToM, BUSIBJICHHS aHATITHYHUX BMIiHb Ta 3aTHOCTI
JI0 BUCJIOBIIIOBAHHS 3 3aJaHOi MPOOJEMATHKU 32 HASBHOCTI HE3HAYHUX
JICKCUYHHX Ta TPAMATHIHUX TOMHUJIOK

3 3arajibHe YSBJIGHHS IIPO TeMY TUCKYCii, BIATBOPEHHS OCHOBHHX ACIEKTIB
MaTepiany, cmpoOm  poOOTH y3araJdbHEHHSI 32 HASBHOCTI 3HAYHHX
JICKCUYHUX Ta rpaMaTU4YHUX IIOMUIIOK. HaCI/IBHiCTL HiI[ qac
CEMIHAPCHKOTO 3aHSTTS

2 HekopekTHe Ta HeMOCHiIOBHE BHUCBITICHHS MaTepialy, HEpO3yMiHHS
CYTHOCTI IUTaHb, BIICYTHICTh BUCHOBKIB, 3HaYHa KUIbKICTh JIEKCUYHUX Ta
rpaMaTiYHUX NOMUJIOK. [TacCHBHICTB M1 Yac CEMIHAPCHKOTO 3aHSTTSI

1 Hepo3yminHS cyTHOCTI Marepiaily, HE3JaTHICTh HAaBECTH NPUKIAAM 3a
TEMOIO0 JMCKYCli Ta HECIPOMOJXKHICTh BIANOBICTM Ha IOCTaBIIEHI
3anMTaHHs. 3HayHa KUIbKICTh JIEKCHYHHMX Ta rpaMaTUYHUX TOMMIIOK

Cucrema HapaxXyBaHHA 101ATKOBHUX 0aJliB

JonaTtkoBa KUIBKICTH 0asiB MOke cTaHOBUTH 10 10 0auiB mpoTsrom cemecrpy i

nepeadavae Taki BUIU AisVIbHOCTI:

— Y4acTh y HayKOBiil IiSUIBHOCTI: MIJTOTOBKAa HAYKOBHX JOTOBIAEH Ta BUCTYIH Ha
HAyKOBHX KOH(EpEeHINIAX, IO TMIATBEPIKYEThCA CepTU(HIKATOM, JOBIIKOIO,
BUJIAHUMU T€3aMHU TOIIIO;

— Y4acTh y aHTJIOMOBHHUX MPOEKTaX, TPEHIHrax, BeOiHapax, Kypcax mpodeciiiHoi
MiZITOTOBKH TOIIO (32 HassBHOCTI MIATBEPKYIOUOr0 MaTepiany);

— TIligroTroBKa JOMAaTKOBOTO IHAWBIAYalbHOTO 3aBIAaHHS [JIs1  IIOKpaIlCHHS
pedTuHroBoro 0Oamy 3a MoOayib (3a OaxaHHsM 3100yBada). Ddopmoro
IHAWBINYaTbHOTO 3aBJaHHS MOXe OYTH ece, MpEe3eHTallisl TOIIO 3a TEMOIO
Moayito. JlogaTkoBe iHAMBITyaIbHE 3aBAaHHS Mae OyTH BUKOHAHE Y BCTAHOBIICH1
BUKJIa/IaueM TEPMIHH Ta OI[iIHEHE BIATOBIIHO 10 BCTAHOBJICHUX KPUTEPIiB.

OuiHwBaHHSA iHIMBIAYaJIbHOI0 3aBIaHHA

Ouinka B KpuTepii oniHroBaHHsA
0aJsax
10 JloTpumani BCTaHOBIIEHI TEPMiHM BUKOHAHHS 3aBAaHHA. 3100yBay OCBITH 3/IaTHUI

BHCJIOBUTH apTyMEHTOBAHE BJIACHE CTABJIECHHS J0 3a/1aHOT IPOOJIeMH, IPOSIBIISIE
BMIHHS CaMOCTIHO Ta rpaMOTHO BHKJIQJATH MPE3EHTALlil0, aHaJi3yBaTH (aKTH,
POOUTH BUCHOBKH.

0 JloTpumaHi BCTaHOBJIEHI TEPMIHM BUKOHAHHS 3aBJaHHA. 37100yBad OCBITH 3JaTHHIA
BHUCIIOBUTH apTyMEHTOBAaHE BIIaCHE CTaBIEHHS 0 3aJaHOi MPOOJIEeMH, MPOSIBIISIE
BMIHHS CaMOCTIHHO Ta TpPaMOTHO BHUKIAJAaTH MPE3CHTaIlll0, POOUTH BUCHOBKH,
aHalizye GakTy 3 HE3HAYHUMU TPAMATUYHUMU/ JTIEKCUYHUMU TTOMUITKAMU.

8 JloTpumaHi BCTaHOBJICHI TEPMIHM BHKOHAHHSI 3aBIaHHS. 37100yBa4 OCBITH 3JaTHHIA
BHUCIIOBUTH apTyMEHTOBAaHE BIIaCHE CTaBIEHHS JO 3aJaHOl MPOOJIEeMH, MPOSIBIISIE
BMIHHS CaMOCTIHHO Ta TPaMOTHO BUKIAJATH TMpE3EHTAIl0, aHali3ye (QakTH 3
HE3HAYHUMU TPAMATHYHUMU/ JICKCHYHUMU IOMHUIIKAMH; Y BUCHOBKAaX € HETOYHOCTI.
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JloTpuMaHi BCTaHOBJICHI TEPMIHM BHUKOHAHHS 3aBIaHHA. 3100yBay OCBITH
BUCJIOBJIIOE apI'yMEHTOBAHE BJIACHE CTaBJICHHS JI0 3aJlaHOT IpoOIeMH, HAMAraeTbest
CaMOCTIMHO BHKJIQJaTH IMpPE3CHTAIlll0, aje TMpH IbOMY pPOOUTH JIEKCUYHI/
rpaMaTH4Hi MOMUWIKHY, Y BUICHOBKAX HasiBHE HEJOTPUMAHHS JIOTIYHOT MOCIiTIOBHOCTI

3aBIaHHs BHKOHAHO 13 3ali3HEHHSM IIOJO BCTAaHOBJICHHWX TEPMiHIB. 3100yBau
OCBITH HAMara€ThCsl BUCIIOBUTH BJIACHE CTAaBIICHHS JI0 3a/1aHOT MPOOIEMH, JOMTYCKAE
3HAa4YHI TIOMUJIKH, HAMAaraeTrbcs apryMEHTOBAaHO BHKIIACTH MaTepiaj, aie poOHTh
CYTTEBI JIEKCHMYHI 1 TrpaMaTHYHI TIOMWIKH, Yy BHCHOBKaxX BIJCYTHS JIOTIYHA
HOCITIIOBHICTh

3aBAaHHS BHKOHAHO 13 3ami3HEHHSM IIOJ0 BCTAHOBJICHHUX TEPMiHIB. 3700yBau
OCBITH HAMara€ThCsl BUCIIOBUTH BJIACHE CTAaBIICHHS JI0 337aHO1 MPoOIeMH, IOITyCKae
3HaYHI JIEKCMYHI Ta TpaMaTH4YHi1 MOMHIKH, poOoTa 3po0sieHa HE CaMOCTIHHO, Yy
BHCHOBKAX BIJICYTHS JIOT1YHA OCII1IOBHICTb.

3aBgaHHsS BHKOHAHO 13 3alli3HEHHSM IO0JI0 BCTAHOBIEHUX TEPMIHIB. 3100yBau
OCBITM HAMara€TbCsl BUCJIOBUTH BJIACHE CTABJICHHS JO 3aJaHOi MpobiieMu, ajie
JOTIyCKa€ 3HA4YHl JIGKCHYHI Ta TpaMaTU4YHI TOMUJIIKH; poOOoTa 3po0OiieHa He
CaMOCTIfHO, 3/100yBau HE MOXE TMpoaHAT3yBaTH BUKIAJACHUN Martepiai;, y
BHCHOBKAX BIJICYTHSI JIOTIYHA MOCI1IOBHICTb.

3aBaHHS BUKOHAHO HE BYaCHO. 3100yBay OCBITH HaMaraeThCsl BUCIOBUTH BIIACHE
CTaBJIEHHS JI0 3a7aHO1 MpoOIeMH, ajie AOMyCKae 3HauH1 JJEKCUYH1 Ta TpaMaTHYHI
MMOMMJIKH; po60Ta 3pobiieHa He caMOCTIHHO, 3100yBay HE MOXKe MpoaHali3yBaTH
BHKJIAJICHUI Martepiall, He MOXe COPMYIIIOBATH BUCHOBKH.

3aBgaHHS BUKOHAHO HE BYAaCHO. 3/7100yBad OCBITM HE MOJK€ BHCIOBUTH BIIACHE
CTaBJIEHHS 10 3aJaHOi MpOOJIeMH, OTYCKA€ CYTTEB1 JIGKCMYHI Ta TpaMaTH4HI
MTOMUJIKH; poOOoTa 3po0iieHa HE CaMOCTIMHO, 3700yBad HE MOXKE MpOaHaIi3yBaTH
Marepiana, He MOXKE BHKJIACTH (aKTH 3a TEMOIO, TUTYTa€ TEPMIHOJIOTIIO, HE MOXKE
chopmyIIOBaTH BUCHOBKH

3aBmaHHS BUKOHAHO HE BYAacHO. 37100yBad OCBITH HE MOXKE BHKIIACTH BJIACHE
CTaBJICHHS JI0 3a7aHOi mpooyeMu; poboTa 3po0IeHa HE CaMOCTIHO, HassBHI CYTTEBI
JIEKCHYHi, TrpaMaTH4HI Ta CTHJIICTHMYHI TOMMIIKH, 3100yBad HE MOXKE€ HaBECTH
MIPUKJIIA]M 32 TEMOIO pOOOTH, TUIYTa€ TEPMIHOJIOTII0; Y POOOTI BIICYTHI BUCHOBKHU

VY pa3si, K10 NpU BpaxyBaHHI JTOAATKOBUX OalliB cyma OalliB 3a MOIYJb (CEMECTp)
Oyne nepeBuinyBatu 100 6aiiB, pe3ynbTaTu ycminrHoCTi Oyae nopiHtoBaTy 100.

MonyibHuii KOHTPOJb 3HAHBb 3100yBa4iB BUIIOI OCBITH

MonynpHuil (CeMECTpOBHIi) KOHTPOJIb HABYAIBHUX JOCSTHEHb 3700yBayiB

BUIIOT OCBITH MPOBOAHUTHCS Yy (opmi nudepeHmiiioBaHoro 3ajiky, abo ICOUTy 3

METOI0 BU3HAYCHHSI PIBHS YCIIIIHOCTI 3/100yBadiB BUIIOI OCBITH 32 CEMECTP.

3m00yBad OCBITH JOMYCKAETHCS IO MOIYJIHLHOTO KOHTPOJIO 3HAHb y BUTIIAII

nudepeHIliioBaHOTO 3alliKy, SKIIO 3a MOTOYHUN KOHTPOJh MiHIMaNbHA KIUTBKICTH

OaimB cTaHOBHUTH 17 0ajiB, MaKkcMMaIbHa KUIBKICTL OaniB — 80 OamiB.

OuiHioBaHHs AudepeHLiioBaHOrO 3alliky BiOyBaeTbcsi 3a 30-0aJbHOIO

INKAJI010.
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3100yBay OCBITH JIOMYCKAETHCA O MOJYJIBHOTO KOHTPOJIO 3HAHb y BHIJISII
€K3aMeHy, AKIIO 3a NOTOYHUN KOHTPOJb MiHIMalbHAa KUIBKICTh OalliB CTAHOBUTH 15
0aJjiB, MaKCMMAallbHA KUIBKICTH OaniB — 70 OaiB.

OuiHroBaHHS ek3aMeHy Bi10yBaeThes 3a 30-0aIbHOIO LIKAJIOLO.

OuixroBaHHs audepeHlIioBaHOTO 3aliky BinOyBaeTbcsi 3a 20-0anbHOIO

LIKAJIOO.
Kpurepii Mogy/1bHOT0 OLiIHIOBAHHS HABYAJIbHHUX J10CATHEHb
3100yBa4iB BUIIOI OCBITH
bann
: KpuTtepii ouinroBanus
Icniur Jug.3amik purepi o
26-30 15-20 3m00yBad BOJIOJi€ MarepiaJoM B TOBHOMY 00csi3i. BusiBisie TBOpUi

3Mi0HOCTI Ta  KPUTHYHE MHCICHHS, BMIE aHal3yBaTH Ta
CUCTeMAaTHU3yBaTH HaBUYaIbHMIA Marepiad. BukoHye mnpakTuysi i
MUCHMOBI 3aBIaHHsA Oe3 TOMWIOK. BiTbHO 3acTocoBye HaOyTI
TEOPETUYHI 3HAHHSI MiJ] YaC BUKOHAHHS IPAKTUYHUX 3aB/IaHb.

21-25 12 - 14 3100yBad BOJIOJIE MaTEPiaJioM HA TOCTATHROMY piBHI. BusiBisie TBOpUi
3Mi0HOCTI Ta  KPUTUYHE MHCICHHS, BMIi€ aHaT3yBaTH Ta
CUCTeMaTHU3yBaTu HaBYaJbHUN Marepiai. [Ipy BUKOHAHHI MPaAKTUYHHUX
1 MICbMOBHX 3aBJaHb MPUITYCKAE 3 - 5 TOMUJIOK.

17-20 8-11 3100yBad B IIJIOMY BOJIOJIi€ MaTepiajJoM. AJjie MPaKTUYHI 1 MHUChMOBI
3aBIaHHS BHMKOHY€ 31 3HAYHOIO KimbKicTiO mommiok (6 — 10).
[IpakTryHi 3aBIaHHS BUKOHYE ITOBUIBHO.

12-16 5-7 3m00yBau BOJIOZIE MarepiaJoM Ha HU3bKOMY piBHI. [loBepxoBo 3Hae
marepian TeM. [Ipy BHKOHaHHI 3aB/iaHb YBEPTh 3aBIaHb BHKOHYE 3
OMUJIKAMH.

7-11 2_4 3100yBa4 4aCTKOBO BOJIOJI€ MaTepiajJoM. 3aCBOEHO MEHIIIE MMOJIOBUHU
matepiany. [l BUKOHAHHS MPaKTUYHUX 3aBJaHb 3700yBauy Opakye
3HaHb. bBuIbllle MOJIOBMHU 3aBJaHb HE BHKOHAHO, a00 BHMKOHAHO 3
ITOMMJIKAMH.

1-6 1 3100yBau BOJIOJiE€ MaTepiajJoM YacTKOBO 1 Ha €IEMEHTApHOMY piBHI.
Jlns BHKOHAHHS TPAKTHYHUX 3aBJaHb 3700yBauy Opakye 3HaHb.
3aB/laHHs HE BUKOHAHI, a00 BUKOHAHI 3 TPYOMMH NOMUJIKAMH.

