KOMYHAJIBHUM 3AKJIAJI BUIIIOI OCBITH
KHIBCHKOI OBJIACHOI PAJIN
«AKAJAEMIA MUCTELTB IMEHI ITABJIA YYBUHCBKOI' O»
Kadenpa «MucreurBo cuniBy»
Kadenpa «My3uuHe MUCTEHTBO eCTpPaan»
Kadenpa «IHcTpyMeHTA/IbHE BUKOHABCTBO (32 BUAAMH)

wBTIY
/xﬁ;,wp;‘..%,'
W T 00y,
Q// (AKA E‘ﬁ \.:9"
s 'MC’“' 5 \3AT TBEPJIKYIO
J( l)‘\\ HI MTABNA c
4'\ /Swmu,\w Top 3 HaBYaJIbHOT poO0TH
‘%\ 0 L CepreeHKo 0. M.
A & J ,.’ R/
%;’:2}”#( 2 BepecHsi 2024 poky
nag A 111830 »

POBOYA ITPOI'PAMA HABYAJIBHOI JUCLUILJITHA

IHo3eMHa MOBa aHIIIICbKA (32 NPOdeCciiiHUM CIPIMYBAHHAM)

PiBeHb BUIIOT OCBITH Iepuuii (0akaJIaBpCLKHUIA)

["amy3b 3HaHb 02 «KyabTypa i MUCTEIITBO»
CremiaibHICTh 025 «My3u4He MHCTEITBOY
OcsiTHRO-TIpO(ECiiiHa Tporpama «CuiB»
«My3u4He MUCTELTBO €CTPATN
«3ByKOpeKHCYPA»
«[HCTpyMeHTaIbHE BUKOHABCTBO (32
BHIaMM)»
Craryc TUCHHILTIHA O0oB's13K0BA



Kuis - 2024

Poboua mporpama HaBuajabHOI JUCHUIUIIHM «IHO3eMHa MOBa aHIJilCbKa (3a
npodeciiHuM CHpsIMYyBaHHSM)» JUIsl 37100yBadiB BHINOI OCBITM Traiy3l 3HaHb
02 «Kynprypa i MUCTELITBOY», crielianbHOCTI 025 «My3u4He MUCTELITBO»

Po3poOHuk:

Bosonapcbka M.B. — kanauiaTka QuUIONOTIYHUX HAYK, BUKIIaJayka 1HO3E€MHOL
MoBH K3BO KOP «Akanemis mucteurs iMeH1 IlaBia
YyOUHCHKOTO».

Po6ouy nmporpaMy po3TiisiHYTO Ta Mepe3aTBepKEeHO Ha 3aciganHi kadeapu « MUCTEITBO
CIIBYY.
[TpoTokon Ne _1 Bim 27 _cepnnus 2024 p.
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PoGo4y nmporpamy po3riisiHyToO Ta nepe3aTBepKeHO Ha 3aciqanHi kKadeapu «My3uuHe
MUCTEILTBO €CTPAIM».
IIpotokon Ne 1 Big_ 29 cepuusa 2024 p.
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Po6ouy mporpamy po3riissHyTO Ta Iepe3aTBep/LKEHO Ha 3acijaHHi Kadeapu «[HCTpyMeHTanbHe
BUKOHABCTBO (32 BUAAMHU)»».
ITpotokon Ne 1 Bin_2 Bepecusa 2024 p.
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1. Onuc HaBYAJIBHOI JMCUMILTIHM VI cTyNeHs ocBiTH «bakanaBp»

HalimeHnyBaHHS MOKa3HUKIB Po3nonin ronvH 3a HaBYAIBHUM TIJIAHOM

Jenna ¢popma HaBuyaHHA | 3a04Ha popMa HaBYAHHS

KinbkicTe KpeauTiB 11 11

E€KTC

Pik miarotoBku 2-4 24

3aranpHa KUIBKICTh 330 330

TOJIUH

KinpkicTs MOyiB 6 6

TrxHEBUX IroJnH HaB4YaHHA:. CCMGCTp

NPaKTUYHUX — 2 I-VIII NI-VII

[TpakTruni

168 56

CeMiHapchbKi

24 -

JlabopatopHi

Bunn MiJICYMKOBOTO CamocrTiiina pobota

KOHTPOJIIO:

TE€CTOBUN KOHTPOJIb

®opma T1ICYyMKOBOTO
KOHTPOJTIO:

3, 5, 7 — mudepeHmiioBaHui
3aJiK

4,6, 8 — ex3amMeH

138 274




2. MeTa i 3aBJaHHA HABYAJBLHOI JUCIUILIIHA
OCHOBHOIO MeTOK HaBYAJIbHOI JUCHUIUTIHU «[HO3eMHa MOBa 3a mpodeciiHuM
cupsiMyBaHHSIM  (aHrjiicbka)» €  (GOpMYBaHHS HEOOXIIHOI KOMYHIKaTHUBHO1

CIIPOMOKHOCT1 B cpepax mpodeciiiHOro Ta CUTYaTMBHOTO CIUIKYBaHHS B YCHIM Ta

MUCHMOBIN (opMax, PO3BUTOK 1 BAOCKOHAJIEHHS HABUYOK MPAKTUYHOTO BOJIOIIHHS

1HO3€MHOIO0 MOBOIO B PI3HMX BUJAaX MOBJIEHHEBOT JISJILHOCTI B 00CSA31 TEMAaTUKH, IO

oOymoBiieHa npodeciiHuMU MOTpedaMu; OBOJIOIIHHS HOBOIO (paXxOBOIO 1H(POpMaLIi€r0
yepe3 1HO3eMHI JpKepena.

[IpenmeToM HaBYaAJIBHOI AMCLUIUIIHY € JIEKCHKA, TpaMaTHKa 1 (OHETHKa aHIIIIHChKOT

MOBH, L0 Ja€ MOXJIMBICTb 3/1IMCHIOBATH NpodeciiiHe CHUIKYBaHHSA Ta OJEpPKYBaTH

HEOOX1HY 1H(poOpMalil0 3 1HO3EMHUX BHAAHb, TMOB’A3aHy 3 MpodeciitHO0

TISUTBHICTIO.

3aBaaHHA QTUCHHUILUIIHA

1) HaOyTTs HaBUYOK MPAKTUYHOTO BOJIOJIHHS 1HO3EMHOIO MOBOKO B PI3HMX BHJaX

MOBJICHHEBOI ~ AISUIBHOCTI B 00CA31 TEMAaTWKH, 3YMOBJIEHOI MaWOyTHIMHU

npodeciiHIME MoTpedamMu; KOPUCTYBaHHS YCHUM Ta MUCEMHHM MOHOJOTTYHUM Ta

J1aJOTTYHUM MOBJICHHSIM B MeXax MoOyToBOi Ta (haXxOBOi TEMAaTHUKHU.

2) Po3BUTOK BMiHb: pO3DPI3HEHHS TPAMAaTHYHUX SBHII Ta IPAMATHYHUX KOHCTPYKI[IH

Ha pIiBHI MPOCTOr0 Ta CKJIQJHOTO PEUYCHHs, BUKOPUCTAHHS IIMX KOHCTPYKIIH B

YCHOMY Ta MUCEMHOMY MOBJICHHI; MEpeKyiIaay 3 1HO3eMHOi MOBU Ha PIIHY MOBY 1

HABIIAKW TEPMIHOJIOTTYHUX OJMHUIlb, TEKCTIB Ta JIajOTiB y MeXKax HaBYaJbHOI

IPOTrPaMHU.

3) Po3BHTOK HAaBHYOK JIOTIYHOTO MHCIIMTH, aHaJIi3y Ta CHCTeMaTHh3allii Ta

y3araJibHIOBaTH IPaMaTUYHOTO 1 JIEKCUYHOTO MaTepiaiy.

4) HaOyTTs1 HAaBMYOK BHCJIOBJIIOBAHHS BJIACHOT TyMKH Ta i apryMeHTaliil.

5) 3anyuyeHHst 3100yBadiB BHIOI OCBITH 10 OBOJIOAIHHS 3HAHHSIMH IPO KYJIBTYDY,

icTopito, peatii Ta TpaauIlii KpaiH, MOBa SKHUX BUBYAETHCS.

6) ®opmyBaHHs y 3100yBayiB BUIIIOI OCBITH YCBIJOMJICHHS BaXXIMBOCTI OBOJIOAIHHS

1HO3EMHOIO MOBOIO 1 CIPHUSHHS PO3BUTKY IMOTPEOH KOPUCTYBAHHS HEIO SIK 3aCO00M

CHUIKyBaHHS. PO3BUTOK KyNbTypH CIUIKYBaHHS, IPUUHATOI Y CydacHOMY

[IMBUTII30BAHOMY CBIT1 Ta MMO3UTHUBHE CTABJICHHS 10 1HO3EMHOT MOBH 1 KYJIbTypH

HApOJy, SKUH PO3MOBIISIE I1€I0 MOBOIO.

Pe3yabTaT HABYAHHS JAJS1 JUCHUILTIHI

[Tics omanyBaHHs HABYAJIBHOI JUCITUIUTIHY 37100yBadi BUIIOT OCBITH MTOBUHHI:

3namu

- (hoHEeTHYHI HOPMU AHTITIMUCHKOT MOBH;

- 2000-2500 mekcMYHWUX OJWHMIL, 3HAHHI SKAX 3a0e3medye 3100yBadam
MOXXIIMBICTh BeCcTH Oecimy 3 (axy Ta ojepkyBaTu iH(QOpMAIliI0 3 1HO3EMHUX
MUCHMOBHX Ta YCHHUX JKEPEIT;

- TpaMaTHYHUN MaTepiaa aHrIiHChKOI MOBH;

- MOBJICHHEBUU €THUKET CHUIKYBaHHS, MOBHI MOJEl 3BEpPTaHHS, IPUBITAHHS,
BBIYWJIMBOCTI, BUOAUYEHHS, MOTOKEHHS (HETOTOKEHHS) 3 TYMKOIO THIITUX;

- KpaiHO3HaB4y 1H(OpMAIIIIO 13 ayTEHTUYHUX JIKEpedl, 110 30arauyroTh ColllaibHUN
JIOCBIJ] CTY/ICHTIB;



BIJIOMOCTI NPO KpaiHU, MOBA SIKUX BUBYAETHCS, iX HAYKY Ta KYJIbTYpY, ICTOPUYHI
Ta CydacHi peajii, FpOMaJChKHX JIA4iB, MICIIE y CBITOBOMY CHIBTOBapHCTBI Ta
CBITOBI! KyJIbTYypl, B3aEMOBIIHOCHHH 3 HAILIOIO KPAiHOIO;

JIHTBICTUYH1 METOJIM AHATITUYHOT'O ONPALIOBAHHS 1HIIOMOBHUX JIKEPEIL.

eMimu

cpuiiMaTh MOBJIEHHS 1HIIOI 0OCOOM SIK IpU O€3MocepeIHbOMY CIIUIKYBAaHHI, TakK 1
B 3amnucy (ay/1io/Bifeo3aruc);

PO3YMITH TEKCTH CYCHUIBHOIO Ta Npo(deciiiHO-OpIEHTOBAHOIO XapakTepy Ta
MOBJICHHSI HOPMAJIBHOTO TEMITY 3 TOJIOCY BUKJIa/laya Ui y 3BYKO3aIHCY;
CHUIKYBaTUCh Y COILIaJbHIM Ta mpodeciiHuX CHUTyalisX, BpaxXOBYIOUHM IE€BHI
MOJIeJIl MOBJICHHEBOT'O €THUKETY CIUIKYBaHHS (MOJEJi 3BEpTaHHS, BBIUWJIMBOCTI,
BUOAUEHHS, TIOTO/PKCHHS TOIIIO);

BECTH Aiasior npodeciiHO-OpIEHTOBAHO XapaKTepy;

BUCJIOBJIFOBATH JYMKH IIIOJI0 MIEBHUX MOJIIN Y KYJIBTYpi Ta MUCTEIITBI;

BMITH BHCJIOBJIIOBAaTH CBOI BJIACHI JNYMKH (CTaBJICHHS JIO TICBHUX TIOJIiH, SIBMIII,
CUTYallii TOIII0) IHO3EMHOIO MOBOIO Ta BMITH iX OOTpYHTYBATH;

NPOBOJAUTH 3aXOJd B Taidy3i KyJIbTypH Ta MHUCTEITBA, BPaxOBYIOUM MOBHHM
KyJIbTYPOJIOT1YHUM aCIIeKT;

BUOUPATH Ta BUKOPHUCTOBYBATH MOBJICHHEBI (DOPMH Y KOHKPETHUX CUTYAIIisIX;
YUTATH TEKCTH 3 BU3HAYCHOIO KUIBKICTIO HEBIJJOMUX CJIiB (BUpa3iB) O€3 CIOBHUKA
(o3HaiioMue Ta MOUTYKOBE YMTAHHS);

YUTATH TEKCTU 3 BU3HAUEHOIO KUIBKICTIO HEBIAOMMX CIIB 13 BUKOPHUCTAHHAM
CJIOBHUKA (BUBYAIOYE YUTAHHS);