IlincymkoBHii 6aJ1 3 HABYAJBHOI AMCIATLTIHA

[TincymMKoBU KOHTPOJIh YCIIIIHOCTI HABYAHHS € CyMOIO OalliB 3a BCi BHIHU pOOOTH
3100yBaya IpOTIroM MOJYJIIO.

[IpoTsiroMm BUBYEHHSI MOAYIIO 3400yBaul BHUIIOI OCBITH MOXYTh HaOpatu Big 0 10
100 GaniB, 110 MEPEBOAUTHCS Yy HAI[IOHAIBHY IIKaly OI[IHIOBAHHS 1 BIAMOBIIHO Y
mkany ECTS.

15




IIIkaua oninoBaHHA: HanioHajabHa Ta ECTS

Cyma 6aniB 3a Bci Ominka OrmiHKa 3a HaIliOHAIBHOIO MIKAJIO0
BU/IM HAaBYAIIbHOT ECTS JUIsL €K3aMeHYy, KypcOBOTO MPOEKTY (poOOTH), MPAKTUKH
JUSIBHOCTI
90 - 100 A BiIMIHHO
82 - 89 B no0pe
75-81 C
68 - 74 D 3aJI0BUTBHO
60 - 67 E
35-59 FX HE3a/I0BUTHHO 3 MOXKIIMBICTIO TOBTOPHOTO CKJIA/IAHHSI
0-34 = HE3aJI0BUILHO 3 O6OB'$I3KOBI/IM.HOBTOpHI/IM BHUBYEHHSIM
JIMCIUILTIHA
6. 3mMicT HABYAJIBbHOI JUCHMILTIHU
MOJAVYJIb 1.

3micToBuii Mmonyab 1. JKutrs Jaroaei / People’s life

Tema 1. 3naiiomcTBo / Getting to know you

I pamamuxa

Tenses: Present, past, future

Questions: Where were you born? What do you do?
Question words: Who...? Why...? How much...?
Jlexcuka

Using a bilingual dictionary

Parts of speech: adjective, preposition

Words with more than one meaning
Toscakoenna aneniticoka mMoea

Social expressions

HYumanHs.

“Blind Date” — a magazine article

Moenenns

Exchanging information

Discussion — Best friends / Blind dates
Ayoitosanns

‘Best friends” — four people talk about their closest friends
A song — “You’ve got a friend”

Iucomo

Describing friends

Tema 2. Cnocio :xutTsi / The way we live
I'pamamuxa
Present tenses: Present Simple, Present Continuous
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have/have got

Jlexcuka

Collocation: Daily life

Linking words: but, although, however, so, because

Toescaxoenna anenivicoka moea

Making conversation: asking questions, showing that you’re interested
HYumanns

“Tales of two cities” — two people talk about their two homes in different countries
Moenennsn

Exchanging information — people’s lifestyles

Discribing your favourite room

Discussion — Living abroad

Discussion — Working at night

Ayoitosanns

“A 24/7 society — a radio programme about night workers”

Ilucomo

An email

Tema 3. Ilo crasocs 3rogom? / What happened next?

I pamamuxka:

Past Simple, Past Continuous

Jlexcuka

Past forms and irregular verbs

Making connections: lose/find; break/mend

Adverbs: quietly, suddenly, slowly, still, again

Toscakoenna anenivicoka mMoea

Time expressions: October the eleventh, at six o’clock, on Saturday, etc.
HYumanns

“The name’s Bond, James Bond” — an extract from “The Man With The Golden
Gun”

Moenenns

Telling stories: fortunately / unfortunately

Exchanging information — a teenager goes on a spending spree
Ayoirosanns

A drama based on an extract from “The Man With The Golden Gun”
Ilucomo

Telling a story — Position of adverbs and adjectives

Tema 4. Punok i kyniBas ToBapis / Market place

I'pamamuxa

Nouns: Singular and plural. Possessive Case

Quantity: much and many; some and any; something, anyone, nobody, everywhere;
few, a little, a lot of

Avrticles

Jlexcuka
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Food; bathroom objects; shopping

Toescaxoenna anenivicoka moea

Prices

HYumanms

‘Markets around the world” — Bangkok, Provence, and Marrakech
Moenenns

Information exchange — Find the differences

Discussion — Talking about markets

Group work — Shopping in your town

Ayoitosanns

‘I bought it on eBay! — three people talk about things they have bought on eBay
Conversations in different kinds of shops

Iucomo

A postcard — synonyms in writing

MOJIVJIb 2.
3micToBuii Mmonyab 2. Cumnartii i anrunatii / Likes and dislikes

Tema 5. Yum Bu 6a:xacte 3aiimaTucsa? / What do you want to do?
I’ pamamuxa
Pronouns: personal, possessive and reflexive
Future intentions: going to, will and Present Continuous for future
Jlexcuka
Hot verbs: have, go, come
Verb patterns: enjoy/ like doing, looking forward to doing, ‘d like to do
-ed/-ing adjectives
Toscakoenna anenivicoka mMoea
How are you feeling?
HYumanns
‘Brat camp — where parents send their out-of-control teenagers”
Moenenns
Roleplay — What are you doing tonight?
What are your plans and ambitions?
Talking about problems and advice
Discussion — teenagers and parents
Talking about books, films, and TV programs
Ayoitosanns
A song — “The voice within”
Iucomo
Filling in a form

Tema 6. Buznauni micus Ta Bu3HauHi pedi / Places and things I pamamuxa
Adverbs. Comparative and superlative adjectives

As... as/Not so... as

Jlexcuxa
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Talking about towns

Synonyms and antonyms in conversation

Toescaxoenna anenivicoka moea

What’s it like?

A city break

Humanms

“London, the world in one city” — Is London the most cosmopolitan city in the
world?”

Moenenns

Comparing things

Talk for one minute — my favourite free thing

Discussion — immigrants in your town

Ayoitosanns

“The best things in life are free” — five people talk about things they love that don’t
cost anything

Tucomo

Describing a place — My home town: relative pronouns

Tema 7. CinaBa / Fame!

I’ pamamuxa

Present Perfect and Past Simple

Past participles, for and since

Tense revision

Jlexcuka

Bands and music

Jobs

Nouns and adjectives

Toscakoenna anenivicoka mMoea

Making conversation 2 - short answers

HYumanns

“Davina Moody, Drama Queen” — magazine article about a temperamental movie star
Moenenns

Roleplay — Interviewing a band

Mingle — Fine someone who ...

Project — Find an article about a famous person and tell the class
Ayoitosanns

An interview with the band Goldrush — What have they achieved so far?
Iucomo

A biography — Paragraphing: Two Princesses

Tema 8. Do’s and don’ts / 3a yu mpotn

I'pamamuxa

Modal verbs: Obligation and permission (have to, should, must)
Jlexcuxa
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Words that go together

Symptoms and illnesses

Compound nouns

Toescaxoenna anenivicoka moea

At the doctor’s

Humanms

“Jobs for the boys... an girls” — two people who have crossed the gender gap
Moenenns

Game — guess the job

Discussion — family rules

Discussion — men’s or women’s jobs

Roleplay — parents and children

Ayoitosanns

At the doctor’s

Leaving home — a father and daughter’s story
Tucomo

Letters and emails — Formal and informal expressions

MOAYJIb 3. 3microBuii moayis 3. OcHoBHi Mmy3uuHi nmoHsTTs / Basic musical
terms

Tema 9. MoBa my3uku / Language of music

I pamamuunuti mamepian:

Present Tenses: Revision. First Conditional. What if...?

Jlexcuunuii mamepian:

Jlekcuka 3rifHo 3 BignoBiguuM posaiaom miapyunuka (clef, flat, sharp, natural,
harmony, melody, octave, step, rhythm, etc.)

HYumanns:

“Language of music” / «MoBa My3uKm»

Bioeo:

“Accidentals: The theory of music” / «3Haku anprepartii: TeOpist My3UKK»
“Staff, noteheads and ledger lines” / «HoTHuii ctaH, HOTH Ta JOJATKOBI JiHID»
“Rhythm Notation” / «HoTyBaHHS pUTMY»

Tosopinns:

A conversation between a musician and a journalist / Po3moBa Mixk My3UKaHTOM 1i
KYpPHATICTOM

Tema 10. Maxopna rama / Major scales
I pamamuunuii mamepian:
Prepositions. Infinitives of purpose
Jlexcuunui mamepian:
Jlekcuka 3riiHO 3 BIAMOBIIHUM pO3/ijoM mijapydnuka (Cchromatic, diatonic, scale,
major, transpose, key signature, etc.)
HYumannsa:
“Major Scales” / «MaxopHa rama
20



Bioeo:

“How music works” / «Slk pyHKIIiOHY€E My3UKaY»

“Why do we need key signatures?” / «Hagiio notpiOH1 KJIIFOYOB1 3HAKU?»
Tosopinna:

A conversation between a teacher and a student about key signatures and the cycle of
fifths (po3moBa Mixk BUKJIa1adeM i CTYIGHTOM IIOA0 KIFOUOBHX 3HAKIB Ta
KBUHTOBOT'O KOJIA)

Tema 11. IntepBanu / Intervals

I pamamuunuii mamepian:

Past Tenses: Revision. Second Conditional

Jlexcuunuii mamepian:

Jlekcuka 3riJiHO 3 BiAMOBIIHAM PO3/iaoM miapydruka (augmented/ double
augmented, diminished / double diminished, inversion, interval, perfect, tone, tritone,
unison, etc.)

HYumanns:

“Intervals” / «InTepBanm»

“Inversion of Intervals” / «OGepHeHHs IHTEPBAIIiBY»

Bioeo:

“How Intervals Work” / «Slk ¢pyHKIIIOHYIOTb iHTEpBAJIN»

“Inverting Intervals” / «O6epHeHHs IHTEpBaIIIBY»

l'osopinns:

Two students discussing the rules of interval inversion (po3amoBa Mix 1BOMa
CTYJICHTaMHU 111010 TIpaBUJl 0OCPHEHHS IHTEPBAJIIB)

Tema 12. Ctpykrypa akopay / Chord construction

I'pamamuunuii mamepian:

Modal verbs: probability (present and past)

Jlexcuunuii mamepian:

JlekcuKka 3rifHO 3 BiAIOBIIHUM po3aiaoM miapyunuka (chord, consonant, dissonant,
dominant, root, triad, etc.)

HYumanns:

“Chord Construction” / «Ctpyktypa akopy»

“Seventh Chords” / «Cenrrakopan»

“Inversion of Chords” / «O6epHeHHs akOpAiB»

Bioeo:

“How Chords Work” / «SIk ¢ yHKITIOHYIOTb aKOPIn

“What is a Chord Progression?”’ / «Illo Take mOCIIiIOBHICTh aKOPAiB?»
Tosopinns:

Two students discussing the rules of the inversion of chords (po3mosa mix n1BOMa
CTyJIE€HTaMU 1010 TIPaBUIl 0OEPHEHHS aKOP/IIB)

MOAYJIb 4. 3micToBuii moxyab 4. Teopia my3uxu / The theory of music
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Tema 13. Tpusagicts Hotu / Note values

I pamamuyunuii mamepian:

Present Perfect Continuous

Present Perfect vs. Present Perfect Continuous

Jlexcuunuii mamepian:

Jlekcuka 3riJiHO 3 BiANOBIIHUM po3/ijaoM miapy4unuka (value, bar, beat, half note,
half rest, quarter note/rest, eighth note/ rest, sixteenth note/rest, whole note/ rest,
metre, triplet, etc.)

HYumanns:

“Note Values” / «<HotHi TpuBamocTi»

“Triplets” / «Tpioni»

“Dotted notes” / «HoTtu 3 kpankoro»

Bioeo:

“Learn About Note Values in Music” / «/li3HaliTeCh PO HOTHI TPUBAIOCTI B MY3HII»
“Note and rest values” / « TpuBagocTi HOT Ta Tay3»

Tosopinnsa:

A music student explaining note values for a child (Po3moBa mixx AUTHHOIO Ta
CTYJIEHTOM MY3UYHOI CIELIaIbHOCTI: CTYJICHT MOSICHIOE AUTHHI cielU(iKy HOTHUX
TPUBAIOCTEN )

Comment on the cartoon

Describe the note /rest values tree

Tema 14. TaxToBuii po3mip Ta Jirm / Time Signatures and Ties I pamamuunuii
mamepian:

Past Perfect

Past Perfect vs. Past Simple

Jlexcuunuti mamepian:

JlekcuKka 3rifHO 3 BIiAMOBIIHAM PO3/aijaoM mmiapydnuka (time signature, common time,
cut time, accent, tie, slur, etc.)

Humanhs:

“Time Signatures and Ties” / TakToBuii po3Mip Ta JIiru

“Ties” / «Jliru»

Bioeo:

“Time Signatures: The Basics” / «TakToBwuii po3mip: OCHOBHI TOHSATTSI»

“Slurs and Ties Explained” / [ToHSTTS «J1eraToy» Ta «Jira»

Tosopinns:

A conversation between a teacher and a musical student about common time
signatures and the styles they typically represent (po3amoBa Mixk BUKIJIagadeM i
CTYJICHTOM IIIOJ0 HaWOLTBIII MOMIMPEHUX TAKTOBUX PO3MIPIB Ta My3UYHUX CTHIIIB,
KOTpP1 BOHH 3a3W4ail IPEICTABIISIOTH)

Tema 15. Minopna rama / Minor scales
I pamamuunuit mamepian:
Future Perfect
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Jlexcuunuii mamepian:

Jlekcuka 3riHO 3 BiAMOBiIHUM po3ainom miapyunuka (parallel, relative, minor scale,
improvise, etc.)

HYumanna:

“Minor Scales” / «MiHopHa rama»

Bioeo:

“Minor scales — everything you need to know” / «MiHopHa rama — Bce, 1110 BaM
MOTpiOHO 3HATH»

Tosopinna:

Two students discussing the rules of good fingering on the piano (O6rosopenns
CTY/ICHTAMH MPABUJI AILTIKATYpH Ha OpTEIiaHo).

Tema 16. Ctpykrypa micui / Song structure

I'pamamuunuii mamepian:

Past Perfect Continuous

Past Perfect vs. Past Perfect Continuous

Jlexcuunuti mamepian:

JlekcuKka 3riJiHO 3 BiAIOBIIHUM PO3IiI0M MiApy4HHKa (intro, verse, pre-chorus,
chorus, bridge, middle eight, outro, solo, hook, coda, bridge, downbeat, upbeat,
refrain, etc.)