YUTATH Ta PO3YMITH TEKCTH XYJ0XKHIX TBOPIB 1 TEKCTH 3a (paxoM, a TaKOXK CTaTTi
CEepPEeAHBOTO PIBHS TSHKKOCTI Ta OUIBII CKIIAJHOTO PIBHS;

BMITH TpAIIOBaTH CaMOCTIHHO 3 TIAPYYHUKAMHU, Ta3eTaMH, KypHaJlaMH,
JOBITHUKAMU, CJIOBHUKAMU Ta IHTEpHET-pecypcamu;

3HaXOJUTH HOBY 1H(OpMAIIit0 B IHIIIOMOBHHUX JKEpeliax;

IpaIoBaTd 3 MpodeciiiHO-OpIEHTOBAHUMH 1HIIOMOBHUMH JDKEpEIaMH, B TOMY
YUCIT €JICKTPOHHUMU;

HamucaTy Heo(MIiiHOro JMCTa, HANMUCATH JUIOBHH JIMCT, CKJIAIaTH JUIOBi
nanepu, OroJIoIeHHSs, 3aIPOIICHHS TOLIO;

MiJ 4ac MHChMa BUKOPHCTOBYBATH MOTPIOHY JIEKCHKY, TPAMAaTHKy, CHHTAKCHC,
BPaxOBYIOUM KyJbTYPOJOTIYHMNA AacmeKT Ta JUIOBHA E€THUKET MHUCEMHOT
KOMYHIKaIIiT;

BMITH THCHMOBO BHKJIAJIaTH CBOi JYMKH CTOCOBHO 3alpPOIIOHOBAHOI TEMH
(curyarrii);

HalMCcaTd OIS, HAMpUKIadA, KHWATH, (QUIBMY, BUCTaBU, MY3UYHOTO
(IHCTpYMEHTATBLHOTO/BOKAJIBLHOTO) KOHIIEPTY, BUKOPHCTOBYIOUHM METOJIU Ta
JIIHTBICTUYHI OCOOJIMBOCTI aHIIIHCHKOT MOBH;

BMITH 1HTETPOBAHO 3aCTOCOBYBATH MOBHI 3HAHHS aHTJIHCHKOTI MOBU ((poHETHUHI,
JEKCUYHI, TrpaMaTU4Hi, CTUJIICTUYHI) y IIUPOKOMY CHEKTPI KOMYHIKATUBHUX
cUTyalllii MPUBATHOTO, TPOMAJICHKOT0, HAYKOBOTO 1 MpO(eCiiiHOrO KUTTH,



- BMITH TPaKTHYHO 3aCTOCOBYBaTHM M’SIThb BHUJIIB MOBJICHHEBOI JISTTHOCTI
(ayniroBaHHS, YUTaHHS, MOBJICHHSI, MTUCHMO, TIEPEKIIaN).

3. IlepexymMoBH 1Jisi BUBYEHHS HABYAJIbHOI JUCIMILTiHI

[lepenymoBaMH BHMBYEHHS HaBYaJbHOI JucuuIUliHM  «[HO3eMHa MoBa 3a
npodeciiHUM CIpsIMyBaHHSAM (aHTUIIICHKA)» € ONMaHyBaHHS HaBYAIbHOI JTUCIUILIIHU
«aHTJIChKa MOBa» B MeXkax IMOBHOI 3arajbHOi CepeaHbOl OCBITU Ta / abo 06a3u
«Monoamioro crerianictay / paxoBoro MoJIOAIIOT0 OakajiaBpa.
[lepenymoBaMH BHMBYEHHS HaBYaJbHOI  JucuuIUIiHM  «lHO3eMHa MoBa 3a
npodeciiHUM CHpsSMYBaHHSM (QHTJIMChKA)» € ONaHyBaHHS TaKWX HaBYAIBHUX
auciuIutie  (ocBiTHIX KommoHeHTiB - OK) BinmoinmHo A0 CTpyKTYpHO-JOTTYHOT
CXEMHU TIOCJIZIOBHOCT1 BUBUEHHSI KOMIIOHEHTIB OCBITHRO1 Iiporpamu (OTI).

4. OuikyBaHi pe3yJIbTATH HABYAHHS
BigmoBigHO g0  ocBiTHiIX mporpam  «My3W4YHE ~ MHCTEHTBO  ecTtpamu» [/
«3Bykopexucypa» / «CniB» / «lHcTpymMeHTaIbHE BHKOHABCTBO 3a BHIAMUY,
BUBUYCHHS HABYAJIbHOI JUCIMIUTIHA TOBUHHO 3a0€3MEUYUTH JOCATHEHHS 3100yBayamMu
BUIIO1 OCBITH TaKUX MporpaMHux pe3yibTaTiB HaBuaHHs ([1PH):

[Iporpamui pe3ynbTaTi HABYAHHS [udp ITPH

Bononitu  TtepMmiHOJOTiEID  My3WyHOrOo MHCTenTBa, Horo | [IPH 12
MOHATIHHO-KaTErOpiaJbHUM anapaToM

OuikyBaH1 pe3yJIbTaTH HaBUaHHsI, SIK1 IOBUHHI OYTH JOCATHYTI 3700yBa4aMu OCBITH
mics ONMaHyBaHHS HaBUYaJbHOI JIUCHMIUNIHM «JHO3eMHa MoBa 3a mnpodeciitHuM
CIIPSIMYBaHHAM (QHTIIIMCHKA)»:

OuikyBaHi pe3ylbTaTH HABUAHHS [udp ITPH

Bonoxitn tepMmiHoONOTi€E0 My3W4HOro MucTtenTBa, ioro | [IPH 12
MOHATIHO-KATETOPiaIbHUM anapaTom

3aranabHi Ta crneniajJbHi KOMIETEHTHOCTI, 110 GOPMYKOThCS Y POLECi BUBYEHHS
AUCHUIIIHA

BigmoBimHO 70 OCBITHRO - TpOQEeCiiHUX MporpaM, BHUBUEHHS OCBITHHOTO
KOMITIOHEHTY «lHO3eMHa MopBa aHrmifickka (3a mPodeciiHUM CIPSIMYBAHHSIM )»
cnpusiec (GOpMYyBaHHIO y 3/100yBadiB BHIOI OCBITH MPOTPAMHUX PE3YJIHTATIB
HaBuaHHs 4epe3 Taki kommeTeHTHOCTi: IK — inTterpanbna, 3K — 3aramphi, CK —
CrieiabHi.



Indp | HazBa koMmneTeHTHOCTI Heckpuntopu HPK ITPH
3nanns | Yminng/ | KomyHnikanisa | ABTOHOMIst
3u 1; HaBuuku | K1; K2 Ta ITPH
3u 2 Yuml BiAmoOBiZaNBLHICTD
AB1; AB2; AB3
IK InTerpajsbHa KOMIETEHTHICTD ITPH 12
3MaTHICTh PO3B’SA3yBaTH CKJIAQJHI CIICHiali30BaHi 3aBJaHHS Ta MPAKTHYHI MPOOIeMH Yy
rajy3l My3udHoi mpodeciiiHoi aissbHOCTI ab0 y Mpoleci HaBYaHHA, IO Hepeadadae
3aCTOCYBAaHHS CHUCTEMM IHTETPOBAaHMX XYJOXXKHbO-€CTETUYHUX 3HaHb 3 Teopii, icTopii
MY3UKH, TIEJIaroriki Ta BHKOHAaBCTBA Ta XapaKTEPU3YEThCS KOMIUICKCHICTIO Ta
HEBU3HAYEHICTIO YMOB.
3arajibHi KOMIIETEHTHOCTI
3K 2 3HanHs Ta po3ymiHHA |3H 1; 3 | Ym 1 K1;K2 AB 1; AB 2; ITPH 12
MPEAMETHO O6J'IaCT1w T&} 2 AB 3 [PH 15
pO3yMiHHSA  MpodeciiiHoi
JUSTTBHOCTI.
3K 6 Hapuuku 3u1; 30 | Ym 1 K1; K2 AB 1; AB 2; ITPH 12
MDKOCOOHMCTICHOT 2
AB 3
B3a€EMOII.
3K 8 3narnicth 3actocoByBatd | 3H1; 3H2 | Ym 1 K1;K2 ABI1; AB 2; ITPH 12
3HaHH5[' B  TMPAaKTHYHHUX AB 3 [IPH 15
CUTYaIIISX.
3K 10 3narnicte  crminkyBatucs | 3H 15 31 | Ym 1 K1; K2 AB 1; ITPH 12
IHO3EMHOIO MOBOIO. 2
AB3
CrnenianbHi (paxoBi) KOMIETEHTHOCTI
CK 11 31aTHICTh onepyBatu | 3u 1; 30 | Ym 1 K1;K2 AB 1; AB 2; ITPH 12
HpO(b‘eCII/IHO'IO 2 AB 3
TEPMIHOJIOTIEXO.
CK 13 | 3pmartHicTh 3ul;382 | YMm 1 K1; K2 ABI1; AB 2; ITPH 12
BUKOPHUCTOBYBATH
N AB 3 IIPH 15
HIMPOKUI CHEKTP
MDKAMCIUTITIHAPHUX
3B’SI3KIB.
CK 14 | 3patnicte nemonctpyBatu | 3H 15 30 | Ym 1 K1; K2 AB 1; AB 2; ITPH 12
0a30BI HABHYKH UIOBHUX | 2 AB 3

KOMYHIKaITii.




JMeckpunropu HPK.

3HaHH.

3u 1. KonnenryanbHi 3HaHHs HAOyT1 y Mpolieci HaB4aHHs Ta NpodeciiHoi
JISUTBHOCTI, BKJIIOYAIOYM MIE€BHI 3HAHHS CyYaCHUX JIOCATHEHb.

3H 2. KpuTruHe OCMUCIIEHHS] OCHOBHUX TEOP1d, TPUHIIMITIB, METOJIIB 1 IOHATH Y
HaBYaHHI Ta IpodeciifHii TisITbHOCTI.

YMiHHS / HABUYKH.

¥Ywml. Po3B’s13aHHS CKIIaIHUX HemepeadadyyBaHUX 3aBIaHb 1 IpoOJieM y
crnenianizoBaHux cepax npodeciitHoi nisbHOCTI Ta / a00 HaBYaHHS, 1110
nepeadavae 30upaHHs Ta IHTEpIpeTallio iHpopmallii (1aHux), BUOIp METOI1B
IHCTPYMEHTAJbHUX 3aC001B, 32CTOCYBAHHS IHHOBAI[IMHUX M1IXO/1B.

Komynikamis.

K 1. Tonecenns no ¢axisuis i HeaxiBuiB iHpopMallii, i1eH, npodiem, pillieHb Ta
BJIACHOTO JIOCBIY B Tairy3i mpo@eciitHOT AisIbHOCTI.

K 2. 3gatHicTh epexkTuBHO (hOPMYBATH KOMYHIKAI[IHHY CTPATETIIO.

ABTOHOMISI Ta BiIMOBIAAJIBHICTD.

AB 1. YrpapiHHS KOMIUIEKCHUMH J1isIMA a00 TTPOCKTaMHU, BIAMOBIAATBHICTD 32
OPUMHSTTS pillIeHb y HeTepe0auyBaHuX YMOBaX.

AB 2. BignoBigaiapHICTh 3a TpodeciitHui PO3BUTOK OKpeMuX ocid Ta / abo rpyn
oci0.

AB 3. 31aTHICTB 10 MOAAJIBIIOrO HABYaHHS 3 BUCOKUM PIBHEM aBTOHOMHOCTI.

5. ®°OPMHU KOHTPOJIIO TA KPUTEPII OIIIHIOBAHHS PE3YJIbTATIB
HABYAHHA

3aco0u OLiHIOBAaHHA Ta METOAU IeMOHCTPYBAHHSA pPe3yJibTATiB HABYAHHS
3aco0aMu OIIHIOBaHHS Ta METOJIaMH JACMOHCTPYBAaHHS pe3yJbTaTiB HaBUaHHS 3
HaBYAJIBHOI TUCITUTUTIHY €:

- aHAJTI3 KIIFOYOBHUX MOHATH TEPMIHOJIOTIYHOTO CJIOBHHUKA 3 KYpCY;

- POBEICHHS KOHTPOJIBHUX 3aX0/1B (IOTOYHUHN, MOTYTBHUH, MiICYMKOBHI
KOHTpPOJIb):

- TIaTHOCTUYHE TECTYBAaHHS;

- IUCbMOBE ONUTYBAaHHS;

- KOHTpOJIbHA POOOTAa;

- pillICHHS TBOPYMX 3aBJaHb (HECTAHIAPTHUX 33/1a49/CUTYAIIHHUX BIIPAB).

- BUKOHAHHS 1HIWBITyaJbHUX 3aBJaHb (aHAIITHYHUX 3aITUCOK, OTJISIIIB,
MTOBIJIOMJICHB, aHOTAIIIH, aHAJII31B, TEeMAaTUIHUX pedepaTiB, po3poOKa cXeM, MOJCIICH,
CTPYKTYp TOLIO);

- MATOTOBKA HAYKOBHUX POOIT (IOMOBIEH, T€3 AOMOBiAeH HAa KOH(DEPEHIIito,
HayKOBHX CTaTei, poOIT Ha KOHKYPC TOIIO);

- Y4acTh Y HAYKOBO-TIPAKTHYHUX KOH(PEPEHIIISIX, 0IIMITIa/1aX, KOHKypcax
TOILIO.