Humanms:

Song Structure / CTpykTypa micHi

Bioeo:

Song Structure in Music Explained (Parts of a Song) / TToHsATTsSI CTPYKTYpH ITiCHI B
MYy3HIli (YACTUHH ITICH1)

Tosopinnsa:

A musician and a journalist discussing the peculiarities of the musician’s new song
(Po3MoBa Mik My3WKaHTOM 1 KYPHATICTOM IIIOJI0 OCOOIMBOCTEN HOBOI ITICH1
MY3HKaHTa)

MOAVYJIb 5.
3micToBumii Mmoxyas 5. IcTopist my3uxu / From the history of music

Tema 17. 3 ictopii my3uxu / From the history of music

I pamamuunui mamepian:

Sequence of Tenses

Jlexcuunui mamepian:

Jlekcuka BiAMOBITHO 10 po3ainy miapydruka (prehistoric music, natural sounds,
hitting instruments, plucking instruments, tonality, modality, polyphony, Medieval,
Renaissance, Baroque Period, etc.)

HYumanns:

From the history of music / 3 icTopii my3uku

Bioeo:
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Brief History of Classical Music Periods / KopoTka icTopist po3BUTKY KJIaCHYHOT
MY3HUKH

Wolfgang Amadeus Mozart — Pianist and Composer / Boasgranr Amaaeir Momapt —
MIAHICT Ta KOMITO3UTOP

George Frederic Handel: Short Biography. Introduction to the Composer / «I"eopr
Opiapix ['enaens — kopoTkuil Hapuc Giorpadii KOMIIO3UTOPaY

Tosopinna:

A famous music historian is being interviewed by a journalist (Bimomwuit mocimigHuk
iCTOpii My3HMKH J1a€ IHTEPB 10 KYPHATICTY)

Ilpoexm:

The peculiarities of a classical music period / Oco61MBOCTI OJJHOTO 3 MEPioIiB
PO3BUTKY KJIACUYHOI MY3UKHU

Tema 18. 3Byxn B my3uui / All sounds can be music

I'pamamuunuii mamepian:

Relative clauses: defining and non-defining relative clauses

Jlexcuunuti mamepian:

Jlekcuka BIAMOBIIHO 10 po3ainy miapydduka (Spontaneous, insect noise, sublime,
fascinating, heroic, lark, metropolis, machinery, cantering, cross-rhythms,
Glockenspiel, etc.)

HYumanhs:

All sounds can be music / Bei 3Byku MOXYTh OyTH MY3HKOIO

Bioeo:

Richard Wagner — Conductor and Composer / Pixapx Baruep — kommo3utop ta
AUPHUT'CHT

l'osopinns:

A conversation between two contemporary music fans about their favourite musical
styles / Po3amoBa Mixk IBOMA IlIaHYBaJIbHUKAMHU CYYaCHOT MY3HKH IIOAO iX
YIIFOOJICHUX MY3UYHUX CTHITIB

Ilpoexm:

A piece of music reflecting natural/ environmental sounds — The history of the
creation (My3u4HHl TBIip, JIe BiTOOPaKEHO 3BYKH MPUPOIH/ OTOUYIOUOTO
CEpeloBHIIA — iICTOPist CTBOPEHHS)

Tema 19. My3uuHi iHcTpymeHTH: CTPpYHHI Ta ynaphi / Musical instruments:
string and percussion instruments

I pamamuunui mamepian:

Indirect speech: questions, statements, and compounds. Question tags

Jlexcuunui mamepian:

Jlekcuka BiAMOBIIHO 10 po3ainy minpyunuka (bow, reed, string, cello, percussion
instruments, tubular bells, tambourine, woodwind, flute, oboe, clarinet, saxophone,
bassoon, etc.)

HYumanns:

Musical Instruments (1) / My3u4Hi IHCTpyMEHTH

Bioeo:
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“Music Through the Ages — The Discovery of The Oldest Musical Instruments” /
«My3HKa Kpi3b BIKW: BUSBJICHHS HalJaBHIIIUX MY3UYHUX IHCTPYMEHTIB

“String Instruments Simplified: The Fast Track Through History”/ «CtpyHH1
THCTPYMEHTHU: KOPOTKUN ICTOPUYHUIN OTIISI»

Tosopinna:

A conversation between a music professor and a journalist about the history of string/
percussion instruments (Po3MoBa Mk BUKJIaJladeM MY3UKH Ta KYPHATICTOM 00
ICTOpIi CTPYHHUX/ yIapHUX IHCTPYMEHTIB)

Ilpoexm:

The history of a string/ percussion instrument (Ictopist cTpyHHOT0/ YIapHOTO

THCTPYMEHTY)

Tema 20. My3uuHi iHcTpyMeHTH: AyXoBi Ta KiaBimHi. Munye i cydacHicTs /
Musical instruments: brass and keyboard instruments. Past and present
I'pamamuyunuii mamepian:

Passive Voice

Active Voice vs. Passive Voice

Jlexcuunuii mamepian:

Jlekcuka BiAMOBIIHO 10 po3ainy migpyunuka (brass, valve, trumpet, French horn,
trombone, keyboard, plectrum, quill, hammer, harpsichord, etc.)

HYumanns:

Musical Instruments (2) / My3u4Hi iIHCTpyMEHTH

Bioeo:

“A History of Brass Instruments, From Their Origins To The Present day” / «Ictopis
JyXOBHUX IHCTPYMEHTIB: BiJl BUTOKIB JI0 CbOTOJCHHS

“The History of the Piano: From Harpsichords to Modern Masterpieces” / «Ictopis
dbopreniano: BiJ KIIABECHHY 0 MICICBPIB Cy4acHOCTI»

Tosopinnsa:

A conversation between a music professor and a journalist about the history of brass /
keyboard instruments (Po3moBa Mixk BUKIagaueM MY3UKH Ta KYPHATICTOM IIIOI0
icTopii TyXOBUX/ KIaBIITHUX IHCTPYMEHTIB)

Ilpoexm:

The history of a brass/ keyboard instrument (IcTopist xyxoBoro/ KiIaBilrHOTo

THCTPYMEHTY)

MOAYJIb 6.
3micTroBumii Moayasn 6. CeiToBa my3uka / The world music

Tema 21. IcTopis, 3akap6oBana y my3umi / Stories told in music

I pamamuunuii mamepian:

Passive Voice. Gerund

Jlexcuunut mamepian:

Jlekcuka BiamoBimHO 110 po3airy minpyunuka (The Middle Ages, minstrel,
minnesinger, troubadour, crusade, chivalry, chanson, etc.)
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HYumanus:

Stories Told in Music / Ictopisi, 3akapOooBaHa y My3uIli

Bioeo:

“From Medieval To Modern — Troubadours and Trouveres” / «Bin CepeanboBiuus
710 CY4aCHOCTI — TpyOaaypu i TpyBepu»

“Henry Purcell — Short biography: Introduction To The Composer” / «I"enpi Ilepcesn
— KOpOTKHIA Hapuc 6iorpadii KOMIO3UTOpa»

“Johann Krieger: Melodies of Genius® / Horaus Kpirep: menoii reHis»
Tosopinna:

A famous composer is being interviewed by a journalist / )KypuanicT 6epe iHTepB’10
y BIIOMOTO KOMIIO3UTOpa

Ilpoexm:

Medieval musicians — minstrels, troubadours, trouveres, minnesingers
(CepenHbOBIUHI MY3UKAHTH — MEHECTpEI, TpyOaaypH, TPyBEpH, MIHE3UHTEPH )
Tema 22. Po3utox qupuryBanss / The rise of the modern conductor
I'pamamuyunuii mamepian:

Phrasal verbs. Participle |

Jlexcuunuii mamepian:

JlekcuKka 3riJiHO 3 BiANOBIIHUM PO3aijaoM miapyunuka (conductor, performance,
“wood-chopper”, rehearse, baton, allegiance, etc.)

HYumanns:

“The rise of the modern conductor””/ Po3BUTOK CydacHOT0 AMpPUTYBaHHS

Bioeo:

The Art of Conducting: A Brief History of Conducting / MuctentBo qupuryBaHHS:
Kopotkuit ormisi ictopii aupuryBaHHs

Tosopinnsa:

A conversation between a conductor and a musical student / PosmoBa mix
JTUPUTEHTOM Ta CTYJACHTOM MY3UYHOTO 3aKJIaly OCBITH

Ilpoexm:

From the history of conducting (3 icTopii TupuryBaHHs)

Tema 23. My3uka CIIA: cTuai Ta :;xanpu / Music of the USA: styles and genres
I pamamuunui mamepian:

Phrasal verbs. Participle 11

Jlexcuunuu mamepian:

Jlexcuka 3riiHO 3 BiAMOBIIHUM po3AiioM migpyunuka (ragtime, hip-hop, country,
blues, jazz, swing, soul music, riffs, etc.)

HYumanns:

“Music of the USA” / «My3uxka CIITA»

“Popular jazz and swing: America’s original art form” / «IlomynsipHi ka3 Ta CBIiHT:
aMepHUKaHChKa OpUTiHAIBHA (POpMa MUCTEIITBAY

Bioeo:

“A Short History of Ragtime”/ KopoTku#i icCTOpUYHUN OTJISIT perraimy

“Louis Armstrong: Broke Down Barriers for African American Artists” / «JIyi
ApMCTpOHT: pyliHYBaHHs 0ap’€piB AJiI MUTIIB ad)pO-aMEPUKAHCHKOT'O MOXOIXKEHHS»
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“The Life and Career of Bob Dylan” / XXutts ta xap’epa boba Jlinana

Tosopinna:

The members of a famous American band being interviewed by the Ukrainian media
(InTepB’10 MpeACTaBHUKIB BIJOMOI'O aMEPUKAHCHKOTO TYPTY [l yKpaiHcbkux 3MI)
Ilpoexm:

A popular American Music Genre — Brief Survey (ITonynspauii My3U4dHHIA XKaHp
CHIA — KOpOTKHUI OTJISIN)

Tema 24. My3uka Cnoxydenoro Kopoaisersa / Music of the United Kingdom
I pamamuunuii mamepian:

Hypothesizing. Demonstratives and determiners. Tense Review

Jlexcuunuii mamepian:

Jlekcuika 3rifiHO 3 BiANOBIIHUM po3aiaoM miapy4unuka (bagpipes, reel, fiddle,
strathspey, jig, mainstream, British invasion, shoegaze, Heavy Metal, dubstep, etc.)
HYumanns:

Music of the United Kingdom / My3uka Cnionyueroro KoposiscTa

Bioeo:

“How Britain became the powerhouse of rock music?” / «fIk bpuranis crana
LHEHTPOM POK-MY3UKHU?»

“The History of The “Beatles™ / «IcTopis rypTy «biTi3»»

l'osopinns:

A conversation between a famous musician and a journalist (Po3amoBa Mixx BioMHUM
MY3UKaHTOM 1 KYPHAITICTOM)

Ilpoexm:

An episode from the history of British music (Emizoz 3 icTopii OpuTaHCHKOT MY3HKH )
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CTpyKTypa HABYAJIBHOI AMCHHUILIIHA

KinbkicTs roanu
) . neHHa Gopma 3aouyHa hopma
Ha3Bu 3MicTOBUX MOJYJIIB i TeM . .
YCBOrO | J1 | T c | 1| cp. |yworo | 1 | m | ¢ c.p.
3microBuii Mmoayasb 1. Kutrsa arwoaeii / People’s life

Tema 1 3uaitomctBo / Getting to know you 12 7 2 3 12 2 10
Tema 2 Crnoci0 xwuttsi / The way we live 10 7 3 10 2 8
Tema 3 1o cranocs 3romom? / What happened next? 13 7 2 4 13 3 1 9
Tema 4 Punok i kyniBns Toapis / Market place 10 7 3 10 2 8

Pazom 3a Mmoynem 1 45 28 4 13 45 9 1 35

3a 3 cemecTp 45 28 4 13 45 9 1 35

And. 3auaik

3microBuii moxyab 2. Cumnarii i anrunarii / Likes and dislikes

Tema 5 Yum Bu Oaxkaete 3aiimarucs? / What do you want to do? 12 7 2 3 12 2 10
Tema 6 Busnauni miciis Ta BusHauHi pedi / Places and things 11 7 4 11 2 9
Tema 7 Cnasa / Fame! 12 7 2 3 12 3 1 8
Tema 8 3a yu npotr / DO’s and don’ts 10 7 3 10 2 8

Pazom 3a Mmogymnem 2 45 28 4 13 45 9 1 35

3a 4 cemecTp 45 28 4 13 45 9 1 35

Ex3amen

3a 2 kypce 90 56 | 8 26 90 18 | 2 70

3microBuii MmoayJb 3. OcHoBHiI My3uuni mousitrs / Basic musical terms

Tema 9 Mosa my3uku / Language of music 11 7 4 11 3 7
Tema 10 | Maxopua rama / Major scales 12 7 2 3 12 2 1 10
Tema 11 | Imrepsanu / Intervals 10 7 3 10 2 8
Tema 12 | Ctpykrypa akopay / Chord construction 12 7 2 3 12 2 10

Pa3zom 3a mogynem 3 45 28 4 13 45 9 1 35

3a 5 cemecTp 45 28 | 4 13 45 9 1 35

Aud. 3aiik

3microBuii Moayas 4. Teopis my3uku / The theory of music

Tema 13 | Tpusanicts votn / Note values | 10 | | 7| | | 3 | 10 | 2 | 8

5




Tema 14 | TakroBuii po3mip Ta jiru / Time signatures and ties 12 7 2 3 12 2 10
Tema 15 | Minopna rama / Minor scales 11 7 4 11 2 9
Tema 16 | Ctpykrypa micui / Song structure 12 7 2 3 12 1 1 10
Pazom 3a mogynem 4 45 28 4 13 45 7 1 37
3a 6 cemecTp 45 28 4 13 45 7 1 37
Ex3amen
3a 3 kypc 90 56 8 26 90 16 | 2 72
3microBuii moayasn 5. Icropist my3uku / From the history of music
Tema 17 | 3 ictopii my3uku / From the history of music 16 5 2 9 16 2 14
Tema 18 | 3Byku B mysuiti / All sounds can be music 14 5 9 14 2 12
Tema 19 | My3uuHi iHCTpyMEHTH: CTPYHHI Ta yaapHi / Musical 16 5 2 9 16 1 1 14
instruments: string and percussion instruments
Tema 20 | My3uuH1 IHCTpyMEHTH: 1yXOBI Ta KJIaBiuiHi. Munyne i 14 5 9 14 2 12
cydacuicts / Musical instruments: brass and keyboard
instruments. Past and present
Paszom 3a morynem 5 60 20 4 36 60 7 1 52
3a 7 cemecTp 60 20 4 36 60 7 1 52
And. 3aaik
3micToBuii MmoayJn 6. CitoBa my3uka / The world music
Tema 21 | Icropis, 3akapboBana y my3uiti / Stories told in music 16 7 2 7 16 1 1 14
Tema 22 | Possutok qupurysanns / The rise of the modern conductor 14 7 7 14 2 12
Tema 23 | Mysuka CIIA: cruii ta sxanpu / Music of the USA: styles 16 7 2 7 16 2 14
and genres
Tema 24 | Mysuka Cnonyuenoro Kopomiscra / Music of the United 14 7 7 14 2 12
Kingdom
Pa3om 3a Mmosynem 6 60 28 4 28 60 7 1 52
3a 8 cemecTp 60 28 4 28 60 7 1 52
Ex3amen
3a 4 kypc 120 48 8 56 120 14 | 2 92
Bceboro Ha aucuuniny 300 160 | 24 116 300 48 6 246




6.1. Temu JeKUiTHUX 3aHATH

- HE nepenﬁaqeﬂi HaB4YaJIbHUM IIJIAHOM

6.2. TeMH NPpAKTHYHUX 3AHATH

Ha3sBa temu

KinpkicTh
TI'ognu
(nenne

BIJUILICHHS )

KinpkicTs
TI'ognu
(3aoune
BIJUTUICHHS)

2

3

4

3microBuii moxyas 1. JKurra moxaeii / People’s life

28

9

Tema 1. 3naiiomcrBo / Getting to know you

I pamamuxka

Tenses: Present, past, future

Questions: Where were you born? What do you do?
Question words: Who...? Why...? How much...?
Jlexcuxa

Using a bilingual dictionary

Parts of speech: adjective, preposition

Words with more than one meaning
Tloscsaxoenna aneniticoka mMosa

Social expressions

HYumanns.

“Blind Date” — a magazine article

Moenenns

Exchanging information

Discussion — Best friends / Blind dates
Ayoiroeanns

‘Best friends” — four people talk about their closest friends
A song — “You’ve got a friend”

Tucomo

Describing friends

7

2

Tema 2. Cnoci6 :xuttsi / The way we live

I'pamamuka

Present tenses: Present Simple, Present Continuous
have/have got

Jlexcuka

Collocation: Daily life

Linking words: but, although, however, so, because
Toscsaxoenna anenivicoka mosa

Making conversation: asking questions, showing that you’re
interested

Yumanhs

“Tales of two cities” — two people talk about their two homes
in different countries

Moenenns

Exchanging information — people’s lifestyles

Discribing your favourite room

Discussion — Living abroad

Discussion — Working at night

Ayoireanns

“A 24/7 society — a radio programme about night workers”

7




ITucomo
An email

Tema 3. Lo cranocs 3rogom? / What happened next? 7
I'pamamuxa:

Past Simple, Past Continuous

Jlexcuxa

Past forms and irregular verbs

Making connections: lose/find; break/mend

Adverbs: quietly, suddenly, slowly, still, again
Tloscsaxkoenna aneniticoka mMosa

Time expressions: October the eleventh, at six o’clock, on
Saturday, etc.

HYumanns

“The name’s Bond, James Bond” — an extract from “The
Man With The Golden Gun”

Moenenns

Telling stories: fortunately / unfortunately

Exchanging information — a teenager goes on a spending
spree

Ayoiroeanns

A drama based on an extract from “The Man With The
Golden Gun”

Tucomo

Telling a story — Position of adverbs and adjectives

Tema 4. Punoxk i kyniBJjs ToBapis / Market place 7
I'pamamuka

Nouns: Singular and plural. Possessive Case

Quantity: much and many; some and any; something,
anyone, nobody, everywhere; few, a little, a lot of
Articles

Jlexcuxa

Food; bathroom objects; shopping

Tloscsaxoenna aneniticoka mosa

Prices

YumanHs

‘Markets around the world”” — Bangkok, Provence, and
Marrakech

Moenenns

Information exchange — Find the differences

Discussion — Talking about markets

Group work — Shopping in your town

Ayoitosanns

‘I bought it on eBay! — three people talk about things they
have bought on eBay

Conversations in different kinds of shops

Tucomo

A postcard — synonyms in writing

3micToBuii Moxyab 2. Cumnartii i antunarii / Likes and 28

dislikes




2

Tema 5. Uum Bu 0akacre 3aiimaTuca? / What do you
want to do?
I pamamuka
Pronouns: personal, possessive and reflexive
Future intentions: going to, will and Present Continuous for
future
Jlexcuxa
Hot verbs: have, go, come
Verb patterns: enjoy/ like doing, looking forward to doing, ‘d
like to do
-ed/-ing adjectives
Tloscsaxoenna aneniticoka mMosa
How are you feeling?
HYumanns
‘Brat camp — where parents send their out-of-control
teenagers”
Moenenns
Roleplay — What are you doing tonight?
What are your plans and ambitions?
Talking about problems and advice
Discussion — teenagers and parents
Talking about books, films, and TV programs
Ayoirosanns
A song — “The voice within”
Tucomo
Filling in a form

Tema 6. Buznauni micus Ta BusHauHi peui / Places and
things I pamamuxa

Adverbs. Comparative and superlative adjectives

As... as/ Not so... as

Jlexcuxa

Talking about towns

Synonyms and antonyms in conversation
Tloscsaxoenna aneniticoka mosa

What’s it like?

A city break

YumanHs

“London, the world in one city” — Is London the most
cosmopolitan city in the world?”

Moenenns

Comparing things

Talk for one minute — my favourite free thing
Discussion — immigrants in your town

Ayoitosanns

“The best things in life are free” — five people talk about
things they love that don’t cost anything

Tucomo

Describing a place — My home town: relative pronouns

Tema 7. CnaBa / Fame!
I pamamuxka




2

Present Perfect and Past Simple

Past participles, for and since

Tense revision

Jlexcuxa

Bands and music

Jobs

Nouns and adjectives

Tloscsxkoenna aneniticoka mMosa

Making conversation 2 - short answers

HYumanns

“Davina Moody, Drama Queen” — magazine article about a
temperamental movie star

Moenenns

Roleplay — Interviewing a band

Mingle — Fine someone who ...

Project — Find an article about a famous person and tell the
class

Ayoiroeanns

An interview with the band Goldrush — What have they
achieved so far?

Tucomo

A biography — Paragraphing: Two Princesses

Tema 8. Do’s and don’ts / 3a uu mpotu
I'pamamuka

Modal verbs: Obligation and permission (have to, should,
must)

Jlexcuxa

Words that go together

Symptoms and illnesses

Compound nouns

Tloscsaxoenna aneniticoka mosa

At the doctor’s

Yumanns

“Jobs for the boys... an girls” — two people who have
crossed the gender gap

Moenenns

Game — guess the job

Discussion — family rules

Discussion — men’s or women’s jobs

Roleplay — parents and children

Ayoitosanns

At the doctor’s

Leaving home — a father and daughter’s story
Tlucomo

Letters and emails — Formal and informal expressions

3micToBuii Moaysb 3. OcHOBHI My3um4Hi monsiTTs / Basic
musical terms

28

Tema 9. MoBa my3uku / Language of music
I pamamuunuu mamepian:

10




2

Present Tenses: Revision. First Conditional. What if...?
Jlexcuunuii mamepian:

Jlekcuka 3riiHO 3 BiAMIOBITHUM po3aiioM miapyunuka (clef,
flat, sharp, natural, harmony, melody, octave, step, rhythm,
etc.)

Yumanns:

“Language of music” / «MoBa My3uKH»

Bioeo:

“Accidentals: The theory of music” / «3naku anmpTeparrii:
TEOPIst MY3UKI

“Staff, noteheads and ledger lines” / «HoTuwii cTaH, HOTH Ta
OJATKOBI TIHIT»

“Rhythm Notation” / «<HoTyBanHs puT™my»

T'osopinnus:

A conversation between a musician and a journalist /
Po3MoBa MK MY3UKAaHTOM 1 )KypHaJIICTOM

10

Tema 10. Maxopna rama / Major scales

I'pamamuunut mamepian:

Prepositions. Infinitives of purpose

Jlexcuunuu mamepian:

Jlexcuka 3TiIHO 3 BIAMIOBIIHUM PO3AUIOM MIAPYYHHUKA
(chromatic, diatonic, scale, major, transpose, key signature,
etc.)

Humannsa:

“Major Scales” / «MaxopHa rama»

Bioeo:

“How music works” / «SIk GyHKI[IOHY€e My3HUKa»

“Why do we need key signatures?” / «Haginto notpioHi
KITFOYOB1 3HAKHU 7»

T'osopinns:

A conversation between a teacher and a student about key
signatures and the cycle of fifths (po3moBa mixx BukiTagauem
1 CTYZI€HTOM II0JI0 KIFOYOBHX 3HAKIB Ta KBUHTOBOTO KOJIa)

11

Tema 11. IntepBaym / Intervals

I'pamamuunuti mamepian:

Past Tenses: Revision. Second Conditional

Jlexcuunuti mamepian:

Jlexcuka 3riIHO 3 BIAMOBIAHUM PO3ALUIOM MIAPYYHHUKA
(augmented/ double augmented, diminished / double
diminished, inversion, interval, perfect, tone, tritone, unison,
etc.)

Humanns:

“Intervals” / «IurepBann»

“Inversion of Intervals” / «O0epHeHHsI iHTEpBaTiB»
Bioeo:

“How Intervals Work” / «SIk ¢hyHKIIIOHYIOTB IHTEpBaIM
“Inverting Intervals” / «O6epHeHHs iHTEpBaIiB
T'osopinusa:

Two students discussing the rules of interval inversion

11
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(po3MoOBa MK ABOMA CTyIEHTaMH IIOAO0 MPABHII OOCPHEHHS
iHTEpBaIiB)

12

Tema 12. Ctpykrypa akopay / Chord construction

I pamamuunuii mamepian:

Modal verbs: probability (present and past)

Jlexcuunuii mamepian:

JIekcuKa 3TiIHO 3 BiIMOBITHUM PO3AUIOM MIAPYIHHUKA
(chord, consonant, dissonant, dominant, root, triad, etc.)
Yumanns:

“Chord Construction” / «CTpykTypa akopy»

“Seventh Chords” / «CenTakopam»

“Inversion of Chords” / «OGepHEHHS aKOPIiB»

Bioeo:

“How Chords Work” / «5Ik ¢yHKITIOHYIOTH aKOpIH»

“What is a Chord Progression?” / «I1{o Take mocmiIoBHICTb
aKopaiB?»

Tosopinnus:

Two students discussing the rules of the inversion of chords
(po3mMoBa MK IBOMa CTYACHTaMH 11010 MPaBUJI 00EpHEHHS
aKopJIiB)

3micToBuii MoayJib 4. Teopist my3uku / The theory of
music

28

13

Tema 13. Tpusadgicts HoTu / Note values

I'pamamuunut mamepian:

Present Perfect Continuous

Present Perfect vs. Present Perfect Continuous

Jlexcuunut mamepian:

Jlexcuka 3riHO 3 BIAMIOBIAHUM PO3ALUIOM MIIPYIHUKA
(value, bar, beat, half note, half rest, quarter note/rest, eighth
note/ rest, sixteenth note/rest, whole note/ rest, metre, triplet,
etc.)

Yumannus:

“Note Values” / «kHoTHi TpuBazocTi»

“Triplets” / «Tpiomi»

“Dotted notes” / «HoTu 3 Kpamkoo»

Bioeo:

“Learn About Note Values in Music” / «Jli3HaiiTecs mpo
HOTHI TPUBAJIOCTI B MY3HULID»

“Note and rest values” / «TpuBanocTi HOT Ta Hays3»
T'osopinua:

A music student explaining note values for a child (Po3moBa
MDK JUTHHOIO Ta CTYJIEHTOM MY3WYHO{I CIIEI1aIbHOCTI:
CTY/IEHT MOSICHIOE TUTHHI cTIeU(iKy HOTHUX TPUBAJIOCTEN )
Comment on the cartoon

Describe the note /rest values tree

14

Tema 14. TakToBmii po3mip Ta Jjiru / Time Signatures
and Ties I pamamuynuii mamepian:
Past Perfect

12




Past Perfect vs. Past Simple

Jlexcuunuti mamepian:

Jlekcuka 3riJiHO 3 BIAMIOBIIHUM PO3/LIOM Tinpy4yHuka (time
signature, common time, cut time, accent, tie, slur, etc.)
Yumanna:

“Time Signatures and Ties” / TakToBuii po3mip Ta Jiru
“Ties” / «Jliru»

Bioeo:

“Time Signatures: The Basics” / «TakToBuii po3Mip: OCHOBHI
IIOHATTA»

“Slurs and Ties Explained” / TloHATTS «j1erato» Ta «rira»
T'osopinnus:

A conversation between a teacher and a musical student
about common time signatures and the styles they typically
represent (po3mMoBa MK BUKJIQJa4eM 1 CTYACHTOM IIOJ0
HaNWOUIbII MOUIMPEHNX TAKTOBUX PO3MIPIB Ta My3UYHUX
CTHJIIB, KOTP1 BOHU 3a314ail MPeCTaABIISAIOTh)

15

Tema 15. Minopna rama / Minor scales

I'pamamuunut mamepian:

Future Perfect

Jlexcuunuu mamepian:

Jlexcuka 3riiHO 3 BIATIOBIAHUM PO3ALIOM MIIPYIHUKA
(parallel, relative, minor scale, improvise, etc.)

Yumannus:

“Minor Scales” / «MinopHa rama

Bioeo:

“Minor scales — everything you need to know” / «Minopha
rama — BCe, 1110 BaM MOTPIOHO 3HATHY

Tosopinns:

Two students discussing the rules of good fingering on the
piano (OGroBopeHHs CTYAEHTaMH [IPABHII AILTIKATYPH Ha
dopremiano).

16

Tema 16. CtpykTypa micui / Song structure
I'pamamuunuti mamepian:

Past Perfect Continuous

Past Perfect vs. Past Perfect Continuous

Jlexcuunuti mamepian:

JlekcuKka 3TifiHO 3 BIAMOBIIHUM PO3LIOM miApydHuka (intro,
verse, pre-chorus, chorus, bridge, middle eight, outro, solo,
hook, coda, bridge, downbeat, upbeat, refrain, etc.)
YumanHs:

Song Structure / Ctpykrypa micHi

Bioeo:

Song Structure in Music Explained (Parts of a Song) /
[ToHATTS CTPYKTYpH MiCHI B MY3UIi (YACTUHH ITICH1)
T'osopinusa:

A musician and a journalist discussing the peculiarities of the
musician’s new song (Po3moBa Mixk My3UKaHTOM i
YKYPHAITICTOM IOJI0 0COOIMBOCTEH HOBOI ITICHI MY3HKAHTA)

13
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3microBuii Moayas 5. Icropis my3uku / From the history
of music

20

17

Tema 17. 3 icropii my3uku / From the history of music
I'pamamuunun mamepian:

Sequence of Tenses

Jlexcuunuti mamepian:

Jlekcuka BiImoBifHO 10 po3ainy miapy4ynuka (prehistoric
music, natural sounds, hitting instruments, plucking
instruments, tonality, modality, polyphony, Medieval,
Renaissance, Baroque Period, etc.)