- OIpalfOBaHHS MaTepiaiiB 3 MIATOTOBKU J0 MPOBEJICHHS KOHTPOJIbHUX
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pOOIT:
- TECTOBUX 3aB/laHb;
- KOHTPOJBLHUX MUTaHb;
- TUTIOBUX 3aJ1a4/ CUTYyal[IiHUX BIPAB,;
- TBOPYUX 3aBJIaHb (HECTAaHJAPTHUX 3aJ1a4/CUTYyallIMHUX BIIPaB).

@®opMH KOHTPOJIIO TA KPUTEPil OHIHIOBAHHS Pe3yJIbTATIiB HABYAHHS

1) KoHTposb YCHIITHOCTI Ta SIKOCTI HABYAHHS 3MIMCHIOETHCS 32 JIOTIOMOTOIO
PEUTHHTOBOI CUCTEMH OI[iHIOBAaHHS, sIKa Mependavyae HaCTYHI (OPMHU KOHTPOJIIO:

- MIOTOYHUN KOHTPOJIb (32 TEMaMM);

- MOAYNbHUH (pyODKHUN) KOHTPOIb (32 MOAYISIMU — OAHUM YU KUIbKOMA
3MICTOBHUMH MOJTYJISIMH;

- MJICYMKOBUM (CEMECTPOBHIT) KOHTPOJIb (32 HABYATLHUM KYPCOM).

HapuanbHi nocarHeHHs 3/100yBada BHINOI OCBITH OIIHIOIOTHECA 32 100-0anbHO0
IIKAJOK YCIIMIHOCTI Ha OCHOBI PIBHOMIPHOTO poO3Mojauly OamiB 3a BUIAaAMU
BUKOHYBAaHUX pOOIT 3TiAHO 31 CTPYKTYpPOIO 3aIKOBUX MOJYJIB HAaBYAJIbHOI
TISUTBHOCTI 32 3MICTOBHHUMH MOIYJISIMH KYypPCY — MOYJTbHO-3aJIIKOBUM TUTAHOM.

2) TloTo4yHMII KOHTPOJIb YCHIIIHOCTI HABYaHHS (32 TEMaMM) 3/IHCHIOETHCS 3a
BCIMa €JIEMEHTaMM 3aJIKOBUX MOAYJIB (BHJAMH HaBYaJIbHOI pOOOTH), TPOBOAUTHCS
Ha MPaKTHYHUX 3aHATTAX 3 BIAMOBIIHUX TeM JUCHUIUIIHM 1 Tiepeadadae BUKOHAHHS
MOTOYHOI KOHTPOJIBHOI PoOOTH 1 IarHOCTYBAaHHS SIKOCTI HABUAJIBbHOI JISIIBHOCTI 32
BUJAMU CaMOCTIMHOI MIATOTOBKU: KOHTPOJb 3aCBOEHHS 3HAHb 3a JIEKIIHHUM
MOAYJIEM 1 MOJYJIEM CaMOCTIHHOI pOOOTH Ta MEPEeBIPKY JTOMAIIHBOI 1HAUBITYyaTbHO-
TBOPUYOT KOHTPOJIBHOT pOOOTH 32 IHIUBIYAIBHUM 1 HAYKOBUM MOAYJISIMU HaBYAJIBHOT
JUSTTBHOCTI 3100yBaya BHINOI OCBITH.

3) MoaynbHU# KOHTPOJb YCHIMIHOCTI HaBYaHHS (32 MOMAYJISIMH) MTPOBOIUTHCS
Ha CIENIaJbHO BH3HAYCHUX NPAKTUYHUX 3aHATTIX 1 mependavyae TPOBEICHHS
MOJIYJIbHOI KOHTPOJIBHOT POOOTH 3 ypaxyBaHHSIM aKyMyJIbOBAHOI MOAYJIbHOT OLIIHKU
YCHIITHOCTI HABYAaHHS.

4) TlizcyMKOBUIH KOHTPOJb YCHIIIHOCTI HaBYaHHS (32 KypCOM) IIPOBOJUTHCS Ha
CHEIiaIbHO BU3HAYCHUX MPAKTUYHHUX 3aHATTAX a00 OpPraHi3ye€Thbcs IHIIUM YUHOM 1
nependavae TMPOBEACHHS IMIJACYMKOBOI KOHTPOJIBHOI pPOOOTH 3 ypaxyBaHHSIM
aKyMYyJIbOBAaHOI MiJICYMKOBO1 OIIHKM YCHIITHOCTI HABYAHHS.
dopmu MiICYyMKOBOTO KOHTPOJIIO 3HaHb 3700yBaviB OCBITH:

HudepentiioBanuii 3amik — 3, 5, 7 ceMecTpu
Exk3amen - 4, 6, 8 cemectpu

YMOBOIO JOMyCKy 3700yBada BHIOT OCBITH 70 audepeHIiiioBaHoro 3aiiky /
ICTIUTYy € BUKOHAHHSI BCIX BUIB POOIT, sIKi epeadadeHi HaBYaIbHUM TUTAHOM.

Po3nmoain 6aJiB, ski 0OTpPUMYIOTH 3100yBa4i BUIIOI OCBITH

NudepenuiiioBanuii 3ajik 3a 3 cemecTp

MOJY.JIb 1




3micToBuii Moayab 1 | Ceminapcbka podoTa CP MK/ A.3. BChOI'0
T1, T2, T3, T4
50 6aaiB 10 danis 20 daJjiB 20 daJjiB 100 6axis
Icnur 3a 4 cemecTp
MOAVYJIb 2
3micToBuii Moayss 2 | Ceminapcbka podoTa Cp MK / Ex3amen BCHOI0
T5, T6, T7, T8
40 6anis 10 danis 20 dajiB 30 6auis 100 6axis
JAu¢epenuiiioBannii 3a7iK 3a 5 cemecTp
MOAYJIb 3
3micToBuii Monyab 3 | CemiHapchka po6oTa Cp MK / J1.3. BCHOT'0
T9, T10, T11, T12
50 6aniB 10 danis 20 dajiB 20 dajiB 100 6axis
Icnut 3a 6 cemecTp
MOAYJIb 4
3micToBuii Moayab 4 | CemiHapcbka po6oTa Cp MK / Ex3amen BCHOT'0
T13, T14, T15, T16
40 6anis 10 danis 20 dajiB 30 6axis 100 6axis
JndepenuiiioBanuii 3a1ik 3a 7 cemecTp
MOAYJIb 5
3micToBuii Monyab 5 | Ceminapcbka po6oTa Cp MK / 1.3. BCHOT'0
T17, T18, T19, T20
50 faxis 10 6auiB 20 H6axis 20 H6axis 100 6axis
Icnut 3a 8 cemecTp
MOAYJIb 6
3micToBuii MoayJsb 6 | Ceminapcbka po6oTa CP MK / Ex3amen BCHOI'0
T21, T22, T23, T24
40 6aniB 10 6aniB 20 6axiB 30 6axis 100 6anis
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OuiHlBaHHS OKpeMHMX BH/IiB HABYAJbHOI PO00TH 3 IMCHUILIIHA
(6 mabauyi 6KA3AHA MAKCUMATbHA KLILKICMb 048, SIKY MOJice ompumamu 3000844 3a U0

pobomu)
Bun Moayasl MoayJas 2 Monayan3 Moayan4 Moayan5s Moayan 6
JUSIBHOCTI
3100yBava
BHUIIO1 o A S A S A S A S A < A
OCBiTH = Aé? = ‘éﬁ = ”“.5@ = "ég = ”“é,“?ﬁ 'néf“?
2 | 89E|g |29E|g | 2CE|2|2CE|2|22E¢g|228
i | £5S|f | 5|5 |59 |5 |25 5| :s65¢g|£|z5¢
= g = 2 = 2 = 2 = 2 = 32
AymuTopHi 4 20 3 15 4 20 3 15 4 20 3 15
IIPAKTUYH1
3aHATTA (32
TEMOIO)
®poHTanbHe 2 10 2 10 2 10 2 10 2 10 2 10
ONMUTYBAHH
Excrpec- 4 20 3 15 4 20 3 15 4 20 3 15
OIIUTYBAaHHA 3a
TEMOIO 3aHATTS
Ceminapcpke 2 10 2 10 2 10 2 20 2 10 2 10
3aHATTA
Camocriiina 4 20 4 20 4 20 4 20 4 20 4 20
pobora
3100yBaya (3a
TEMOIO)
Hudepenmiiio | 1 20 1 20 1 20
BaHMH 3aJIiK
Icniut 1 30 1 30 1 30
Pazom: 17 100 15 100 17 100 15 100 17 100 | 15 100

KpuTtepii noTouHoro ouiHioBaHHsi HABYAJIbHHUX J0CATHEHb

3100yBaviB BHIIOI OCBITH

[ToToyHMit KOHTPOIH YCHINIHOCTI HABYAHHS (32 TEMaMU) 3/IIHCHIOETHCS 32 BCIMa
BUJIaM{ HaBYaJbHOT POOOTH, MPOBOAUTHCS HA MPAKTUYHUX 3aHATTAX 3 BIAMOBIIHHUX
TEM JHMCIMIUIIHU 1 mepeadadae TakoK BUKOHAHHS MOTOYHOI KOHTPOJIBHOI POOOTH 1
JIarHOCTYBaHHS SIKOCTI HAaBYAJBbHOI JTISJIBHOCTI 3a BHJIAMH CaMOCTIHHOT IIJTOTOBKH
KOHTPOJIb 3aCBOEHHS 3HAHD 32 ayJUTOPHUMH MPAKTUIYHUMH 3aHSATTSIMHU, CAMOCTIHHOT
poOOTH Ta TEPEeBIpPKY MOMANIHLOT 1HAWBITYaJIbHO-TBOPUOi KOHTPOJBHOI pPOOOTH,
CaMOCTIMHY MIATOTOBKY JI0 CEMIHAPCHKUX 3aHSTh Ta BUCTYNH HA CEMIHAPCHKUX

3aHATTAX.
banu Kpurepii ouiHroBaHHs

Ayoumopni  npakmuuni 3auammasa. [loBHuli 00CAT BUKOHAHHS

9) ayIUTOPHUX 3aBJlaHb 3 PI3HUX BUJIIB MOBJICHHEBOI JISNIBHOCTI 32 TEMOIO.
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BceOiuHe po3KpUTTS TEeMHU BIANOBIAHO A0 KOMYHIKaTHUBHOIO HaMipy,
BUIbHE  BUKOPHCTaHHS  aKTUBHOI  TepMiHOJoOrii. BucnoBntoBaHHS
AHTJIACHKOI0 MOBOIO NMOOYZOBaHI MPaBUIIBHO JIEKCUYHO, IPAMATUYHO Ta
CTWJIICTUYHO. 37100yBay JEMOHCTPYE TJMOOKI 3HAHHS HaBYAJIBHOIO
MaTepially, BiAMOBigae 0e3 MOMWIOK, Oepe aKTUBHY y4acThb Y BUKOHaHHI
OPAKTUYHHUX 3aB/IAHb.

Camocmiiina poooma 30006yeaua. IloBuuii 00CsIT BUKOHAHHS 3aBIaHb IS
caMOCTIHOT poOOTH 3a TeMow. BcebGiuHe pO3KpUTTS TeMH BiAMOBITHO J10
KOMYHIKaTUBHOT'O HaMipy, BUIbHE BUKOPUCTAHHS AaKTUBHOI TEPMIHOJOTII.
BucnoBiatoBaHHs aHTIIHCHKOI0 MOBOIO MOOY/I0BaH1 MPaBUIBLHO JIEKCUYHO,
rpaMaTUYHO Ta CTUJIICTUYHO. 37100yBau JEMOHCTPYE TJIMOOKI 3HAHHS
HaBYaJIbHOrO Marepiany. OmnpaiboBye 000B'I3KOBI Ta JOJIATKOBI JKepesa
iHbopMarlii.

Ayoumopni npaxmuuni 3anamms. Y TIOBHOMY 00cCs31 BUKOHaHI
3aBJaHHS ayJAMTOpPHOI poOoTH 3a Temoro. IlpaBwiibHE BXKUBaHHS
IrpaMaTHYHUX Ta JICKCHYHUX KOHCTPYKIIH 3a HAABHOCTI OKPEMHUX
HENIPUHIIMIIOBMX HETOYHOCTEH Ta HE3HAYHUX TIOMHJIOK. 3700yBad
JEMOHCTPYE JIOCTaTHhO TJMOOKI 3HAHHS HABUAJbHOIO MaTepiamy, Oepe
aKTUBHY y4acTh Y BUKOHAHHI IPAKTUYHUX 3aBJaHb. [[71s1 3’ acyBaHHS piBHS
3aCBOEHHSI Marepiagy TeM 3700yBaueBi NOTPIOHO 3aJaTH JOJATKOBI
3aMUTaHHS.