HYumanns:

From the history of music / 3 ictopii my3uku

Bioeo:

Brief History of Classical Music Periods / KopoTka ictopis
PO3BUTKY KJIACUYHOT MY3UKH

Wolfgang Amadeus Mozart — Pianist and Composer /
Bonbdranr Amaneit MouapT — niaHicT Ta KOMIO3UTOP
George Frederic Handel: Short Biography. Introduction to
the Composer / «I"eopr ®@pinpix ['eHenb — KOPOTKUI HAPHUC
6iorpadii kommnozuropa»

Tosopinnus:

A famous music historian is being interviewed by a
journalist (Bimomuii JOCTIAHUK iCTOPIT MY3UKH Ja€ iHTEPB 1O
KYPHAIICTY)

Ilpoexm:

The peculiarities of a classical music period / OcobmuBocti
OJIHOTO 3 TIEPIOAIB PO3BUTKY KJIACHYHOT MY3UKH

18

Tema 18. 3Bykn B my3uui / All sounds can be music
I'pamamuunut mamepian:

Relative clauses: defining and non-defining relative clauses
Jlexcuunut mamepian:

JlekcrKa BiOIOBIAHO 10 pO3ALTY miapy4HHKa (Spontaneous,
insect noise, sublime, fascinating, heroic, lark, metropolis,
machinery, cantering, cross-rhythms, Glockenspiel, etc.)
YumanHs:

All sounds can be music / Bci 3Byku MOXYTb OyTH MY3HKOFO
Bioeo:

Richard Wagner — Conductor and Composer / Pixapx
Baruep — koMIo3uTop Ta AUPUTEHT

l'osopinusa:

A conversation between two contemporary music fans about
their favourite musical styles / Po3amoBa mix mBoMa
IIaHyBAJIbHUKaMH Cy4acHOI MY3UKHU II0JI0 iX YITIOOIEHUX
MY3UYHHX CTHJIIB

Ilpoexm:

A piece of music reflecting natural/ environmental sounds —
The history of the creation (My3uunwuii TBip, 1e
BiZJOOpakeHO 3BYKH MPUPOJIH/ OTOUYIOUOTO CepeI0BHUINA —
iCTOpis CTBOPEHHS)

14
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19

Tema 19. My3uuHi iIHCTpPYMeHTH: CTPYHHI Ta yaapHi /
Musical instruments: string and percussion instruments
I'pamamuunun mamepian:

Indirect speech: questions, statements, and compounds.
Question tags

Jlexcuunuti mamepian:

Jlekcuka BiImoOBIHO 10 po3aity miapyunuka (bow, reed,
string, cello, percussion instruments, tubular bells,
tambourine, woodwind, flute, oboe, clarinet, saxophone,
bassoon, etc.)

Yumannus:

Musical Instruments (1) / My3uuHi iHCTpyMEHTH

Bioeo:

“Music Through the Ages — The Discovery of The Oldest
Musical Instruments” / «My3uka Kpi3b BIKH: BUSBICHHS
HaWJaBHIIIUX MY3UYHUX IHCTPYMEHTIBY

“String Instruments Simplified: The Fast Track Through
History”/ «CTpyHH1 IHCTpYyMEHTH: KOPOTKUHN ICTOPUYHUI
OTJISAA»

Tosopinnus:

A conversation between a music professor and a journalist
about the history of string/ percussion instruments (Po3moBa
MDK BUKJIaJau€M MY3UKH Ta )KYPHAIICTOM MO0 ICTOPil
CTPYHHUX/ yIapHUX IHCTPYMEHTIB)

Ilpoexm:

The history of a string/ percussion instrument (Ictopis
CTPYHHOTO/ YAApPHOTO IHCTPYMEHTY)

20

Tema 20. My3u4Hi iHCTpYMEHTH: 1YXOBi Ta KJaBillIHi.
Mumnye i cyuachicTs / Musical instruments: brass and
keyboard instruments. Past and present

I'pamamuunut mamepian:

Passive Voice

Active Voice vs. Passive Voice

Jlexcuunuti mamepian:

Jlekcuka BiqmoBiaHO 10 po3ainy miapyunuka (brass, valve,
trumpet, French horn, trombone, keyboard, plectrum, quill,
hammer, harpsichord, etc.)

HYumanns:

Musical Instruments (2) / My3u4Hi iHCTpYyMEHTH

Bioeo:

“A History of Brass Instruments, From Their Origins To The
Present day” / «IcTopist JyXOBUX IHCTPYMEHTIB: BiJl BUTOKIB
710 CbOTOACHHS»

“The History of the Piano: From Harpsichords to Modern
Masterpieces” / «IcTopis hopreniaHo: Bi KJIaBECHHY 10
HIeJIEBPiB CY4acCHOCT»

T'osopinusa:

A conversation between a music professor and a journalist
about the history of brass / keyboard instruments (Po3moBa
MDK BUKIIQJa4eM MY3HUKH Ta )KYPHAIICTOM OO icTopii

15
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AyxoBux/ KIABIITHUX IHCTPYMEHTIB)

Ilpoexm:

The history of a brass/ keyboard instrument (Ictopis
JyXOBOTO/ KJIaBIIIHOTO IHCTPYMEHTY)

3microBuii moxyan 6. CsitoBa my3uka / The world 28
music
21 | Tema 21. IcTopis, 3akap6oBana y my3uui / Stories told in
music 7
I pamamuunuii mamepian:
Passive Voice. Gerund
Jlexcuunuu mamepian:
Jlekcuka BiqmoBigHO 10 po3ainy miapyunuka (The Middle
Ages, minstrel, minnesinger, troubadour, crusade, chivalry,
chanson, etc.)
Yumannus:
Stories Told in Music / Ictopis, 3akapboBaHa y My3wili
Bioeo:
“From Medieval To Modern — Troubadours and Trouveres” /
«Bin CepeanboBiuus 10 Cy4acHOCTI — TpyOaaypu i
TPYBEPHU»
“Henry Purcell — Short biography: Introduction To The
Composer” / «I'enpi Ilepcenn — kopoTkuii Hapuc Giorpadii
KOMIIO3UTOPAy
“Johann Krieger: Melodies of Genius* / Moraun Kpirep:
MEJIOIII TEHII»
Tosopinnus:
A famous composer is being interviewed by a journalist /
Kypnaiict 6epe iHTEpB 10 y BiIOMOT0 KOMIIO3UTOpa
Ilpoexm:
Medieval musicians — minstrels, troubadours, trouveres,
minnesingers (Cepe1HbOBIUHI MY3UKaHTH — MEHECTPEII,
TpyOaaypH, TPYBEpH, MIHE3UHTE€PH )
22 | Tema 22. Po3Butoxk qupurysanns / The rise of the
modern conductor 7

I'pamamuunut mamepian:

Phrasal verbs. Participle |

Jlexcuunuti mamepian:

Jlexcuka 3riIHO 3 BIAMOBIAHUM PO3ALUIOM MIAPYYHHKA
(conductor, performance, “wood-chopper”, rehearse, baton,
allegiance, etc.)

YumanHs:

“The rise of the modern conductor”/ Po3Butok cydacHoro
JAPUTYBaHHS

Bioeo:

The Art of Conducting: A Brief History of Conducting /
MucrenTBo qupuryBanss: Kopotkwuii orssiz icropii
JAPUTYBAHHS

T'osopinusa:

A conversation between a conductor and a musical student /

16




2

P03MOBa MK AUPUTEHTOM Ta CTYJACHTOM MY3HYHOTO
3aKJIay OCBITH

IIpoexm:

From the history of conducting (3 icropii rupuryBanHs)

23

Tema 23. My3uka CHIA: cruJi Ta sanpu / Music of the
USA: styles and genres

I pamamuunuii mamepian:

Phrasal verbs. Participle 11

Jlexcuunuti mamepian:

JlexcuKa 3TiIHO 3 BIINOBITHUM PO3AUIOM HiIpYyYIHUKA
(ragtime, hip-hop, country, blues, jazz, swing, soul music,
riffs, etc.)

Yumannus:

“Music of the USA” / «My3uka CIIIA»

“Popular jazz and swing: America’s original art form” /
«[TonynsipHi ka3 Ta CBIHT: aMEpUKaHChKa OpUTIHAJIbHA
dhopma MUCTEIITBA»

Bioeo:

“A Short History of Ragtime”/ Kopotkuii icTopudHuii orsisig
perrainmy

“Louis Armstrong: Broke Down Barriers for African
American Artists” / «J1yi ApmcTpoHr: pyiiHyBaHHS 6ap’€piB
JUTSI MUTITIB apo-aMePUKaHCHKOTO TIOXOKCHHSI

“The Life and Career of Bob Dylan” / XKutTs Ta xap’epa
bob6a Jlimana

Tosopinnus:

The members of a famous American band being interviewed
by the Ukrainian media (Inteps’to mpeacTaBHUKIB BiTOMOTO
aMEPUKAHCHKOTO T'YPTY Ui yKpaiHChbKuX 3MI)

Ilpoexm:

A popular American Music Genre — Brief Survey
(TMonynsapuuii Mmy3uunwuii sxxaup CIIIA — KOpOTKHIA OTJIST)

24

Tema 24. My3uka Cnoaydenoro Kopoaiscra / Music of
the United Kingdom

I'pamamuunuti mamepian:

Hypothesizing. Demonstratives and determiners. Tense
Review

Jlexcuunuti mamepian:

Jlexcuka 3riIHO 3 BIAMOBIAHUM PO3ALUIOM MIAPYYHHUKA
(bagpipes, reel, fiddle, strathspey, jig, mainstream, British
invasion, shoegaze, Heavy Metal, dubstep, etc.)

YumanHs:

Music of the United Kingdom / My3suka Croiyuenoro
KopomniscTBa

Bioeo:

“How Britain became the powerhouse of rock music?” / «fIk
Bputanis crana HeHTpOM POK-MYy3UKH?»

“The History of The “Beatles™ / «Ictopist rypTy «BITm3»»
T'osopinusa:

A conversation between a famous musician and a journalist

17




2

(Po3moBa MiXk BiIOMHUM MY3HKAHTOM 1 XKYpPHAJIICTOM)
Ilpoexm:

An episode from the history of British music (Emizon 3
icTopii OpuTaHCHKOT MY3UKN)

Bcboro Ha AucumMIuIiHy

160

54

6.3. CeminapcbKi 3aHATTSH

HasBa temu

JIeHHE
BIIUIEHHS

3a04HE
BIJTUICHHS

2

3

4

MOAVYJIb 1
3microBuii moayasn 1. Kurts moneii / People’s life

4

1

Tema 1. 3naiiomcrno / Getting to know you
Discussion:

True friendship / love: the myth or reality? / Cnpasxus
npyx0a / cripaBKHE KOXaHHS: Mi() UM peasIbHICTh?

2

Tema 3. Ilo cranocs 3ronom? / What happened next?
Discussion:

Books vs. Movies: Which is better? / Kauru uu xino: 1o
Kpaiie?

Writing:

Picture stories — narrative writing / Ictopii B MamtoHkax —
CTBOPEHHS OTIOB1TaHHS

MOAYJIb 2
3micToBuii MoayJb 2. Cummnarii i anrunarii / Likes and

dislikes

Tema 5. Yum Bu 0axaere 3aiimaTucsa? / What do you want
to do?

Discussion:

Dreams for the future / CioaiBanus 111010 MaiitOyTHHOTO
Generation gap: the ways to bridge / Po3pus mix
MOKOJIHHSMH: CIIOCOOU T10I0JTaHHS

Tema 7. CnaBa / Fame!

Project:

Famous musicians and bands: biographies and interviews /
Binomi my3ukantu Ta ryptu: 6iorpadii Ta iHTepB 10
Discussion:

Being a celebrity: a dream or a nightmare? / )Kuttst BumaTHO1
0COOUCTOCTI: Mpist uM xax?

MOAYJIb 3
3microBmii Moaysib 3. OcHOBHI My3u4Hi noHsTTs / Basic
musical terms

10

Tema 10. Maxopna rama / Major scales
Discussion:

Major scale as the foundation for all types of music /
MamopHa raMa K OCHOBa IJIs1 BCIX BI/IILiB MY3UKHA

18




HazBa temu

JIEHHE
BIUTIEHHS

3a04HE
BIUTUIEHHS

2

3

4

Tema 12 Ctpykrypa akopay / Chord construction
Discussion: The secrets of chord construction. How to quickly
memorize chords / Cexperu 6ymoBu akopais. Criocoou
IIBUJIKO 3aram’ siTaTu akopau

2

MO JIb 4
3microBuii moayasb 4. Teopis my3uku / The theory of music

14

Tema 14. TaxkToBuii po3mip Ta Jjiru / Time Signatures and
Ties

Discussion:

Time signatures and music genres. How to choose a time
signature for your song / TakToBi po3Mipu Ta My3U4Hi )KaHPH.
Sk oOpatu TaKTOBUM pPO3MIp JUIsl MMICHI

16

Tema 16. Ctpykrypa micui / Song structure
Discussion:

Song structure: The historical aspect / Ctpykrypa micHi:
ICTOPUYHUNA acCEKT

MOAVYJIb 5
3microBuii Mmoxyan 5. Icropis my3uku / From the history
of music

17

Tema 17. 3 icropii my3uxu / From the history of music
Project:

Classical music: eras and composers / Kinacnuna my3uka:
Tepio I 1 KOMIIO3UTOPH

19

Tema 19. My3u4Hi iHCTPYMEHTH: CTPYHHI Ta yaapHi /
Musical instruments: string and percussion instruments
Project:

The earliest percussion / string instruments and their evolution
(CrapoBuHHI yaapHi/ CTpYHHI IHCTPYMEHTH Ta iX
TpaHchopmaitii)

MOAYJIb 6
3micToBuii MoayJb 6. CeitoBa my3uka / The world music

21

Tema 21. IcTopisi, 3akap6oBana y my3uui / Stories told in
music

Project:

Troubadours and trouveres — composers and performers of old
Medieval music / Tpybaaypu i TpyBepr — KOMIIO3UTOPH i
BHMKOHABIIl CTAPOJaBHBOI CEPETHHOBIYHOT MY3UKHU

23

Tema 23. My3uka CIHIA: cruui Ta skanpu / Music of the
USA: styles and genres

Project:

The evolution of American music: From jazz to hip-hop /
EBoJttoIist aMepUKaHChKOT MY3UKHU: BiJ] JDKA3y 10 XII-XOMY

Bcporo Ha aucnuMIuIiHy

24

19




6.4. Camocriiina podora

JlenHe Ta 3a04He BigaljaeHHs

Ha3zBa temu

KinpkicTh
T'OJIUH
(nenne

BiJUIUICHHS)

KinbkicTb
T'OJIMH
(3a0une
BIJUIICHHS)

2

3

4

MOAVYJIb 1
3microBuii moxyas 1. Kurts moneii / People’s life

13

35

Tema 1. 3naiiomcrno / Getting to know you
I’ pamamuunu mamepian:

Recognizing tenses. Correcting mistakes
Choosing the correct form

Making questions with auxiliaries

Making questions with do / does / did
Question words  Which question word? Word order
What + noun, How + adjective or adverb
Jlexcuxa:

Words with more than one meaning
HYumanns.