Camocmiiina poooma 3000ysaua. Y moBHOMY 00CsI31 BUKOHAH1 3aBJaHHS
JUTsE caMOCTINHOT po6oTu 3a Temoro. [IpaBuibHE BXKMBAaHHS T'paMaTUYHUX
Ta JEKCUYHUX KOHCTPYKIIM 3a HAABHOCTI OKPEMHUX HENPUHIIUIIOBUX
HETOYHOCTEH Ta HE3HAYHUX MOMUJIOK. 3700yBay JIEMOHCTPYE JTOCTATHBHO
MOBHI 3HAHHS HaBYAIBHOTO Marepiany. [IpucyTHI He3HaYHI TOMUIIKH.
OmparboBy€e 000B’SI3KOBI JKEpena iHGopMairii.

Ayoumopni npakmuuni 3anamms. HenoBHMII 00CSAT BUKOHAHHS 3aBIaHb
ayIUTOpHOI pobOoTH 3a Temor. HemocTtaTHs KOMIETEHINIS 3 Pi3HUX BHJIIB
MOBJICHHEBOI JiSUTbHOCTI. BUKOpUCTaHHS TpaMaTUYHUX Ta JEKCUYHUX
KOHCTPYKIIi 3 CYTTEBUMH HETOYHOCTSIMHU Ta MOMUJIKaMu. J[Jig oTpruMaHHs
BIJIMTOB111 MOTPiIOHO 3a/1aBaTH KiIbKa JIOJATKOBUX 3alUTAHb.

Camocmiiina poooma 3000ysaua. 3aBIaHHSA JJII CaAMOCTIMHOI poOOTH
BUKOHAaHI HE B TMOBHOMY o00cs3i. [lpu BXKMBaHHI TpaMaTHYHHUX Ta
JEKCUYHUX KOHCTPYKIIM 3700yBad JOMyCKa€ CYTTEBI HETOYHOCTI Ta
nomuiiki. He omparnboBani Ha HEOOXITHOMY piBHI OOOB’SI3KOBI JKEpela
iHbOopMaIIii.

Ayoumopni npaxmuuni 3auammsa. TeoOpeTUYHI 1 MPAKTUYHI 3aBIaHHS
ayMTOPHOI POOOTH BHKOHAHI YacTKOBO. 3100yBad IMOBEPXOBO BOJIOAIE
3MICTOM HaBuallbHOro wmartepiany. Ha 3aHsaTTsax He Oepe yuacti y
BUKOHAHHI MPAKTUYHUX 3aBJIaHb 3a BJIACHOIO IHIIIATUBOIO. Y BIAMOBIAAX
ryOUTBHCS 1 JOMYCKA€ 3HAYHY KUTBbKICTh TOMUJIOK.

12




Camocminna poooma 3000yeaua. TeopeTHuH1 1 NPAaKTUYHI 3aBJAHHS
CaMOCTIMHOT POOOTH BHMKOHAaHI (parMEHTapHO 1 Ha HU3BKOMY pIBHI.
3100yBauy TMOBEPXOBO BOJIOJIE 3MICTOM HAaBYAJBHOTO MaTepiamy.
O060B’s13K0B1 JIKepena iHpopMallii He onpaILOBaHi.

Ayoumopni npakmuuni 3anamms. TeopeTUyHi 1 NMPaKTUYHI 3aBIaHHS
ayIUTOPHOT pOOOTH BUKOHAH1 (hparMeHTapHO. 37100yBay BOJOJIE 3MICTOM
HaBYAJILHOI'O MaTepialy Ha eleMeHTapHoMy piBHI. Ha 3aHATTAX HE Oepe
y4acTi y BUKOHAHHI1 MPAKTHUYHUX 3aBJaHb 3a BJIACHOIO IHIIATUBOIO. Y
BIJIMOBIISIX TYOUThCA 1 JOMYyCKae 3HAYHY KUIBKICTh MPHUHITUIIOBUX
TOMUJIOK.

Camocmiiina poooma 3000ysaua.

TeopeTnuHi 1 MpakTUYHI 3aBAaHHS CaMOCTIMHOI pOOOTH BHUKOHYETHCS
HECUCTEMAaTUYHO, YAaCTKOBO 1 3 MOMMWJIKaMu. 37100yBay Mae€ ysiBy MpO
3MICT HaByajabHOro marepiany. OOOB’s3KOBI Kepena iHpopmallii He
OTIpaIbOBaHI.

OuinoBaHHS po00oTH 3100yBaviB OCBITH HA CEMiHAPCHKHUX 3aAHATTAX

O1iHIOBaHHS CEMIHAPCHKUX 3aHATh 3IMCHIOETHCS 1]l 4ac TMOTOYHOTO KOHTPOJIIO.

PoGodoro mporpamoro mependadeHO 8 KOJNCHOMY MOOYIL NPOBEOeHH 080X

CeMIHapCbKUX 3aHams. 3a poOOTY Ha CEeMIHAPCHKOMY 3aHATTS 37100yBay OTPUMYE Bi0

1 0o 5 banis

Oninka B 0aj1ax

Kpurepii ouinioBanus

5

aKTHBHAa pO0OTa MPOTATOM YChOI'O CEMIHAPCHKOTO 3aHATTS, TIJIMOOKE
3HaHHS MaTepiajly Ta HOro JOTTYHUH 1 MOCTIAOBHUN BUKJIAA, 3AaTHICTh JI0
apryMEHTOBAHOI'O BHCJIOBJIIOBAaHHS 3 3aJIaHOi MPOOJEeMaTHKH, BLIbHE
BOJIOJIHHS ~ TEPMIHOJIOTIYHMM  amaparoM, aKTHBHa  y4acTb B
00roBOpEHHSX, 3JaTHICTh J0 aHali3y (akTiB, BMiHHS POOUTH CaMOCTIiHI
BHCHOBKH

aKTHBHa pPoO0OTa NPOTATOM YChOTO CEMIHAPCHKOTO 3aHATTS, 3HAHHSI
MaTepialy Ta HOro JIOTTYHHI 1 TOCHIJOBHUM BHKIAM, BOJOIIHHSI
TEPMIHOJIOTIYHHM aIrapaToM, BUSBJICHHS aHAITUYHUX BMiHb Ta 3JaTHOCTI
JI0 BHCJIOBIIIOBAHHS 3 3aJaHOi MPOOJEMATHKU 3a HASBHOCTI HE3HAYHHUX
JIEKCUYHUX Ta TPAMAaTUYHUX OMUJIOK

3arajabHe YSIBJICHHS MPO TeMY AMCKYCii, BIITBOPEHHS OCHOBHHMX acCIEKTiB
MaTepiany, cmpodbu  poOOTH y3arajdbHEHHs 3a HAsSBHOCTI 3HAYHHX
JeKCUYHUX Ta TrpaMaTuyHuX mnoMuwiok. [lacuBHicTh mig  dac
CEMIHAPCHKOTO 3aHATTA

HekopekTHe Ta HeMoOCHiIOBHE BHUCBITJICHHS MaTepially, HEpO3yMiHHS
CYTHOCTi UTaHb, BIICYTHICTh BUCHOBKIB, 3HaYHA KUTHKICTh JIEKCUYHUX Ta
rpaMaTUYHUX NOMUIIOK. [[aCHBHICTB M YaC CeMIHAPCHKOTO 3aHATTS

Hepo3yMiHHS cyTHOCTI MaTepially, He3JaTHICTb HAaBECTH NPUKIAIN 32
TEMOI0 JIMCKYCil Ta HECIPOMOXKHICTh BIUINOBICTH Ha IOCTaBJeHI
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‘ 3alMTaHHA. 3Ha4YHa KUIBKICTD JIEKCHYHUX Ta I'paMaTUYHUX ITOMHAJIOK

Cucrema HapaxXyBaHHs 10AATKOBHMX 0aJiB

JlonaTtkoBa KUIBKICTBH 0aJIiB MOke cCTAaHOBUTH 10 10 0aJiB nmpoTarom cemecrtpy i
nepeadavyae Taki BUIAU AisVIbHOCTI:

— VYvuyacTh y HayKOBI{ AISUIBHOCTI: MiJATOTOBKA HAYKOBUX JOMOBIAECH Ta BUCTYNU Ha
HAayKOBUX KOH(EpeHLIsX, 10 MIATBEPIKY€ETbCS CEePTUPIKATOM, TOBIJIKOIO,
BUJIAHUMU T€3aMH TOIIO;

— VYvuyacTh y aHIJIOMOBHHMX MpPOEKTaX, TPEHIHTrax, BeOiHapax, Kypcax npodeciiiHoi
MiZITOTOBKH TOIIO (32 HassBHOCTI MIATBEP/KYIOUOr0 MaTepiany);

— IlinroToBKa MOAATKOBOTO 1HJAMBIAYaJdbHOTO 3aBAaHHS JUJISl  MOKpALICHHS
pedTuHroBoro Oamy 3a MoAyidb (3a OaxanHsMm 3100yBava). Dopmoro
IHAUBIIYaTbHOTO 3aBJIaHHS MOXe OYyTH €ce, MpEe3eHTallisl TOIIO 3a TEMOK
moaynto. JlogaTkoBe 1HAMBIyalbHE 3aBAaHHs Mae OyTH BUKOHAHE Y BCTAHOBJICH1
BUKJIaJIaueM TEPMIHU Ta OI[IHEHE BIAMOBIHO 10 BCTAHOBJICHUX KPUTEPIiB.

OuiHBaHHA iHIMBIAYaJIbHOI0 3aBIaHHA

Ouinka B Kpurepii oninioBanHs
oasax
10 JloTpuMaHi BCTaHOBJICHI TEPMIHM BUKOHAHHS 3aBIaHHs. 37100yBad OCBITH 3aTHHI

BHCJIOBUTH apTyMEHTOBAHE BIIACHE CTABJICHHS J0 3a/1aHOT IPOOJIEMH, TIPOSIBIISIE
BMIHHS CAMOCTIITHO Ta TpaMOTHO BHKJIQIaTH MPE3CHTAIIII0, aHATI3yBaTH (HaKTH,
pPOOHUTH BUCHOBKH.

9 JloTpuMaHi BCTaHOBJICHI TEPMIHM BHKOHAHHS 3aBJaHHS. 3100yBay OCBITH 3/1aTHUM
BHCJIOBUTH apryMEHTOBAaHE BJIACHE CTaBJICHHS JIO 3aJaHOi MPOOJIEMH, MPOSIBIISIE
BMIHHS CaMOCTIMHO Ta TIPaMOTHO BHUKJIAQJATH MPE3CHTAIlI0, POOUTH BHUCHOBKH,
aHaI3ye (pakTH 3 HE3HAYHUMHU T'PaMaTHYHUMU/ JICKCHYHUMU TTOMHJIKAMHU.

8 JloTpuMaHi BCTaHOBJICHI TEPMIHM BHKOHAHHS 3aBJaHHS. 3100yBay OCBITH 3/IaTHUM
BHCJIOBUTH apryMEHTOBAaHE BJIAaCHE CTaBJICHHS JIO 3aJaHOI MPOOJIEMH, MPOSIBIISIE
BMIHHS CaMOCTIMHO Ta TPaMOTHO BHUKIAJATH IMpe3eHTAllilo, aHalizye (GakTu 3
HE3HAYHUMU IPaMaTHYHUMHK/ JICKCHYHUMH TOMHJIKAMH; Y BHCHOBKAX € HETOYHOCTI.

7 JloTpumaHi BCTaHOBJIEHI TEpMIHM BUKOHAaHHS 3aBJaHHSA. 37100yBad OCBITH
BHCJIOBJIFOE apTYMEHTOBAHE BJIACHE CTABJICHHS JI0 3a/1aHOT MPOOIEMH, HAMAraeThCsl
CaMOCTIHHO BHKJIAJaTH MPE3CHTAIlil0, ajieé Mpuh IbOMY pOOUTH JIEKCHYHI/
rpaMaTH4Hi MOMWIKH, Y BACHOBKaX HasiBHE HEJIOTPUMAHHS JIOTIYHOT MOCITIIOBHOCTI

6 3aBaHHS BUKOHAHO 13 3ali3HEHHSIM IIOJI0 BCTAaHOBJEHHUX TEPMIHIB. 3100yBau
OCBITH HaMaraeThCsi BUCIIOBUTHU BJAacHE CTAaBJIEHHS JI0 3a/laHOi Ipo0JieMu, I0TycKae
3Ha4YHI TOMMUJIKH, HAMaraeTbCs apryMEHTOBAaHO BMKJIACTH MaTepiaj, ajie poOuTh
CYTT€B1 JIEKCHMYHI 1 TIpaMaTHYHI TOMMWJIKH, Y BHCHOBKaX BIJCYTHS JIOTIYHA
HOCHIIOBHICTh

5 3aBaHHS BUKOHAHO 13 3ali3HEHHSIM IIOJI0 BCTaHOBJEHHUX TEpMiHIB. 3100yBau
OCBITH HaMaraeTbCsl BUCIIOBUTH BJIACHE CTAaBJICHHS JI0 3a/1aHOT MPOOIEMH, TOMTyCKae
3Ha4yHI JIKCHUYHI Ta IpaMaTH4YHI MOMWJIKH; poOoTa 3poOjieHa He CaMOCTIHHO, y
BHCHOBKAX BIZICYTHS JIOTiYHA MOCIIIOBHICTb.

4 3aBIaHHSd BUKOHAHO 13 3ali3HEHHSIM IIOJI0 BCTAaHOBJICHHUX TEPMiHIB. 3100yBau
OCBITM HaMaraeTbcs BHUCIOBUTH BJIACHE CTaBJEHHS JIO 3aJaHol mpobiemu, aine
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JOMYCKa€ 3HAYHI JICKCUYHI Ta TpaMaTUYHI TMOMIIKH; poboTa 3pobiieHa HE
caMoCTiiiHO, 3700yBau HE MOXE NpOaHAN3YBaTH BHUKJIAQJCHUN Marepiai; y
BHCHOBKAX BIICYTHS JIOT1YHA MOCIITOBHICTb.

3aBI[aHHSI BHKOHAHO HC BYACHO. 3[[O6yBa‘I OCBITH HAMAara€ThbCsl BUCIOBUTH BIIACHE
CTaBIICHHS JI0 33J]aHOT TPOOJIEeMH, ajie OITyCKae 3HAYH1 JIGKCHYHI Ta rpaMaTH4H1
MIOMMJIKH, poOoTa 3p0o0biieHa HE CaMOCTIiHO, 3/100yBay HE MOXKE MTPOaHali3yBaTh
BHKJIQJICHUI MaTepiall, He MOke C(OPMYITIOBATH BUCHOBKH.

3aBAaHHS BHKOHAHO HE BYACHO. 3/7100yBad OCBITM HE MOKE BHCIOBHTH BIIACHE
CTaBIICHHsSI 1O 3a7aHOl MpPOOJEMH, IOMYCKA€ CYTTEBI JIGKCHMYHI Ta TpaMaTH4HI
MMOMWIKH; poOoTa 3po0JieHa HE CaMOCTIHO, 3700yBad HE MOKE IPOaHATI3yBaTH
MaTepiall, He MOK€ BHKJIACTH (PaKTH 3a TEMOIO, IJIyTa€ TEPMIHOJIOTIIO, HE MOXKE
chopMyITIOBaTH BUCHOBKH

3aBAaHHS BHMKOHAHO HE BYacHO. 3/100yBau OCBITM HE MOXE BHKIJIACTU BIIAaCHE
CTaBJIEHHS JI0 3aJaHOi mpooyieMu; poboTa 3po0iieHa HE CaMOCTINHO, HassBHI CYTTEBI
JIEKCUYHI, IpaMaTU4Hl Ta CTWIICTUYHI TOMMJIKH; 3/100yBad HE MOXE HaBECTH
MIPUKIIAJIU 32 TEMOIO poOOTH, IUTYTa€ TEPMIHOJIOTIIO; Y pOOOTI BIZICYTHI BUCHOBKHU

VY pasi, AKI0 Opu BpaxyBaHHI J0JAaTKOBUX OajiB cyma 0ajiB 3a MOAYJb (CEMECTp)
Oyne nepeBuiyBaTu 100 6aiiB, pe3ynbTaTu ycmimmHoCTi 0yae nopisHoBaty 100.

MonyibHUI KOHTPOJb 3HAHB 3100yBa4iB BUIIOI OCBIiTH

MonynbHuil (CeMECTpOBHII) KOHTPOJIb HaBYAJIBHUX JOCSITHEHb 3700yBayiB

BUIIIOi OCBITH MPOBOIUTHCS Yy ¢opmi audepeHIiiioBaHOro 3ailiKy, ado ICIHUTYy 3

METOIO0 BU3HAUCHHS PIBHS YCIIIIHOCTI 3700yBaviB BUIIIOi OCBITH 3a CEMECTP.

OriHrOBaHHS e€K3aMeHY BiOyBaeThCs 3a 30-0aIbHOIO MIKAJIOKO.

OuinroBanHs nudepeHIiioBaHOro 3aiiky BigOyBaeTbcsa 3a 20-0anbHOIO

IIKAaJOIO.

KpuTtepii Mogy/1bHOr0 OlliHIOBAHHS HABYAJBHUX 10CSATHEHD

3100yBa4yiB BUIIOI OCBITH

bamm

KpuTepii oniHloBaHHA

Icnur

3aJtik

26-30

15-20 |3g00yBau BosOfi€ MaTepiaioM B MOBHOMY o0cs3i. Busimsie
TBOPUYi 3MI0HOCTI Ta KPUTUYHE MUCJICHHS, BMIi€ aHA3yBaTH
Ta CHUCTEeMaTH3yBaTH HaBYAIBHHWI Martepian. Bukonye
NPAaKTUYHI 1 TUCHMOB1 3aBlaHHA 0e3 TOMMIIOK. BinbHO
3aCTOCOBY€ HAOyTiI TEOPETWYHI 3HAHHS 11T YaC BUKOHAHHS
PAKTUYHHUX 3aB/IAHb.

21 - 25

12 -14 |3n00yBad BOJIOJIE MaTepialoM Ha JOCTaTHbOMY piBHI.
Busnsge TBopul 3M10HOCTI Ta KPUTHYHE MUCICHHS, BMIE
aHaJI3yBaTH Ta CHUCTEMAaTU3yBaTH HaBUAJIbHUI MaTtepiall.
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[Ipy BHUKOHAHHI MPAKTUYHUX 1 THCHBMOBUX 3aBJaHb
IPUNYCKaE 3 - 5 MOMHUIIOK.

17-20 8-11

3100yBau B LUIOMY BOJIOZIE MarepiajaoM. AJie MPaKTH4HI 1
OUCBMOBI  3aBJIaHHS BHMKOHYE 31 3HAYHOIO KUIBKICTIO
nomMuiok (6 — 10). [IpakTuyHi 3aBIaHHS BUKOHYE TOBLILHO.

12 -16 o7

3n100yBau  BOJIOJlE MaTepiaJioM Ha HHU3bKOMY pIBHI.
[loBepxoBo 3Hae matepian Tem. [Ipu BUKOHAHHI 3aBJIaHb
YBEpPTh 3aBJIJaHb BUKOHYE 3 MOMIJIKAMH.

3n100yBay 4aCTKOBO BOJIOJI€ MaTepiaioM. 3aCBOEHO MEHIIIE
MIOJIOBUHU MaTepiaiy. JIJis BUKOHAHHS MPAKTUIHUX 3aB/IaHb
3n00yBauy Opakye 3HaHb. buibllie MOJIOBUHU 3aBllaHb HE
BUKOHAHO, 200 BUKOHAHO 3 IIOMUJIKAMH.

3no0yBay  BOJIOJIE ~ MarepiaJoM  YacTKOBO 1  Ha
eJIeMEeHTapHOMY piBHI. [l BHKOHaHHA TPAKTUIHHUX
3aBJaHb 3/100yBayy Opakye 3HaHb. 3aBJaHHS HE BUKOHAaHI,
a00 BUKOHAHI1 3 TPYOMMH MOMUIIKAMH.

HincymkoBuii 0aJ1 3 HABYAJbHOI M CIATLTIHA

[TimcyMKOBUI KOHTPOJIb YCITIITHOCTI HABYAHHS € CyMOKO 0ajiB 3a BCi BUIU POOOTH
3m00yBayva MPOTATOM MOJYIIIO.

[IpoTsirom BUBUYEHHsI MOAYJO 37100yBadi BHUINOI OCBITH MOXYTh Habpatu Big 0 10
100 GamiB, 110 MEPEBOJMUTHCS Yy HAI[IOHAIBHY KAy OI[IHIOBAHHS 1 BIAMOBITHO Y

mkainy ECTS.

[Ixkana oniHoBanHga: HamioHaJabHa Ta ECTS

Cyma 6autiB 3a BCi OriHka O1iHKa 3a HAIOHAJIBHOIO IIKAJIO0
BHJIM HABYAJILHOT ECTS JUIS eK3aMeHY, KypCOBOTO IPOEKTY (pOOOTH), MPAKTUKH
IISUTBHOCTI
90 - 100 A BIIMIHHO
82 -89 B no0pe
75-81 C
68 - 74 D 3aI0BUILHO
60 - 67 E
35-59 FX HE3aJIOBUILHO 3 MOYKJIMBICTIO IIOBTOPHOTO CKJIAIAHHS
0-34 = HE3aJ0BUILHO 3 O6OB'}I3KOBI/IM‘HOBTOpHI/IM BUBYEHHSIM
JTUCIMIUTIHA
6. 3MicT HABYAJIBLHOI JUCIHUILIIHHA
MOJIVYJIb 1.

3microBmii moxyas 1. JKutrsa mroneii / People’s life
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Tema 1. 3naiiomcTBo / Getting to know you

I’ pamamuka

Tenses: Present, past, future

Questions: Where were you born? What do you do?
Question words: Who...? Why...? How much...?
Jlexcuxa

Using a bilingual dictionary

Parts of speech: adjective, preposition

Words with more than one meaning
Toscakoenna anenivicoka moea

Social expressions

Humanmns.

“Blind Date” — a magazine article

Moenernns

Exchanging information

Discussion — Best friends / Blind dates
Ayoitosanns

‘Best friends” — four people talk about their closest friends
A song — “You’ve got a friend”

Tucomo

Describing friends

Tema 2. Cnoci6 :xuttsa / The way we live

I pamamuxa

Present tenses: Present Simple, Present Continuous
have/have got

Jlexcuka

Collocation: Daily life

Linking words: but, although, however, so, because
Toscakoenna aneniticoka mMoea

Making conversation: asking questions, showing that you’re interested
HYumanns

“Tales of two cities” — two people talk about their two homes in different countries
Moenenns

Exchanging information — people’s lifestyles

Discribing your favourite room

Discussion — Living abroad

Discussion — Working at night

Ayoitosanns

“A 24/7 society — a radio programme about night workers”
Iucomo

An email

Tema 3. lllo cramocs 3romom? / What happened next?
I'pamamuxka:
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Past Simple, Past Continuous

Jlexcuka

Past forms and irregular verbs

Making connections: lose/find; break/mend

Adverbs: quietly, suddenly, slowly, still, again

Toscsakoenna auenilicoka Moéa

Time expressions: October the eleventh, at six o’clock, on Saturday, etc.
Humanms

“The name’s Bond, James Bond” — an extract from “The Man With The Golden
Gun”

Moenernns

Telling stories: fortunately / unfortunately

Exchanging information — a teenager goes on a spending spree
Ayoitosanns

A drama based on an extract from “The Man With The Golden Gun”
Tucomo

Telling a story — Position of adverbs and adjectives

Tema 4. Punok i kyniBas ToBapis / Market place

I’ pamamuxa

Nouns: Singular and plural. Possessive Case

Quantity: much and many; some and any; something, anyone, nobody, everywhere;
few, a little, a lot of

Articles

Jlexcuka

Food; bathroom objects; shopping

Toscakoenna anenivicoka mMoea

Prices

HYumanns

‘Markets around the world” — Bangkok, Provence, and Marrakech
Moenenns

Information exchange — Find the differences

Discussion — Talking about markets

Group work — Shopping in your town

Ayoiroeanns

‘I bought it on eBay! — three people talk about things they have bought on eBay
Conversations in different kinds of shops

Iucomo

A postcard — synonyms in writing

MOAVYJIb 2.
3micToBuii MmoxyJab 2. Cumnarii i anTunatii / Likes and dislikes

Tema 5. Uum Bu 6a:xacere 3aiimaTucsa? / What do you want to do?
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I’ pamamuxa
Pronouns: personal, possessive and reflexive
Future intentions: going to, will and Present Continuous for future
Jlexcuxa
Hot verbs: have, go, come
Verb patterns: enjoy/ like doing, looking forward to doing, ‘d like to do
-ed/-ing adjectives
Toescakoenna anenivicoka moea
How are you feeling?
Humanmus
‘Brat camp — where parents send their out-of-control teenagers”
Moenernns
Roleplay — What are you doing tonight?
What are your plans and ambitions?
Talking about problems and advice
Discussion — teenagers and parents
Talking about books, films, and TV programs
Ayoitosanns
A song — “The voice within”
Tucomo
Filling in a form

Tema 6. Buznauni micus Ta Busnauni peui / Places and things I pamamuxa
Adverbs. Comparative and superlative adjectives

As... as/ Not so... as

Jlexcuka

Talking about towns

Synonyms and antonyms in conversation

Toscakoenna anenivicoka mMoea

What’s it like?

A city break

HYumanns

“London, the world in one city” — Is London the most cosmopolitan city in the
world?”

Moenenns

Comparing things

Talk for one minute — my favourite free thing

Discussion — immigrants in your town

Ayoitosanns

“The best things in life are free” — five people talk about things they love that don’t
cost anything

Iucomo

Describing a place — My home town: relative pronouns

Tema 7. CiaBa / Fame!
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I’ pamamuxa

Present Perfect and Past Simple

Past participles, for and since

Tense revision

Jlexcuxa

Bands and music

Jobs

Nouns and adjectives

Toscsaxkoenna anenilicoka Moéa

Making conversation 2 - short answers

Humanms

“Davina Moody, Drama Queen” — magazine article about a temperamental movie star
Moenenns

Roleplay — Interviewing a band

Mingle — Fine someone who ...