“If you can’t master English, try Globish”

3

10

Tema 2. Cnoci6 :xuttsi / The way we live
I'pamamuunut mamepian:

Present Simple: Making questions and negatives. Short
answers

Spelling of the third person singular

Adverbs of frequency

Present Simple or Continuous?

Choosing the correct form

have / have got

Making statements and negatives. Short answers
Jlexcuxa

have + noun = activity

Things | like doing

YumanHs:

“The life of a Welsh Shepherd”

AyoioearnHsi:

“Life in Australia”

Tema 3. Illo crasocs 3rogom? / What happened next?
I pamamuunui mamepian:

Past Simple: Past Simple forms

Making questions and negatives. Short answers
Choosing the right verb

Prepositions of time. Past time expressions
Past Continuous: Forming the Past Continuous
Jlexcuxa

Have+noun=activity

HYumanns

Newspaper stories

20




Tema 4. Punok i kyniBis ToBapis / Market place
I'pamamuunuii mamepian:

Countable and uncountable nouns (a or some? / chocolate or a
chocolate?)

Expressions of quantity: some or any?

How much? or How many?

much, many, or a lot of?

a few or a little?

Articles: a, an, or the? / No articles / a, the, or nothing
Jlexcuxa

Clothes. Shops. Food. Spelling of plural nouns
HYumanns:

“Britain’s favourite meal!”

Ayoioeanns:

“At the back of the classroom”

MOAVYJIb 2
3microBuii Moxyab 2. Cumnarii i anTunarii / Likes and
dislikes

13

35

Tema 5. Uum Bu 0axaere 3aiimaTucsa? / What do you want
to do?

I'pamamuunu mamepian:

Infinitive or —ing?

Asking questions: would like to (do) or like (doing)?
Would you ... ? or Do you ... ?

Choosing the correct form: would like or like?

will, going to, or Present Continuous?

Offers and decisions

What’s going to happen? Verb patterns

Jlexcuxa:

Hopes and ambitions

Arrangements

Words that go together

Yumanms:

“How ambitious are you?

Ayoireannsa: “Summer holidays”

10

Tema 6. Buznauni micus Ta BusHauHi peui / Places and
things

I’ pamamuunut mamepian:

Comparatives and superlatives

Forming comparatives and superlatives

Opposite adjectives

as or than?

Making sentences about you

Jlexcuka

Describing people, places, and things

What is / are... like? What was / were like?

YumanHs

“The London Eye is the world’s best tourist attraction”
AynitoBaHHS:

“The richest man in town”

21




Tema 7. CinaBa / Fame!

I'pamamuunuii mamepian:

Using the Present Perfect:

Making positive and negative sentences
Making questions and negatives

Short answers. Past participles. for or since?
Tense review. Using the correct tense
Asking questions

Jlexcuxa

Famous people

HYumanns:

“Steven Spielberg — A Hollywood Legend”
Ayoiroeanns:

“Welcome to the Peter Peterson Show”

Tema 8. 3a un mporu / Do’s and don’ts
I’ pamamuunu mamepian:

have to:

has to / doesn’t have to

have to

Making questions. Short answers
Making positive and negative sentences
Should:

Giving advice. Asking for advice

have to or should?

Using the correct form

must

must for strong obligation or advice
Jlexcuxa

Men and women. Job descriptions
Yumanms:

“Fired from his job”

AyoioearnHsi:

You’ll have a great time!

MOAYJIb 3

3micToBmii Moaysb 3. OcHOBHI My3u4Hi noHsTTs / Basic
musical terms

13

35

Tema 9. Mosa my3uxu / Language of music

I pamamuunuii mamepian:

Present Tenses: Revision. First Conditional. What if...?
BuxoHnaHHs rpaMaTHYHKX BIIpaB

Jlexcuunuti mamepian:

(pitch, ledger line, measure, G clef, F clef, semitone, etc.)
Humanus:

“A note on accidentals” / «HoTyBaHHS 3HaKIB ajbTeparii»
Ilepeenso sioeo:

“The musical alphabet explained: music for beginners” /
[TosicHeHHS MpaBUI My3UYHOTO angaBiTy: My3UKa JIIs
IMOYATKIBI[(IB)

10

Tema 10. Maxopna rama / Major scales
I pamamuunuii mamepian:

10

22




Prepositions. Infinitives of purpose. BukonanHs Bripas
Jlexcuunuti mamepian:

(degree, flat key, sharp key, tonic, cycle of fifths, etc.)
HYumanns:

“The names of flat keys” / «Ha3pu 0eMOJIBHUX TOHAILHOCTEH
Ilepeznno gioeo:

How to play any major scale on the piano” / «Slk 3irpatu Ha
¢dopremiaHo Oyab-IKY MaKOPHY TraMmy»

11

Tema 11. InTepBasm / Intervals
I pamamuunuii mamepian:

Past Tenses: Revision. Second Conditional. Bukonanus Bripas
Jlexcuunuu mamepian:

(melodic / harmonic interval, invert, correlative, comprise,
interval quantity, interval quality, etc.)

Humannsa:

“Italian words in music” (part 1) / «Itamnificbka TepMiHOJIOTis Y
my3un» (Y 1)
Ilepeenno gioeo:

“What are intervals in music? Piano theory you need to know”
| «latepBanu y my3uili. Teopis HaBYaHHS rpU HA OpTEMiaHo,
SIKY OTPIOHO 3HATH»

12

Tema 12 Ctpykrypa axopay / Chord construction
I'pamamuunut mamepian:

Modal verbs: probability (present and past). Bukonanus Bripas
Jlexcuunuu mamepian:

(discordant, pertain, chord progression, suspended fourth
chord, etc.)

Yumannus:

“Sixth Chords” / «Cexcrakopam»

Ilepezenno gioeo:

“Why the Cycle of Fifths is Important” / «Homy KBIHTOBE KOJIe
€ BOKIIUBUMY

10

MOAYJIb 4
3micToBuii moayJib 4. Teopist my3uku / The theory of music

13

13

Tema 13. Tpusadgicts HoTu / Note values
I’ pamamuunut mamepian:

Present Perfect Continuous. BukonanHst Bripas
Jlexcuunuti mamepian:

(strong / weak beats, repetitive patterns, bar line, double beam,
etc.)

YumanHs:

“German and French words in music” / «Himenpbka Ta
(bpaHIry3pKa TEPMIHOJIOTIS Y MY3HII»

Ilepeanao gioeo:

“Music Theory: Note Names, Rests and Dotted Notes” /
«Ha3Bu HOT, 11ay3U Ta HOTH 3 KPAIIKOIO»

14

Tema 14. TaxkToBuii po3mip Ta jiru / Time Signatures and
Ties I'pamamuunuii mamepian:

Past Perfect vs. Past Simple. BukonanHs Bripas
Jlexcuunuti mamepian:

(accent pattern, curved lines, waltz, march, polka, fusion,
smooth phrasing, etc.)

10

23




Humanmus:

“Italian words in music” (part 2) / «Itanificbka TEepMiHOJIOTis Y
my3uii» (Y 2)

Ilepeanso gioeo:

“Time Signatures, Bars and Bar Lines” / «TakroBuii po3mip,
TaKTH 1 TAKTOBI JIIHI»

15

Tema 15. Minopna rama / Minor scales

I pamamuunuii mamepian:

Future Perfect. Bukonanus BripaB

Jlexcuunuti mamepian:

(natural minor scale, minor third, adjust, perceive, etc.)
Yumanms:

“The use of the words “sharp” and “flat™”’ / «Buxopucranus
CITIB «J11€3» Ta «OEMOIb»»

Ilepeznno gioeo:

“The Difference Between Major and Minor Scales” /
«B1AMIHHICTh MK MaXKOPHOIO Ta MIHOPHOIO TaMaMU»

16

Tema 16. CtpykTypa micui / Song structure
I'pamamuunut mamepian:

Past Perfect vs. Past Perfect Continuous. BukonanHs Bripas
Jlexcuunuu mamepian:

(anticipation, groove, interlude, overture, theme, suspense,
lyric, instrumentalist, etc.)

Yumanns:

“The difference between refrain and chorus” / «BigMiHHICTB
MK peghpeHom Ta npucnieom»

Ilepezenno gioeo:

“How To Write A Hook — Songwriting Tips” / «SIk namucatu
T'yK: IOPaJy MI0J0 HAITMCAHHS MICEHb)»

10

MOAYJIb 5
3micToBuii MoayJib 5. Icropist my3uku / From the history
of music

36

52

17

Tema 17. 3 icropii my3uku / From the history of music
I’ pamamuunut mamepian:

Sequence of Tenses (IToBropenHs). BukoHaHHs rpaMaTHYHUX
BIIPaB

Jlexcuunuti mamepian:

(preliterate cultures, the origin of music, intend, subsequent,
isolated areas, etc.)

Humanns:

“Different kinds of music” / «Pi3HOMaHITHI BUAU MY3UKI»
Ilepeanao gioeo:

“Great Composers - Frédéric Chopin” / «BunaTthi
komnosuropu — Openepix onen»

14

18

Tema 18. 3Byku B my3uui / All sounds can be music

I pamamuunun mamepian:

Relative clauses: defining and non-defining relative clauses
(IToBTOpeHHs). BukoHaHHs rpaMaTHYHUX BIpPaB

Jlexcuunuti mamepian:

(thrilling, nightingale, tapestry of sound, drums of Africa and
Haiti, asymmetric rhythm, etc.)

YumanHs:

12

24




“The theory of music” / «Teopist My3uKu»

“How to listen to music” (Melina Esse) / «SIx notpi6bHO
CITyXaTH MY3HKY»

Ilepeanso gioeo:

“Antonio Vivaldi, Short Biography — Introduction To The
Composer” / Auronio BiBanbai — kKopoTkuii orisia 6iorpadii
KOMIIO3UTOPA

19

Tema 19. My3uuHi iHCTPYMeHTH: CTPYHHI Ta yaapHi /
Musical instruments: string and percussion instruments
I pamamuunuii mamepian:

Indirect speech: questions, statements, and compounds.
Question tags

(IToBTopenHst). BukoHaHHS rpaMaTHYHUX BIIPaB
Jlexcuunuu mamepian:

(pizzicato, piccolo, heckelphone, xylophone, bongo, gong,
castanets, etc.)

Yumanms:

“Musical instruments” / «My3u4dH1 IHCTpYMEHTH»
“Definite article “the” for musical instruments” /
«BukopucranHs o3HadeHOro apTukito “the” 3 Ha3Bamu
MY3UYHHUX IHCTPYMEHTIB)

Ilepeenno gioeo:

“Must see! The most unique drums from around the globe” /
«Ile motpi6HO GaunTu! Haitbinen yHikanbpH1 OapabaHu 3
YCBOTO CBITY»

14

20

Tema 20. My3u4Hi iHCTPYMEHTH: IyXOBi Ta KJIAaBIillIHi.
Mumnye i cygachicTs / Musical instruments: brass and
keyboard instruments. Past and present

I'pamamuunut mamepian:

Active Voice vs. Passive Voice (IToBropenHs).

BukoHaHHs rpaMaTUYHUX BIIPAB

Jlexcuunut mamepian:

(strum, cornet, sackbut, bass tuba, bombardon, celesta,
synthesizer, etc.)

Humanns:

“Recording and mixing acoustic guitars” / «3amuc ta
MIKCYBaHHSI aKyCTUYHOT riTapu»

“Computer programs and music” / «Kommn’1oTepHi nporpamu
Ta My3HKa»

Ilepeznsno sioeo:

“A Brief History of Synthesizers” / «kKopotkuii orisiz ictopii
CHHTE3aTOPIB»

12

MOJIYJIb 6
3micTroBmii MoayJsb 6. CeiToBa My3uka / The world music

52

21

Tema 21. IcTopisi, 3akap6oBana y my3uui / Stories told in
music

I pamamuunuu mamepian:

Passive Voice. Gerund (IToBropenHsi). BukonanHs
rpaMaTU4YHUX BIIpaB

Jlexcuunuti mamepian:

(bard, holy cause, Testament scenes, a scene of battle, program
music, etc.)

14

25




Humanna:

“Some elements of music” / «Jlesiki eneMeHTH My3UKI»

Ilepeanso gioeo:

“Medieval Music: Music History” / «CepeaaboBiuHa My3HKa:
ICTOPI MY3UKI»

22

Tema 22. Po3Butok nupuryBannst / The rise of the modern
conductor

I pamamuunuii mamepian:

Phrasal verbs. Participle I. (IToBropenns). Bukonanus
rpaMaTUYHMX BIIPaB

Jlexcuunuti mamepian:

(festivities, interpretation, impressive background, the London
Philharmonic Society, etc.)

Humannsa:

“Your hand is your band: the importance of fingering” (after
Jamey Andreas) / «TBost pyka — TBiif OpKeCTp: BaXIIHBICTh
MIPaBUJIbHOT aIlJIIKaTypu»

Ilepeenno gioeo:

“The art of conducting: A brief history of conducting” /
«MuctenrBo nupuryBaHts»: KopoTkuii icTOpUYHUNA OTIISI»

12

23

Tema 23. My3uka CHIA: cruJi Ta skanpu / Music of the
USA: styles and genres

I'pamamuunut mamepian:

Phrasal verbs. Participle Il. (IToBropenHs). BukonauHst
rpaMaTUYHUX BIIPaB

Jlexcuunuu mamepian:

(techno, house, doo-wop, americana, R&B, alternative rock,
salsa, etc.)

Humannsa:

“Rock 'n" Roll: A Generation’s Identity” / «Pok-H-pour:
MY3UYHA IICHTUYHICTh TTOKOJIIHHS

Ilepezenno gioeo:

“Paul Whiteman — Colorado Music Experience” / «IToix
Baiitman — my3uuHe gocsirneHHs mraty Kosnopamo»

14

24

Tema 24. My3uka Cnosryyenoro Kopoaisersa / Music of
the United Kingdom

I’ pamamuunut mamepian:

Hypothesizing. Demonstratives and determiners. Tense
Review (IToBTopenus yacoBux popm). Bukonanus
I'paMaTU4YHUX BIIpaB

Jlexcuunuti mamepian:

(folk punk, communal dances, acid jazz, hard rock, grime,
Britpop, etc.)