Project — Find an article about a famous person and tell the class
Ayoitosanns

An interview with the band Goldrush — What have they achieved so far?
Tucomo

A biography — Paragraphing: Two Princesses

Tema 8. Do’s and don’ts / 3a uu npotu

I pamamuxa

Modal verbs: Obligation and permission (have to, should, must)
Jlexcuka

Words that go together

Symptoms and illnesses

Compound nouns

Toscakoenna anenivicoka mMoea

At the doctor’s

HYumanms

“Jobs for the boys... an girls” — two people who have crossed the gender gap
Moenenns

Game — guess the job

Discussion — family rules

Discussion — men’s or women’s jobs

Roleplay — parents and children

Ayoitosanns

At the doctor’s

Leaving home — a father and daughter’s story
Iucomo

Letters and emails — Formal and informal expressions
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MOAYJIb 3. 3microBuii moayis 3. OcHoBui my3uuHi nonsTTs / Basic musical
terms

Tema 9. MoBa my3uku / Language of music

I'pamamuynuii mamepian:

Present Tenses: Revision. First Conditional. What if...?

Jlexcuynuii mamepian:

Jlekcuka 3rifiHO 3 BiAnoBimHUM po3aiaoM miapyunuka (clef, flat, sharp, natural,
harmony, melody, octave, step, rhythm, etc.)

HYumanns:

“Language of music” / «MoBa My3uKu»

Bioeo:

“Accidentals: The theory of music” / «3Haku anbreparlii: TeOpist My3UKH
“Staff, noteheads and ledger lines” / «HoTtuuii ctaH, HOTH Ta J0JATKOBI JiHIi»
“Rhythm Notation” / «<HoTyBaHHS puTMY»

Tosopinnsa:

A conversation between a musician and a journalist / Po3amoBa Mixk My3uKaHTOM i
KYPHAITICTOM

Tema 10. Maxopna rama / Major scales

I pamamuunuti mamepian:

Prepositions. Infinitives of purpose

Jlexcuunuii mamepian:

JlekcuKka 3rifiHO 3 BIAMOBIIHAM PO3/IijoM miApyuHuka (Chromatic, diatonic, scale,
major, transpose, key signature, etc.)

HYumanns:

“Major Scales” / «MaxxopHa rama»

Bioeo:

“How music works” / «SIk pyHKIiOHy€E My3UKa»

“Why do we need key signatures?” / «Hapimmo noTpiOH1 KJIt0UOBI 3HAKHU 7
Tosopinnsa:

A conversation between a teacher and a student about key signatures and the cycle of
fifths (po3moBa Mixk BUKIIailaueM 1 CTYJICHTOM IIO0 KIIFOUOBHX 3HAKIB Ta
KBUHTOBOI'O KOJIA)

Tema 11. IntepBanu / Intervals

I pamamuunuii mamepian:

Past Tenses: Revision. Second Conditional

Jlexcuunui mamepian:

Jlexcuka 3riHO 3 BiAMOBIAHKUM po3zaiioM miapyunuka (augmented/ double
augmented, diminished / double diminished, inversion, interval, perfect, tone, tritone,
unison, etc.)

HYumanns:

“Intervals” / «IaTepBamm»

“Inversion of Intervals” / «OGepHEHHS IHTEPBAITIBY
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Bioeo:

“How Intervals Work” / «SIx ¢pyHKIIOHYIOTh iHTEpBAIN»

“Inverting Intervals” / «OGepHeHHs iHTEpBAIiBY

Tosopinna:

Two students discussing the rules of interval inversion (po3moBa Mix 1BOMa
CTyJE€HTaMU 1100 NMpaBUil 00EpHEHHS IHTEpPBAJIB)

Tema 12. Ctpykrypa akopay / Chord construction

I pamamuunuii mamepian:

Modal verbs: probability (present and past)

Jlexcuunuii mamepian:

Jlekcuka 3riJiHO 3 BiANOBIIHUM po3aijaoM miapyunuka (chord, consonant, dissonant,
dominant, root, triad, etc.)

HYumanns:

“Chord Construction” / «CTpykTypa akopay»

“Seventh Chords” / «Cenrakopan»

“Inversion of Chords” / «O6epHEeHHS aKOP1B»

Bioeo:

“How Chords Work” / «SIk ¢byHKIIIOHYIOTb aKOPIn»

“What is a Chord Progression?” / «Illo Take mocCIiIOBHICTh aKOPAIB?»
l'osopinns:

Two students discussing the rules of the inversion of chords (po3moBa mix 1BOMa
CTyJIEHTaMU 010 MPaBUJl 00EpHEHHS aKOPiB)

MOAYJIb 4. 3microBuii Mmoayab 4. Teopia my3uku / The theory of music

Tema 13. Tpusagicte Hotu / Note values

I'pamamuunuii mamepian:

Present Perfect Continuous

Present Perfect vs. Present Perfect Continuous

Jlexcuunuu mamepian:

Jlexcuka 3riiHO 3 BiAMmoBigHUM po3zainoM miapyunuka (value, bar, beat, half note,
half rest, quarter note/rest, eighth note/ rest, sixteenth note/rest, whole note/ rest,
metre, triplet, etc.)

HYumanns:

“Note Values” / «<HotHi TpuBasiocTi»

“Triplets” / «Tpiomi»

“Dotted notes” / «HoTu 3 kpankoro»

Bioeo:

“Learn About Note Values in Music” / «J/li3HaliTech PO HOTHI TPUBAIOCTI B MY3HIIi»
“Note and rest values” / « TpuBaaocTi HOT Ta Hay3»

Tosopinns:
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A music student explaining note values for a child (Po3moBa Mixx AUTHHOIO Ta
CTYJ€HTOM MY3UYHOI CIIELIAJIbHOCTI: CTYJEHT NOSICHIOE IUTHHI CHEU(PIKY HOTHUX
TPUBAJIOCTEN )

Comment on the cartoon

Describe the note /rest values tree

Tema 14. TakroBuii po3mip Ta jairu / Time Signatures and Ties I pamamuunuii
mamepian:

Past Perfect

Past Perfect vs. Past Simple

Jlexcuunuii mamepian:

Jlekcuka 3riJiHO 3 BiZAMOBIIHAM PO3/ij0M miapydnuka (time signature, common time,
cut time, accent, tie, slur, etc.)

HYumanns:

“Time Signatures and Ties” / TakToBuii po3mip Ta Jiiru

“Ties” / «Jlirm»

Bioeo:

“Time Signatures: The Basics” / «TakToBHii po3Mip: OCHOBHI TIOHSTTSI»

“Slurs and Ties Explained” / [ToHsaTTS «J1eraTto» Ta «Jira»

l'osopinns:

A conversation between a teacher and a musical student about common time
signatures and the styles they typically represent (po3amoBa Mik BUKJIagadeM i
CTYJICHTOM IIIOJI0 HAHOUTBII MOMIUPEHUX TAKTOBUX PO3MIPIB Ta MY3UYHHUX CTHIIIB,
KOTp1 BOHHU 3a3u4ail MpeICTaBISIOTh)

Tema 15. Minopna rama / Minor scales

I pamamuunuii mamepian:

Future Perfect

Jlexcuunuii mamepian:

Jlekcuka 3rifHoO 3 BiAMOBiAHUM po3aiioM miapyunuka (parallel, relative, minor scale,
Improvise, etc.)

HYumanns:

“Minor Scales” / «MinopHa rama»

Bioeo:

“Minor scales — everything you need to know” / «MiHopHa rama — Bce, 110 BaM
MOTPiOHO 3HATH»

Tosopinns:

Two students discussing the rules of good fingering on the piano (O6rosopenHs
CTYJCHTaMH MTPABIII aIUTIKATYpH Ha (popTeriaHo).

Tema 16. CTpykTypa micni / Song structure
I pamamuunuii mamepian:
Past Perfect Continuous
Past Perfect vs. Past Perfect Continuous
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Jlexcuunuii mamepian:

JIekcuka 3riIHO 3 BiJIOBIIHAM PO3IIJIOM MiApy4HHKa (intro, verse, pre-chorus,
chorus, bridge, middle eight, outro, solo, hook, coda, bridge, downbeat, upbeat,
refrain, etc.)

HYumanns:

Song Structure / CTpyKTypa micH1

Bioeo:

Song Structure in Music Explained (Parts of a Song) / IToHsTTS CTPpYyKTYpH IiCHI B
My3HUIli (YaCTUHU TICH1)

Tosopinnsa:

A musician and a journalist discussing the peculiarities of the musician’s new song
(Po3MoBa Mik MY3UKaHTOM 1 KYPHATICTOM I110JI0 OCOOJIMBOCTEN HOBOI IMICH1
MY3UKaHTA)

MOJIYJIb 5.
3micToBuii Moxyab 5. Ictopist my3uku / From the history of music

Tema 17. 3 icropii my3uxu / From the history of music

I'pamamuunuii mamepian:

Sequence of Tenses

Jlexcuunuti mamepian:

Jlekcuka BIAMOBIHO 0 po3ainy miapydruka (prehistoric music, natural sounds,
hitting instruments, plucking instruments, tonality, modality, polyphony, Medieval,
Renaissance, Baroque Period, etc.)

HYumanhs:

From the history of music / 3 ictopii my3uku

Bioeo:

Brief History of Classical Music Periods / Kopotka icTopist pO3BUTKY KJIaCHYHOI
MY3UKH

Wolfgang Amadeus Mozart — Pianist and Composer / Bonbshranr Amaneit Mouapt —
MIAHICT Ta KOMITO3UTOP

George Frederic Handel: Short Biography. Introduction to the Composer / «I"eopr
Opinpix ['enaens — kopoTkuit Hapuc Giorpadii KOMIIO3UTOPAX»

Tosopinns:

A famous music historian is being interviewed by a journalist (Bizomuii gocmigauk
iCTOpii My3HMKH Ja€ IHTEPB 10 KYPHAJIICTY)

IIpoexm:

The peculiarities of a classical music period / Oco6mHBOCTI 0JHOTO 3 IEePioIiB
PO3BUTKY KJIACUYHOI MY3UKU

Tema 18. 3Byxu B my3umi / All sounds can be music

I pamamuunuii mamepian:

Relative clauses: defining and non-defining relative clauses

Jlexcuunut mamepian:
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JIekcuka BIAMOBIIHO 10 po3ainy miapydHuka (Spontaneous, insect noise, sublime,
fascinating, heroic, lark, metropolis, machinery, cantering, cross-rhythms,
Glockenspiel, etc.)

HYumanns:

All sounds can be music / Bci 3Byku MOXYTb OyTH MY3HUKOIO

Bioeo:

Richard Wagner — Conductor and Composer / Pixapa Baruep — kommno3utop ta
JTAPUTEHT

Tosopinna:

A conversation between two contemporary music fans about their favourite musical
styles / Po3moBa Mix JBOMA IIaHYBaJbHUKAMHU CYy4acHOT MY3UKH MO0 iX
yIHO0JICHUX MY3UYHUX CTUIIIB

Ilpoexm:

A piece of music reflecting natural/ environmental sounds — The history of the
creation (My3uuHwuit TBip, /e BiTOOpaKeHO 3BYKH MPUPOAH/ OTOUYHOUOTO
CepelloBUIIa — ICTOPist CTBOPEHHS)

Tema 19. My3uuHi iHcTpymMeHTH: cTpYHHI Ta ynapui / Musical instruments:
string and percussion instruments

I'pamamuunuii mamepian:

Indirect speech: questions, statements, and compounds. Question tags

Jlexcuunuii mamepian:

Jlekcuka BiAMOBiaHO 10 po3ainy migpyuruka (bow, reed, string, cello, percussion
instruments, tubular bells, tambourine, woodwind, flute, oboe, clarinet, saxophone,
bassoon, etc.)

HYumanns:

Musical Instruments (1) / My3u4Hi iIHCTpyMEHTH

Bioeo:

“Music Through the Ages — The Discovery of The Oldest Musical Instruments” /
«My3uKa Kpi3b BIKH: BUSBJICHHS HalAaBHIMINX MY3UYHUX IHCTPYMEHTIB)»

“String Instruments Simplified: The Fast Track Through History”/ «CtpyHHi
IHCTPYMEHTHU: KOPOTKUH ICTOPUYHUIN OTIISI»

Tosopinns:

A conversation between a music professor and a journalist about the history of string/
percussion instruments (Po3moBa Mixx BUKIJIagaueM My3UKH Ta KYPHATICTOM 00
icTOpii CTPYHHUX/ yIapHUX ITHCTPYMEHTIB)

IIpoexm:

The history of a string/ percussion instrument (Ictopist ctpyHHOTO/ YIapHOTO

THCTPYMEHTY)

Tema 20. My3u4Hi iHCTpyMeHTH: 1yXoBi Ta kaaBimmi. MunyJe i cygacHicts /
Musical instruments: brass and keyboard instruments. Past and present

I pamamuunuii mamepian:

Passive Voice

Active Voice vs. Passive Voice
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Jlexcuunuii mamepian:

Jlekcuka BiAMOBIIHO 10 po3ainy minpyunuka (brass, valve, trumpet, French horn,
trombone, keyboard, plectrum, quill, hammer, harpsichord, etc.)