YumanHs:

“Producer” / «IIpoarocep»

“Music festivals” / «My3nuHi decTuami»

Ilepeenso sioeo:

“Before “The Beatles”: The Birth of British Rock” ([lo mosieu
«biTi13»: 3apoJKEHHsI OPUTAHCHKOT POK-MY3HKHY)

12

Bcboro Ha aucnmMIuIiHy

116

246

26




7. MeToau4Hi pekoMeHaamii
1. MeroanuHi peKkOMEHAITii 010 MPOBEICHHS MPAKTUYHUX 3aHSATh.
2. MeroanyHi pekoMeHallii 10 opraHizallii caMoCTiiiHOT poOOTH.

3. MeroanuHi pekoMeHaIli 10 opraHizailii MOyJIbHOTO KOHTPOJIIO.

7.1. MeTonu4Hi pekoMeHIaMil 111010 IPOBeIeHHSI MPAKTUYHUX 3AHATH

[IpakTuyHi 3aHATTS — 11€ (opMa HABYAIBHOIO 3aHATTS, 3a SIKOT BUKJIAaJa4 OpraHizye
JNETAIbHUNA PO3KJIaJ CTYJACHTaMH OKPEMHUX TEOPETUYHUX IMOJIOKEHb HABYAJIBHOI
TUCIUIUTIHK Ta (GOopMye oJpa3dy >K BMIHHS 1 HAaBUYKM 4Yepe3 I1HAMBIAYyaJbHE
BUKOHAHHS BIIMOBIIHO J0 MOCTABJICHUX 3aBAaHb. [IpakTUuHI 3aHATTS 3 1HO3EMHOI
MOBHM 3a0€3MeuyloTh BIINpaIlOBaHHS yMIHb 1 HaBUYOK, M0 0a3yrThCAd Ha
TEOPETUYHIN OCHOBI, PO3BUBAIOTH JIOTIUHE MUCJICHHS, BMIHHS MOpPIBHIOBATH Ta
aHaNi3yBaTH SIBUILA, y3arajibHIOBAaTH (DaKTH, CIPUSIOTH PETYJSIPHINA 1 IJIaHOMIPHIN
CaMOCTIHHII poOOTI y Mpo1eci BUBYCHHS TUCIHIUIIHU.

[Tpu opranizariii Ta MpoOBEeICHHI MPAKTUYHUX 3aHATh, BUKJIaJa4aM CIIiJ] BpaXOBYBaTH
HACTYIHI MOMEHTH: HaYKOBICTh Ta JIOCTYMHICTh BUKJIAIy MaTepiaiy, €HICTbh popMuU
Ta 3MICTy, AOTPUMAHHSA €IMHOI CUCTEMHU 3HaHb, YMIHb Ta HABUYOK, (pOopMyBaHHS
npodeciiHoi KyJIbTypH Ta KYJIbTYpPH CIIUIKYBaHHS HE TUIBKH pPITHOIO, aje 1
1HO3eMHOI0 MOBOIO(AHTJIIHCHKOIO MOBOIO).

[Ipy mpoBefcHHI NPAaKTHYHUX 3aHATH BHKJIaJadyaM iHO3EMHOI MOBH CJIiJ] TaKOX
JTOTPUMYBATUCh TPUHIMIIB KOMYHIKQTUBHOCTI, JIOMIHYIOYOi poOJIi BIpaB Ta
IPUHITMITY B3a€MOIIOB’SI3aHOTO0 HABUYaHHS BHUJIB MOBJIEHHEBOI AisbHOCTI. [lpwm
IOMY Jy’K€ BaXJIUBO IMaM’STaTH MPO 1HAMBIAYAIBHO-TICUXOJOTTYHI OCOOIMBOCTI
CTYJICHTIB, SKI 3HAYHO BIUIMBAIOTh HA YCIIIHICTH OBOJIOAIHHS I1HIIOMOBHOIO
MOBJIEHHEBOIO JIISUIBHICTIO.

OCHOBHOIO METOIO IPAKTUYHOTO 3AHATTS € Ta HATAHHS TEOPETUIHHUX MOJIOKEHb TEMU
Ta BOJIHOYAC 1X BTUICHHS Ta 3aCTOCYBaHHS Ha MPAKTHUIIL.

['oTyr049uCh 10 MPAKTUYHOTO 3aHATTS CTY/ICHT MOBUHEH:
[IpounTaTy (BUBYNTH) KOHCTIEKT MPOCTYXAHO1 JIEKITIT 3 TaHOT TEMU;
MiJITOTYBaTH TICBHI MPAaKTUYHI MUCHMOBI Ta YCHI 3aBJIaHHs (JIOMAIIIHI 3aBJIaHH );

CHUCTEMATHUYHO IMPAIIOBATH 3 OCHOBHOIO JITEPATYPOIO Ta JOJATKOBOIO JIITEPATypOIO Y
pasi HeoOXxigHOCTi. PoO0Ta 3 HAyKOBOIO KHUTOIO (MIAPYIHUKAMHU) BUMArae CBiJoMOTO
3aCBOEHHS MPOYMTAHOTO Ta PO3YMIHHA B IUJIOMY TIEBHUX TPaMaTUYHUX, JIGKCHIHUX
Ta (DOHETUYHHX SBUIII, BMIHHS 30CEPE/KyBaTH yBary Ha roJIOBHOMY. Xo4a iICHYE TOU
(dakT, 110 Ipu BUBUEHH1 OYJb-SIKOi MOBH, HEJOCTATHHO JIUIIE BMITH MpPAIIOBATH 3
HayKOBOIO JIITEPaTypoOl0, PO3YMITH 3arajibHi MOBHI sIBUIa, ajde W Tpeba MOCTIMHO
JOKJIaJaTy MEBHUX 3yCWIb, 100 3aBYMTH HamaM STh MEBHUN MaTepiajl, HAIpPUKIAL]
JEKCUYH1 OJWHUII, JIEKCHUYHI CTall BHUpa3u, (pa3eosnorisMu, MNOPIBHSIbHI
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KOHCTPYKIIii, 1]I0MH, KJillIe, IEBHI I'PaMaTH4HI CXeMHU Ta KOHCTPYKUIi Tomo. [1ix yac
BUBYCHHSI JUCHUIUIIHA CTYACHTH TAaKOX BUBYAIOTH IEBHI JIIHTBICTUYHI TEPMIHU,
MOHSATTS, 110 B CBOI yepry 3abe3nedye TEPMIHOJOTIYHY OOI3HAHICTh CTYJEHTa Ta
BUPOOJICHHS] HABUYOK JIOT1YHOTO MUCIICHHS;

CKJIACTU KOHCIIEKT OINpallbOBAHOTO MaTepially(TCOpETUUHHIN MaTepian);

3MIACHUTA CaMOKOHTPOJIb 4Yepe3 BIAMOBIAHI MUTaHHA a0 3aBIaHHA IS
caMOIIepPEeBIPKH 3 JaHOT TeMH (JIGKCUYHA, TpaMaTU4Ha);

CUCTEMATHUYHO BECTH 30IIUT-CIOBHUK, KyIU 3amMUCYIOThCS HOBI 1O 3 K0XHOT TeMu,
HOBI BUPa3H, KJIIIE TOIIO.

BianoBigatoun Ha 3aHATTI CTYJICHT MOBUHEH:

YHUKATH TexHIYHOro (0e3yMHOro) mepekasy Marepiany Jiekiii  (YCHOro
TIOBIJIOMJICHHS, BiTBOPCHHS TEOPCTHUYHHMX ITOJIOKEHb, PO3MOBHOI TEMH, IIiajioTy
TOIIO);

HaMaratTucsa 6YTI/I AKTHUBHHUM KOKHOI'O 3aHATTA,

He 0OSTHCS BUCIOBIIOBATH BJIACHY AYMKY I10 TeMam, siKi mepeadadeHi mporpamMoro Ta
He OOSITUCS TaK 3BAaHOTO «MOBHOTO 0ap’epy»;

BMITH MOKa3aTH Ha MPAKTUIIl CBOT HAOYTI 3HAHHS 3 TEOPIi.

[Ipu oriHIOBaHI 3HaHb CTYyJICHTa OEPEThCS O yBarWm HOro akKTHBHICTh Ha 3aHATTI Ta
OakaHHS BYMTHCS, BMIHHS TIpaIllOBaTH B Tapax, 1HAUBIAyalbHO, (pOHTAILHO (B
3aJIe)KHOCTI BiJl 3alpOTNOHOBAaHUX BHUKJIAJaueM 3aBJaHb Ha 3aHATTI), HABUYKHU
nyOJiyHOTO BHUCTYNY (Mpe3eHTallii), BMIHHS BeJeHHS 1H()OpPMAIIITHOTO MOIIYyKY 3
PI3HUX JDKEpesd, BMIHHS TOPIBHIOBaTH, CIIIBCTABIATH Ta aHaIi3yBaTH TICBHHM
Mmarepian. [lpu OIliHIOBaHHI TaKOX BPaXOBYIOTHCS 1HAMBIIYyaIbHO- TICHXOJOTTYHI
BJIACTUBOCTI KOKHOTO CTY/ICHTA.

7.2. MeTonu4Hi pekoMeHaaMii 10 opraxizamii camocTiiiHOi po6oTH

CamocriitHa po00Ta € BOXIMBUM €JIEMEHTOM BCI€l CHCTEMHM ITIITOTOBKH y BHUILOMY
HAaBYAITBLHOMY 3aKJIaJi Oyab-sK0i (OpMU HaBYAHHS 1 CIIPUSAE KPAIIOMY 3aCBOEHHIO Ta
e(heKTUBHOMY OTaHyBAaHHIO HaBYAJILHOTO Marepiany. BoHa € 3aBepIiaJbHUM €TaroM
PO3B’sI3aHHS HAaBYAJIbHO-III3HABAIBPHUX 3aBAaHb, SKI PO3MVISAANKMCS I1a JICKITIAX,
MPaKTUYHHUX 3aHATTIX. AJKE 3HaHHS MOXKHA BBaXKaTH HAJAO0AHHSM CTYJICHTA TUIBKH
3a YMOBH, SIKIIIO BiH JTOKJaB JJIA iX 3700yTTs CBOi BJIACHI PO3YMOBI Ta MpaKTU4HI
3YCHILIIA.

3MiCT caMocCTiiiHOI poOOTH CTyneHTiB y (opmati aucrururinu «lHo3eMHa MOBa 3a
npodeciiiHuM crnpsMyBaHHSIM (QHTITIMCHKA)» BHU3HAYAETHCS POOOUYOIO MPOTPAMOIO
JTUCITUIUTIHYA, METOAMYHUM MaTepiajaMu, 3aBIaHHSIMH Ta BKa31BKaMH BUKJIaa4a.

CamocriitHa poOoTa CTyAEHTIB cipusie (OPMYBAHHIO CAMOCTIHHOCTI, 1HIL1IaTUBHOCTI,
JUCUUIUTIHOBAHOCT1, (POPMY€E MOYYTTS BIAMOBIIAIBLHOCTI, HEOOXIIHUX MailOyTHbOMY
(axiBii0 y HaBYaHH1 Ta NpodeciiHii qIATbHOCTI.
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CamocrTiitHa poOoTa mependadyae BUKOHAHHS PI3HUX BHUAIB 3aBAaHb (pElENTUBHO-
pPEnpOaYKTUBHI, IPOJYKTUBHI, YMOBHO-KOMYHIKaTUBHI, =~ KOMYHIKaTUBHI  BIpPaBU
(Jlekcuka); pelenTHBHI, HEKOMYHIKaTMBHI Ta YMOBHO- KOMYHIKaTHBHI BIIpaBU
(rpamaTuka), CHOpsIMOBAaHUX Ha OTPUMAHHS, 3aKPIUIEHHS CTYJEHTOM HOBHX Ta
HAa0yTUX 3HAHb, IX CUCTEMATU3alLil0 I y3arajabHEHHS; (OPMYBAHHS MNPAKTHUYHHUX
BMiHb T4 HaBUYOK; KOHTPOJIb TOTOBHOCTI CTYJIEHTa A0 ayJUTOPHUX 3aHAThH, THIIUX
KOHTPOJBHUX 3aXO0/I1B.

[lin yac po3poOKuM 3aBaaHb [JIsi CaMOCTIHHOTO ONPALIOBAHHA TEOPETHUYHO-
MPaKTUYHOTO Marepiany 3 JAucUMIUIIHM «[HO3emMHa MoBa 3a mpodeciiHuM
CHpsIMYBaHHSM (aHTJIIHCHKA)», TPONOHYIOTHCS 1O BUKOPUCTAHHS HACTYyIH1 GOpMHU:

poboTa CTYIEHTIB 3 OCHOBHOK JITEpaTyporo (OmpailoBaHHs TI€BHUX TEM B
MUCHMOBOMY BHUIJISIII - KOHCIIGKT, IMPaKTU4HI 3aBIaHHSA, TBOPYI 3aBJaHHS, €Ce
TOIIIO);TIOIIYK Ta BHBYCHHS JOJATKOBOI JIITEpaTypw; BMIiHHS TIpaliOBaTH 3
JI0JTATKOBOIO JIITEPATYPOI0 MOBOIO OpPHUTIHATY; BIOCKOHATIOBATH BMIiHHS Ta HAaBUYKH
pOOOTH CTYJEHTIB 13 CJIOBHUKAMU (PI3H1 BUIM CIIOBHUKIB; CKJIaJaHHS CXEM, TaOJIUIIb,
JiarpaM, KpOCBOP/IiB, Ta3JIiB; OMpPAIfOBaHHS IEBHOTO TCOPETUYHOTO (MPAKTHUYHOTO)
MaTepialy 3 BUKOPUCTaHHSAM KOHCIIEKTY JICKIlii, MiJpyYyHUKA, JOAATKOBOI
JiTepaTypH; BUBYEHHS OKpEMHX TeM ab0 MUTaHb 13 3MICTOBUX MOIYJIB KYypCy, II0
nepeadaveHi s CaMOCTIHHOTO OIpallOBaHHS 3 METOI0 CKJIQJaHHS KOHCIICKTY,
BUKOHAHHS TMEBHUX TpaMaTUYHHUX, JEKCUYHUX 3aBJaHb, HAIMUCAaHHSA TBOPIB,
HiATOTOBKU CTYJIEHTIB IO YCHOTO YU MHUCHBMOBOTO KOHTPOJIIO TOIIO; CHCTEMAaTHYHE
BEJICHHS 30I1IUTA-CJIOBHUKA, B IKOMY BEeJIE€ThCsl poOOTa HE TUIBKU HaJl aKTUBHUM, TaK
1 TacCMBHUM CJIOBHMKOBHM 3allacoM; MIATOTOBKAa JOJATKOBOi iH(opmarii 13
3alpONOHOBAHUX TE€M; BHUKOHAHHS MHCHBMOBUX KOHTPOJIBHHX pOOIT; pobora 3
nomrykoBuMu cuctemaMu [atepuet. [lpu opranizamii caMocTiiHOT poOOTH CTYyIEHTa
Ha 3acimaHHAX Kadeapw mnepeadadaeTbcsi MOMIIMBICTH OTPUMaHHS HEOOXITHOT
KOHCYJIbTaIlli (TOJWHM YepryBaHHS BUKJIaJadya 3riaHo 3 TpadikoM), 10 3a3HAYAETHCS
y MEPeIiKy TeM a00 OKpeMUX IMUTaHb CAMOCTIMHOI pOOOTH.