HYumanns:

Musical Instruments (2) / My3u4Hi iHCTpyMEHTH

Bioeo:

“A History of Brass Instruments, From Their Origins To The Present day” / «Ictopis
JyXOBUX IHCTPYMEHTIB: B/l BUTOKIB JI0 CbOTOJCHHS»

“The History of the Piano: From Harpsichords to Modern Masterpieces” / «Ictopis
dbopreniaHo: BiJ KJIIABECHUHY JO IIEIEBPIB Cy4aCHOCTI»

Tosopinnsa:

A conversation between a music professor and a journalist about the history of brass /
keyboard instruments (Po3moBa Mixk BUKJIagaueM My3UKH Ta KyPHATICTOM II[010
1CTOP11 IYXOBUX/ KJIABIIITHUX THCTPYMEHTIB)

Ilpoexm:

The history of a brass/ keyboard instrument (IcTopist 1yxoBoro/ KiaBilrHOro

THCTPYMEHTY)

MOJYJb 6.
3micTroBmii Moayan 6. CeitoBa my3uka / The world music

Tema 21. IcTopis, 3akap6oBana y my3umi / Stories told in music

I pamamuunuii mamepian:

Passive Voice. Gerund

Jlexcuunuti mamepian:

Jlekcuka BiamoBigHo 10 po3ainy miapyunuka (The Middle Ages, minstrel,
minnesinger, troubadour, crusade, chivalry, chanson, etc.)

Humanhs:

Stories Told in Music / Ictopis, 3akapOoBaHa y My3HIli

Bioeo:

“From Medieval To Modern — Troubadours and Trouveres” / «Bix CepeaHboBIUUS
710 CY49aCHOCTI — TpyOanypu i TpyBepu»

“Henry Purcell — Short biography: Introduction To The Composer” / «["enpi [lepcemn
— KOpOTKHA Hapuc 6iorpadii KOMIIO3UTOpa

“Johann Krieger: Melodies of Genius“ / Moraru Kpirep: Menoii remis»
Tosopinns:

A famous composer is being interviewed by a journalist / XKypranicT 6epe iHTepB’10
y BIZIOMOTO KOMITO3UTOpa

IIpoexm:

Medieval musicians — minstrels, troubadours, trouveres, minnesingers
(CepennboBiuH1 My3UKaHTH — MEHECTpEN1, TpyOaaypH, TpyBepU, MIHE3UHT€PH )
Tema 22. Po3sutok mupuryBannsi / The rise of the modern conductor

I pamamuunuit mamepian:

Phrasal verbs. Participle |
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Jlexcuunuii mamepian:

JIekcuka 3riJiHO 3 BiJIOBIIHAM PO3ijoM miapy4Huka (conductor, performance,
“wood-chopper”, rehearse, baton, allegiance, etc.)

HYumanns:

“The rise of the modern conductor”/ PO3BUTOK Cy4acHOr0 TUPUTYBAHHS

Bioeo:

The Art of Conducting: A Brief History of Conducting / MucteurBo qupuryBaHHs:
Kopotkuii ornsiz ictopii AMpUryBaHHs

Tosopinna:

A conversation between a conductor and a musical student / Poamoa mix
JTUPHUTEHTOM Ta CTYJCHTOM MY3HYHOTO 3aKJIa/ly OCBITH

Ilpoexm:

From the history of conducting (3 ictopii qupuryBaHHs)

Tema 23. My3uka CIIA: cTuai Ta sxanpu / Music of the USA: styles and genres
I'pamamuyunuii mamepian:

Phrasal verbs. Participle Il

Jlexcuunuii mamepian:

Jlekcuka 3rifiHO 3 BiAMOBIIHAM PO3/ijaoM miapy4dnuka (ragtime, hip-hop, country,
blues, jazz, swing, soul music, riffs, etc.)

HYumanns:

“Music of the USA” / «My3uka CILTA»

“Popular jazz and swing: America’s original art form” / «IlomynspHi aKa3 Ta CBIHT:
aMepHKaHChKa OpUTiHaJIbHA (pOpMa MUCTEIITBAY

Bioeo:

“A Short History of Ragtime”/ KopoTkuii icTOpHYHHUI OIS perraiimy

“Louis Armstrong: Broke Down Barriers for African American Artists” / «JIyi
ApMCTpOHT: pyliHYBaHHs 0ap’€piB I MUTIIB aQpPo-aMEPUKAHCHKOT'O MTOXOKCHHS»
“The Life and Career of Bob Dylan” / Kutts Ta xap’epa bo6a [linana

Tosopinnsa:

The members of a famous American band being interviewed by the Ukrainian media
(InTepB’10 MpeACTaBHUKIB BIJOMOT'O aMEPUKAHCHKOTO TYPTY IS yKpaiHchkux 3MI)
Ilpoexm:

A popular American Music Genre — Brief Survey (ITonynsipHuii My3U9HUI KaHD
CHIA — KOpOTKHUI OTJISIA)

Tema 24. My3uka Cnoaydenoro Kopoaisersa / Music of the United Kingdom
I pamamuunuii mamepian:

Hypothesizing. Demonstratives and determiners. Tense Review

Jlexcuunui mamepian:

Jlekcuka 3riiHO 3 BiANOBIIHUM po3ijoM miapyunuka (bagpipes, reel, fiddle,
strathspey, jig, mainstream, British invasion, shoegaze, Heavy Metal, dubstep, etc.)
HYumannsa:

Music of the United Kingdom / My3uka Criosrydaenoro KopoitiBcTsa

Bioeo:
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“How Britain became the powerhouse of rock music?” / «Ik bpuranis crana
LEHTPOM POK-MY3UKH?»

“The History of The “Beatles™” / «Ictopis rypty «biTims3»»

Tosopinna:

A conversation between a famous musician and a journalist (Po3moBa Mixk BitoMum
MY3UKAHTOM 1 KYPHAJIICTOM)

Ilpoexm:

An episode from the history of British music (Enizon 3 icTopii 6puTaHCHKOT MY3HKH )

28



CTpyKTypa HABYAJIBHOI AMCHHUILIIHA

KinbkicTs roauu

Ha3Bu 3MIiCTOBHX MOJYJIIB 1 TEM JIeHHa Gopma 3aouyHa hopma
yCbOIO y TOMY YHUCIi yCbO y TOMY YHUCIi
a | m ce |iH |[c.p ro|Jy| m |cemM | iHA | C.p
M pi |
1 2 3 4 5 6| 7 8 |9] 10| 11 | 12 | 13
3microBuii moayasn 1. JKurrs monaeii / People’s life

Tema 1 3uaitomctBo / Getting to know you 14 7 2 6 14 3 11
Tema 2 Crnoci0 wuttsi / The way we live 14 7 6 14 2 12
Tema 3 1o cramocs srogom? / What happened next? 13 7 2 5 13 2 11
Tema 4 Punok i kymiBns Toapis / Market place 14 7 6 14 3 11
Pazom 3a Mmoynem 1 55 28 4 23 | 55 10 45
3a 3 cemecTp 55 28 4 23 | 55 10 45

JAnd. 3aaik

3microBuii Mmoayab 2. Cumnarii i anrunarii / Likes and dislikes
Tema 5 Yum Bu Oaxkaete 3aiimarucs? / What do you want to do? 14 7 2 6 14 2 12
Tema 6 Busnauni miciis Ta BusHauHi pedi / Places and things 14 7 6 14 2 12
Tema 7 Cunasa / Fame! 14 7 2 6 14 3 11
Tema 8 3a yu npotr / D0’s and don’ts 13 7 5 13 2 11
Pazom 3a Mmogymnem 2 55 28 4 23 55 9 46
3a 4 cemecTp 55 28 4 23 | 55 9 46
Ex3amen
3a 2 kypc 110 56 8 46 | 110 19 91
3microBmii Mmonysb 3. OcHoBHI My3nuHi monsiTTs / Basic musical terms

Tema 9 Mosa my3uku / Language of music 14 7 6 14 3 11
Tema 10 | Maxopna rama / Major scales 14 7 2 6 14 2 12
Tema 11 | TurepsBanu / Intervals 14 7 6 14 3 11
Tema 12 | Crpykrypa akopay / Chord construction 13 7 2 5 13 2 11
Pazom 3a Mmogynem 3 55 28 4 23 55 10 45
3a 5 cemecTp 55 28 4 23 | 55 10 45




‘ Aud. 3aiik |

3microBuii Monyasb 4. Teopia my3uku / The theory of music

Tema 13 | Tpusanicts HoTH / NOte values 14 7 6 14 3 11
Tema 14 | TakroBwmii po3mip Ta jiru / Time signatures and ties 14 7 2 6 14 2 12
Tema 15 | Minopna rama / Minor scales 13 7 5 14 2 12
Tema 16 | Crpykrypa micHi / Song structure 14 7 2 6 13 2 11
Pazom 3a moynem 4 55 28 4 23 | 55 9 46
3a 6 cemecTp 55 28 4 23 | 55 9 46
Ex3amen
3a 3 kypc 110 56 8 46 | 110 19 91
3micToBuii moay.ab 5. Ictopisi my3uku / From the history of music
Tema 17 | 3 icropii my3uku / From the history of music 14 7 2 6 14 3 11
Tema 18 | 3Byku B my3umi / All sounds can be music 14 7 6 14 2 12
Tema 19 | My3uuHi iHCTpyMeHTH: CTPYHHI Ta yaapHi/ Musical 14 7 2 6 14 2 12
instruments: string and percussion instruments
Tema 20 | My3uuHi IHCTpyMEHTH: JyXOBI Ta KiaBitHi. Munyme i 13 7 5 13 2 11
cyuacuicth / Musical instruments: brass and keyboard
instruments. Past and present
Pazom 3a Mmogymnem 5 55 28 4 23 55 9 46
3a 7 cemecTp 55 28 4 42 55 9 46
Jnd. 3anix
3micToBuii MoayJb 6. CsitoBa my3uka / The world music
Tema 21 | Icropis, 3akapboBana y my3uii / Stories told in music 14 7 2 6 14 2 12
Tema 22 Poseurox mupurysanns / The rise of the modern conductor 13 7 5 13 2 11
Tema 23 | Mysuka CIIA: ctuii ta sxxanpu / Music of the USA: styles and 14 7 2 6 14 3 11
genres
Tema 24 | Mysuka CrnionydeHoro Kopomiscrea / Music of the United 14 7 6 14 2 12
Kingdom
Pazom 3a Mmosynem 6 55 28 4 23 | 55 9 46
3a 8 cemecTp 55 28 4 23 55 9 46




Ex3amen

3a 4 kypc

110

56

46

110

18

92

Bceboro Ha aucuuiuiiny

330

168

138

330

56

274




6.1. Temu JeKUiTHUX 3aHATH

- HE nepenﬁaqeﬂi HaB4YaJIbHHUM IIJIAHOM

6.2. TeMH NPpaKTHYHUX 3AHATH

No
3/1

HasBa temu

KinbkicTb
I'onuu
(nenne

BiJJIIJICHHS)

KinbkicTh
logun
(3aoune
BIJUIJICHHS)

2

3

4

3microBuii moayasn 1. Kurrs moaeii / People’s life

28

10

Tema 1. 3naiiomcrBo / Getting to know you

I pamamuxka

Tenses: Present, past, future

Questions: Where were you born? What do you do?
Question words: Who...? Why...? How much...?
Jlexcuxa

Using a bilingual dictionary

Parts of speech: adjective, preposition

Words with more than one meaning
Tloscsaxoenna aneniticoka mMosa

Social expressions

HYumanns.

“Blind Date” — a magazine article

Moenenns

Exchanging information

Discussion — Best friends / Blind dates
Ayoirosarms

‘Best friends” — four people talk about their closest friends
A song — “You’ve got a friend”

Tucomo

Describing friends

7

3

Tema 2. Cnoci6 sxuttsi / The way we live

I pamamuxa

Present tenses: Present Simple, Present Continuous
have/have got

Jlexcuka

Collocation: Daily life

Linking words: but, although, however, so, because
Toscsaxoenna anenivicoxa mosa

Making conversation: asking questions, showing that you’re
interested

Yumanhs

“Tales of two cities” — two people talk about their two homes
in different countries

Moenenns

Exchanging information — people’s lifestyles

Discribing your favourite room

Discussion — Living abroad




2

Discussion — Working at night

Ayoiroeanns

“A 24/7 society — a radio programme about night workers”
Tucomo

An email

Tema 3. Lo cranocs 3rogom? / What happened next?
I'pamamuxka:

Past Simple, Past Continuous

Jlexcuka

Past forms and irregular verbs

Making connections: lose/find; break/mend

Adverbs: quietly, suddenly, slowly, still, again
Toscaxoenna aneniticoka Mosa

Time expressions: October the eleventh, at six o’clock, on
Saturday, etc.