CamocrTiitHa poOOTa JOMOMOXKE aKTHBI3yBaTH Mi3HABaJbHY MiSUTBHICTH CTYJICHTIB
neHHoi (opMH HaBUYaHHS Ta HANACTh JOMOMOTY Yy BHBYEHHI JMAaHOI JUCIUILUIIHU
CTyJIEeHTaM 3a049HOi (pOpMU HABUAHHSI.

Metoau Ta GpopMHU HABYAHHS

[Ipy BUBYEHHI KypCy OCHOBHHM € KOMYHIKaTUBHHH METOJ, IO CIPSMOBAaHUU Ha
OJTHOYACHHH PO3BHUTOK YCIX BHJIIB MOBJICHHEBOI TISILHOCTI Ta OCHOBHHUX HAaBUYOK
(MekcMYHMX Ta TpaMaTHYHUX, YCHOTO Ta IHMCHhMOBOT'O MOBJICHHS, YHTaHHS 1
CIOPUUHATTS HAa CIyX) B MPOLECI KUBOrO, HEBUMYIIEHOTO CHUIKyBaHHS. HaBuutu
CTyJIeHTa CIJIKYBaTUCS I1HO3€MHOIO MOBOIO - TOJIOBHE 3aBJaHHSA BHUKJIAJava.
Jlexcuka, TpaMaTU4HI CTPYKTYpH, KJIIIE€ TOIIO MOJAIOTHCA CTYAEHTY B KOHTEKCTI
peaNbHOi, €MOIIHO 3a0apBJICHOI CHTYyalii, SKa CHpHIE MIBUAKOMY 1 MIITHOMY
3anaMm'ssTOBYBaHHIO HOCHIKYyBaHOro MaTepiany. KpiM Toro, KOMyHIKaTUBHHI METO]]
nepeadavyae pyiHHyBaHHS TICUXOJIOTTYHOTO Oap'epy MIXK BUKJIAJJa4eM Ta CTYACHTOM.
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JIIHrBOCOLIOKYNBTYPHUH METOJA O0'€IHYE MOBHI CTPYKTypU 3 II03aMOBHUMU
¢akropamu. MeTa BUKOPUCTaHHS LBOIO METOAY - TMIOJETIEHHS pPO3yMIHHSA
CHIBPO3MOBHUKA, (OpMYBaHHS CHPUMHATTS Ha IHTYiTUBHOMY piBHI. MoBa X
PO3IJIAIAEThCS K J3€PKaNo, B IKOMY BiI0OpaxkaroThbcsl reorpadis, KiaiMat, iCTopis
HapOJy, YMOBH HOT0 KUTTS, TPAAMIIii, MTOOYT, MOBCAKACHHA TOBEIIHKY, TBOPYICTb.

[lepenbavaeThcsi TAKOK BUKOPUCTAHHS TAKUX METOJ1B, SK:

- MpOOJEMHO-TIOIIYKOBUN (CaMOCTIMHUN TMOILIYK CTYAEHTOM 3aco0iB 1 crmoco0iB
pO3B’si3aHHS MPOOJEMHUX CHUTyallll y mpoueci BUKOHAHHA HaBYAJIbHHUX 1
NeJJaroriYyHuX 3aB/IaHb);

- penpoAYKTUBHO-BApiaTUBHUM  (MO€JHAHHS  CTYJACHTOM  3alpONOHOBAHUX
BUKJIaJIaueM MPUMOMIB 3 1HITUMU (PopMaMu i METOAaMU MY3UYHO-BUKOHABCHKOT
Ta MEeJaroriyHoi JISTIbHOCTI);

- MeToj IHTerpaiii (aKymyJsilis 1 CUHTE3 3HaHb 3 PI3HUX (PaXOBUX NUCLUMIUIIH Y
npoleci BUPIIEHHS! BUKOHABCHKUX 1 MEAroriYHUX 3aB/IaHb).

[lepenbavena aucraniliiina popmMa HaBYaHHS.

8. IncTpyMeHTH, 00/1aTHAHHS Ta MPOrpaMHe 3a0e3neYeHHsl, BAKOPUCTAHHS
SIKUX NMepeadavyac HABYAJIbHA TUCIUILIIHA

BuBuenHs HaBuanbHOI AMCIUIUIIHKM Tiepeabadae BukopuctanHs LMS Moodle
(https://online.chubynsky.best/) — inTerpoBaHoi KOMITIOTEPHOI CHCTEMH 3aKJIaay
BHIIIOT OCBITH.

9. PexomenaoBaHa Jjiteparypa

ba3oBa
1. Ghorbanpour A. English for Music Students : Basics. Saarbriicken : LAP
LAMBERT Academic Publishing, 2015. — 194 p.
2. Soars L., Stars J. New Headway (Pre-intermediate): Student’s Book. Oxford
University Press, 2006. — 144 p.
3. Soars L., Soars J. New Headway (Pre-intermediate): Workbook. Oxford University
Press, 2006. — 90 p.
4. Soars L., Soars J. New Headway (Pre-intermediate): Teacher’s Book. Oxford
University Press, 2006. — 168 p.
5. Soars L., Soars J., Hancock P. New Headway (Pre-intermediate): Student’s Book.
Oxford University Press, 2019. — 160 p.
6. Soars L., Soars J., McCaul J. New Headway (Pre-intermediate): Workbook.
Oxford University Press, 2019. — 95 p.
7. Soars L., Soars J., Hughes S. New Headway (Pre-intermediate): Teacher’s Guide
with Teacher’s Resource Center. Oxford University Press, 2019. — 240 p.
8. [IpakTuuHuUil Kypc 3 aHTIIHCHKOI MOBH JIJIsl CTYJICHTIB (DaKyIbTeTy My3UYHOT Ta
xopeorpadiyHoi OCBITH: HaBY. MOCIOHUK. 2-T€ BU/I., IepepoO. Ta gom. / ABpameHKo b.
B., Ionsuaiuko O. 1. Oxeca, 2020. — 203 c.

JlonaTkoBa

30



1. Alexander L.G. Longman Advanced Grammar. Longman Group UK Ltd, 2001. —
304 p.

2. Cowie A.P. Oxford Advanced Learner’s Dictionary of Current English. Oxford
University Press, 1993. — 1580 p.

3. Kay S., Jones V. Focus Exam Practice: Pearson Tests of English General Level 2
(B1). Pearson, 2016. — 64 p.

4. Kay S., Jones V. Focus Exam Practice: Pearson Tests of English General Level 3
(B2). Pearson, 2016. — 64 p.

5. Murphy J. New Headway Video (Pre-Intermediate): Activity Book. Oxford
University Press, 2011. — 80 p.

6. Murphy R. English Grammar in Use. Fifth Edition. Cambridge University Press,

2019. — 396 p.
7. Starr L., Waterman Ch. American Popular Music. Oxford University Press, 2003. —
96 p.

8. Swan M., Walter C. How English Works. Oxford University Press, 2000. — 358 p.

JAnpakTuyHi MmaTepianau

Aypio3anucu:
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Student’s Book. Oxford University Press, 2006.
2. Jlo HaBuanpHOTrO mocioHuka Soars L., Soars J. New Headway (Pre-intermediate):
Workbook. Oxford University Press, 2006. — 90 p.
3. Jlo HaBuanbpHOrO nocionmka Soars L., Soars J., Hancock P. New Headway (Pre-
intermediate): Student’s Book. Oxford University Press, 2019. — 160 p.
4. 1o maBuaimpHOro mocibuuka Soars L., Soars J., McCaul J. New Headway (Pre-
intermediate): Workbook. Oxford University Press, 2019. — 95 p.

Bigeo3anucu:
1. Jo maBuanpHOTO MociOHMKa Murphy J. New Headway Video (Pre-Intermediate):
Activity Book. Oxford University Press, 2011.
2. TemaTwuuHi Bifieo3anucu 3 pecypcy https://www.youtube.com/

1. The Musical Alphabet Explained: Music for Beginners. — Access Mode:
https://www.youtube.com/watch?v=IknIRF-830Q&t=1s

2. The Treble Clef Staff: Lines & Spaces | Green Bean's Music. — Access Mode:
https://www.youtube.com/watch?v=0OcRdtEGVENo

3. Accidentals: Theory of Music Part 2 [Episode 5]. — Access Mode:
https://www.youtube.com/watch?v=3YbSvZd1gGk

4. Staff, Noteheads, and Ledger Lines: Music Theory Lesson # 1. Challenges. Leading Music
Hub. — Access Mode: https://www.youtube.com/watch?v=Ly1JT5vE-mw
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https://www.youtube.com/
https://www.youtube.com/watch?v=lknIRF-830Q&t=1s
https://www.youtube.com/watch?v=OcRdtEGVENo
https://www.youtube.com/watch?v=3YbSvZd1qGk
https://www.youtube.com/watch?v=Ly1JT5vF-mw

5. Why Do We Need Key Signatures? — Access Mode:
https://www.youtube.com/watch?v=9nuHXODY Mcw

6. How To Play Any Major Scale On The Piano. — Access Mode:
https://www.youtube.com/watch?v=viuzrV1dwPs

7. Music Theory in One Lesson Episode 11: Inverting Intervals. — Access Mode:
https://www.youtube.com/watch?v=TWS0Q3k30a0&t=3s

8. What Are Intervals In Music? Piano Theory You Need To Know. — Access Mode:
https://www.youtube.com/watch?v=XHSA2C-BS0A

9. What Is a Chord Progression? — Access Mode:
https://www.youtube.com/watch?v=T4CtHA4kyhk&t=2s

10. Why the Circle of Fifths is Important. — Access Mode:
https://www.youtube.com/watch?v=CqEPCpYywVg&t=378s

11. Music Theory: Note Names, Rests and Dotted Notes. — Access Mode:
https://www.youtube.com/watch?v=168Y5HiYeFw&t=104s

12. Slurs and Ties Explained - Music Theory. — Access Mode:
https://www.youtube.com/watch?v=WcEdW8Y cmsk

13. Ties & Slurs, Basic Music Theory. — Access Mode:
https://www.youtube.com/watch?v=TXLGjrbDBps

14. Time Signatures, Bars and Barlines. — Access Mode:
https://www.youtube.com/watch?v=mIZVQbFWO0JA

15. The Difference Between Major and Minor Scales. — Access Mode:
https://www.youtube.com/watch?v=cE AaE5SWjuW8

16. How To Write A Hook - Songwriting Tips. — Access Mode:
https://www.youtube.com/watch?v=90kiCHkpvrY

17. Wolfgang Amadeus Mozart - Pianist & Composer. — Access Mode:
https://www.youtube.com/watch?v=G6hVITa7v3c

18. George Frederic Handel. Short Biography. Introduction To The Composer. — Access Mode:
https://www.youtube.com/watch?v=FP6hIKHc364

21. Great Composers - Fréderic Chopin - Full Documentary. — Access Mode:
https://www.youtube.com/watch?v=QNeLhPEWTS8E

19. Richard Wagner - Conductor & Composer | Mini Bio | BIO. — Access Mode:
https://www.youtube.com/watch?v=YiPGEQJjCkQ

20. Antonio Vivaldi | Short Biography | Introduction To The Composer. — Access Mode:
https://www.youtube.com/watch?v=xfuUhjvbF24

21. Music Through the Ages - The Discovery of the Oldest Musical Instruments. — Access Mode:
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https://www.youtube.com/watch?v=T4CtHA4kyhk&t=2s
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https://www.youtube.com/watch?v=TXLGjrbDBps
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https://www.youtube.com/watch?v=QNeLhPEWT8E
https://www.youtube.com/watch?v=YiPGE0JjCkQ
https://www.youtube.com/watch?v=xfuUhjvbF24

https://www.youtube.com/watch?v=4djOKFx6PvY

22. String Instruments Simplified: The Fast Track Through History. — Access Mode:
https://www.youtube.com/watch?v=MBedS5SZ0pE &t=32s

23. Must See ! The Most Unique Drums From Around The Globe! — Access Mode:
https://www.youtube.com/watch?v=2bstXG4yPug&t=7s

24. Must See ! The Most Unique Drums From Around The Globe! — Access Mode:
https://www.youtube.com/watch?v=2bstXG4yPug

25. A History Of Brass Instruments, From Their Origins To The Present Day. — Access Mode:
https://www.youtube.com/watch?v=9 xkWITIs-s

26. The History of the Piano: From Harpsichords to Modern Masterpieces. — Access Mode:
https://www.youtube.com/watch?v=ci-8NBRr3-Q

27. A Brief History of Synthesizers. — Access Mode:
https://www.youtube.com/watch?v=5sjreF6H rY

28. Medieval Music: Music History. — Access Mode:
https://www.youtube.com/watch?v=4keEyZ7LFq8

29. The Art of Conducting Episode 1: A brief history of conducting. — Access Mode:
https://www.youtube.com/watch?v=1RxIbflInXI

30. A Short History of Ragtime. — Access Mode:
https://www.youtube.com/watch?v=rk-3owM_MpU

31. Louis Armstrong: Broke Down Barriers for African American Artists. Biography. — Access
Mode: https://www.youtube.com/watch?v=slILBeUrYLk&t=8s

32. The Life and Career of Bob Dylan. — Access Mode:
https://www.youtube.com/watch?v=VWgJzOzbKQ4

33. Paul Whiteman - Colorado Music Experience. — Access Mode:
https://www.youtube.com/watch?v=4xY KHURWMf4

34. How Britain became the powerhouse of rock music? — Access Mode:
https://www.youtube.com/watch?v=Ehp8gLyGP1g

35. The History of The Beatles. — Access Mode:
https://www.youtube.com/watch?v=FZSHsJjsh-Y

36. Paul McCartney: Interview (Beatles’ Early Career) - 1964. — Access Mode:
https://www.youtube.com/watch?v=q7th14N9UWA

37. Before The Beatles: The Birth of British Rock. — Access Mode:
https://www.youtube.com/watch?v=jMjrswNCaUw
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