Yumannus

“The name’s Bond, James Bond” — an extract from “The
Man With The Golden Gun”

Moenenns

Telling stories: fortunately / unfortunately

Exchanging information — a teenager goes on a spending
spree

Ayoiroeanns

A drama based on an extract from “The Man With The
Golden Gun”

Iucomo

Telling a story — Position of adverbs and adjectives

Tema 4. Punoxk i kyniBjis ToBapis / Market place
I'pamamuka

Nouns: Singular and plural. Possessive Case
Quantity: much and many; some and any; something,
anyone, nobody, everywhere; few, a little, a lot of
Articles

Jlexcuka

Food; bathroom objects; shopping

Toscsaxoenna anenivicoxa mosa

Prices

YumanHs

‘Markets around the world” — Bangkok, Provence, and
Marrakech

Moenenns

Information exchange — Find the differences
Discussion — Talking about markets

Group work — Shopping in your town

Ayoitosanns

‘I bought it on eBay! — three people talk about things they
have bought on eBay

Conversations in different kinds of shops

Tucomo

A postcard — synonyms in writing




3micToBuii Moayab 2. Cumnartii i anTunarii / Likes and
dislikes

28

Tema 5. Uum B 6axkaete 3aiimaTucsa? / What do you
want to do?
I pamamuxka
Pronouns: personal, possessive and reflexive
Future intentions: going to, will and Present Continuous for
future
Jlexcuxa
Hot verbs: have, go, come
Verb patterns: enjoy/ like doing, looking forward to doing, ‘d
like to do
-ed/-ing adjectives
Tloscsaxoenna aneniticoka mMosa
How are you feeling?
HYumanns
‘Brat camp — where parents send their out-of-control
teenagers”’
Moenenns
Roleplay — What are you doing tonight?
What are your plans and ambitions?
Talking about problems and advice
Discussion — teenagers and parents
Talking about books, films, and TV programs
Ayoiroeanns
A song — “The voice within”
Tucomo
Filling in a form

Tema 6. Buznauni micus Ta BusHauHi peui / Places and
things I pamamuxa

Adverbs. Comparative and superlative adjectives

As... as/ Not so... asS

Jlexcuxa

Talking about towns

Synonyms and antonyms in conversation
Toscsaxoenna anenivicoxa mosa

What’s it like?

A city break

YumanHs

“London, the world in one city” — Is London the most
cosmopolitan city in the world?”

Moenenns

Comparing things

Talk for one minute — my favourite free thing
Discussion — immigrants in your town

Ayoireanns

“The best things in life are free” — five people talk about
things they love that don’t cost anything

Tucomo

Describing a place — My home town: relative pronouns

10




Tema 7. CnaBa / Fame!

I pamamuka

Present Perfect and Past Simple

Past participles, for and since

Tense revision

Jlexcuxa

Bands and music

Jobs

Nouns and adjectives

Tloscsaxoenna aneniticoka mMosa

Making conversation 2 - short answers

HYumanns

“Davina Moody, Drama Queen” — magazine article about a
temperamental movie star

Moenenns

Roleplay — Interviewing a band

Mingle — Fine someone who ...

Project — Find an article about a famous person and tell the
class

Ayoiroeanns

An interview with the band Goldrush — What have they
achieved so far?

Tucomo

A biography — Paragraphing: Two Princesses

Tema 8. Do’s and don’ts / 3a uu mpotu
I'pamamuka

Modal verbs: Obligation and permission (have to, should,
must)

Jlexcuxa

Words that go together

Symptoms and illnesses

Compound nouns

Toscsaxoenna anenivicoxa mosa

At the doctor’s

YumanHs

“Jobs for the boys... an girls” — two people who have
crossed the gender gap

Moenenns

Game — guess the job

Discussion — family rules

Discussion — men’s or women'’s jobs

Roleplay — parents and children

Ayoitosanns

At the doctor’s

Leaving home — a father and daughter’s story
Tucomo

Letters and emails — Formal and informal expressions

3micToBuii MoayJsb 3. OcHOBHI My3umuHi monsTTs / Basic

28

10

11




musical terms

Tema 9. MoBa my3uku / Language of music

I pamamuunuii mamepian:

Present Tenses: Revision. First Conditional. What if...?
Jlexcuunuti mamepian:

Jlekcuka 3riiHO 3 BiAIOBITHUM po3iiioM miapyunuka (clef,
flat, sharp, natural, harmony, melody, octave, step, rhythm,
etc.)

Yumanns:

“Language of music” / «MoBa My3uKu»

Bioeo:

“Accidentals: The theory of music” / «3Haku anpTeparrii:
TEOPis MY3UKN»

“Staff, noteheads and ledger lines” / «HoTuwii cTaH, HOTH Ta
OJATKOBI JTIHIT»

“Rhythm Notation” / «<HoTyBauHs puT™my»

Tosopinus:

A conversation between a musician and a journalist /
Po3MoBa Mk My3UKAaHTOM 1 )KypHAJIICTOM

10

Tema 10. Maxopna rama / Major scales

I'pamamuunut mamepian:

Prepositions. Infinitives of purpose

Jlexcuunuu mamepian:

Jlexcuka 3riHO 3 BIATIOBIAHUM PO3AUIOM MIIPYIHUKA
(chromatic, diatonic, scale, major, transpose, key signature,
etc.)

Humanns:

“Major Scales” / «MaxopHa rama»

Bioeo:

“How music works” / «SIk GyHKI[iOHY€e My3HUKa»

“Why do we need key signatures?” / «Hasimto notpioHi
KITFOYOB1 3HAKHU 7»

Tosopinns:

A conversation between a teacher and a student about key
signatures and the cycle of fifths (po3moBa mixx BukiIamauem
1 CTYZIEHTOM IIOJI0 KIFOYOBHX 3HAKIB Ta KBUHTOBOTO KOJIa)

11

Tema 11. IntepBaym / Intervals

I pamamuunuii mamepian:

Past Tenses: Revision. Second Conditional

Jlexcuunuii mamepian:

JIexcuKa 3TiIHO 3 BUINOBIIHUM PO3/AUIOM HiIpyYHHKA
(augmented/ double augmented, diminished / double
diminished, inversion, interval, perfect, tone, tritone, unison,
etc.)

Yumanmusa:

“Intervals” / «IaTepBamm»

“Inversion of Intervals” / «O6epHeHHs iHTEpBATIB»
Bioeo:

“How Intervals Work” / «SIk ¢yHKIIIOHYIOTB IHTEpBaIN

12




2

“Inverting Intervals” / «O6epHeHHs iHTEpBaIIBY
T'osopinns:

Two students discussing the rules of interval inversion
(po3MoBa MK JBOMA CTYICHTaMH IIIOI0 TIPABHII OOCPHEHHS
IHTEpBaIIiB)

12

Tema 12. Ctpykrypa akopay / Chord construction

I pamamuunuii mamepian:

Modal verbs: probability (present and past)

Jlexcuunuii mamepian:

Jlexcuka 3TiIHO 3 BIAIOBIIHUM PO3AUIOM MIAPYYHHUKA
(chord, consonant, dissonant, dominant, root, triad, etc.)
Yumanns:

“Chord Construction” / «CTpykTypa akopy»

“Seventh Chords” / «CenTakopamn»

“Inversion of Chords” / «OGepHEHHS aKOPIiB»

Bioeo:

“How Chords Work” / «5Ix ¢pyHKITIOHYIOTh aKOP KD

“What is a Chord Progression?” / «I1{o Take mocmi10BHICTh
aKopaiB?»

Tosopinnus:

Two students discussing the rules of the inversion of chords
(po3mMoBa MK IBOMa CTYCHTaMH III0JI0 MPaBHJI 00EpHEHHS
aKop/IiB)

3micToBuii MoayJib 4. Teopist my3uku / The theory of
music

28

13

Tema 13. Tpusadgicts HoTu / Note values

I'pamamuunut mamepian:

Present Perfect Continuous

Present Perfect vs. Present Perfect Continuous

Jlexcuunut mamepian:

Jlexcuka 3riHO 3 BIAMIOBIAHUM PO3AUIOM MIIPYIHUKA
(value, bar, beat, half note, half rest, quarter note/rest, eighth
note/ rest, sixteenth note/rest, whole note/ rest, metre, triplet,
etc.)

HYumanns:

“Note Values” / «kHotHi TpuBazocTi»

“Triplets” / «Tpiomi»

“Dotted notes” / «HoTu 3 Kpamkoo»

Bioeo:

“Learn About Note Values in Music” / «/li3HaiiTech mpo
HOTHI TPUBAJIOCTI B MY3HUL1»

“Note and rest values” / «TpuBanocTi HOT Ta nays3»
T'osopinus:

A music student explaining note values for a child (Po3moBa
MDK TUTHHOIO Ta CTYIEHTOM MY3UYHOI CTIeHIaIbHOCTI:
CTY/IEHT MOSICHIOE TUTHHI CTIeU(iKy HOTHUX TPUBAJIOCTEH)
Comment on the cartoon

Describe the note /rest values tree

13
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I

14

Tema 14. TakToBmii po3mip Ta jiru / Time Signatures
and Ties I pamamuunuii mamepian:

Past Perfect

Past Perfect vs. Past Simple

Jlexcuunuii mamepian:

Jlekcuka 3rifiHO 3 BIANIOBIIHUM PO3ALUIOM MiApydHuKa (time
signature, common time, cut time, accent, tie, slur, etc.)
Yumanna:

“Time Signatures and Ties” / TakToBuii po3mip Ta Jiru
“Ties” / «Jliru»

Bioeo:

“Time Signatures: The Basics” / «TakToBwuii po3Mip: OCHOBHI
TTOHATTS

“Slurs and Ties Explained” / TloHATTS «jierato» Ta «rira»
T'osopinnus:

A conversation between a teacher and a musical student
about common time signatures and the styles they typically
represent (po3mMoBa MK BUKJIAJa4eM 1 CTYACHTOM IIO0
HaNWOUIBII MOMIMPEHUX TAKTOBUX PO3MIPIB Ta My3UYHHUX
CTHJIIB, KOTP1 BOHU 3a314ail MPeCTaBIISAIOTh)

15

Tema 15. Minopna rama / Minor scales

I'pamamuunut mamepian:

Future Perfect

Jlexcuunut mamepian:

Jlexcuka 3riiHO 3 BIATIOBIAHUM PO3AUIOM MIIPYIHUKA
(parallel, relative, minor scale, improvise, etc.)

Yumannus:

“Minor Scales” / «MinopHa rama

Bioeo:

“Minor scales — everything you need to know” / «Minopha
rama — BCe, 1110 BaM MOTPIOHO 3HATHY

T'osopinns:

Two students discussing the rules of good fingering on the
piano (OGroBopeHHs CTYACHTaMH MPABKJI AIUTIKATYPH Ha
dopremiano).

16

Tema 16. CtpykTypa micui / Song structure
I'pamamuunut mamepian:

Past Perfect Continuous

Past Perfect vs. Past Perfect Continuous

Jlexcuunuti mamepian:

Jlexcuka 3rifHO 3 BIAMOBITHUM PO3IiIOM mifgpydHuKa (intro,
verse, pre-chorus, chorus, bridge, middle eight, outro, solo,
hook, coda, bridge, downbeat, upbeat, refrain, etc.)
YumanHs:

Song Structure / Ctpykrypa micHi

Bioeo:

Song Structure in Music Explained (Parts of a Song) /
[ToHATTS CTPYKTYpH MiCHI B MY3UIli (YACTUHU ITICH1)
losopinusa:

14
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A musician and a journalist discussing the peculiarities of the
musician’s new song (Po3moBa Mk My3UKaHTOM i
KYPHAJIICTOM LI0J0 OCOOIMBOCTEH HOBOT IICHI My3HKaHTa)

3microBuii moxyas 5. Icropist my3uku / From the history
of music

28

17

Tema 17. 3 icropii my3uku / From the history of music
I'pamamuununi mamepian:

Sequence of Tenses

Jlexcuunuti mamepian:

Jlekcuka BiAMOBIHO 10 po3ALTY migpydynuka (prehistoric
music, natural sounds, hitting instruments, plucking
instruments, tonality, modality, polyphony, Medieval,
Renaissance, Baroque Period, etc.)

HYumanns:

From the history of music / 3 ictopii my3uku

Bioeo:

Brief History of Classical Music Periods / KopoTka ictopist
PO3BUTKY KJIACUYHOT MY3UKH

Wolfgang Amadeus Mozart — Pianist and Composer /
Bonbdranr Amaneit MouapT — niaHicT Ta KOMIO3UTOP
George Frederic Handel: Short Biography. Introduction to
the Composer / «I"eopr ®@pinpix ['eHmenb — KOPOTKUI HAPHUC
Oiorpadii KOMIO3UTOpa»

T'osopinns:

A famous music historian is being interviewed by a
journalist (Bimomuii JOCTIAHUK iICTOPIT MY3UKH Ja€ iHTEPB 1O
KYPHAIICTY)

Ilpoexm:

The peculiarities of a classical music period / Oco6muBocrti
OJIHOTO 3 TMEPIOAIB PO3BUTKY KJIACUYHOT MY3UKH

18

Tema 18. 3Byku B my3uui / All sounds can be music
I'pamamuunut mamepian:

Relative clauses: defining and non-defining relative clauses
Jlexcuunuti mamepian:

Jlekcuka BIiIIMOBIAHO 10 pO3ALTY migpydHHKa (Spontaneous,
insect noise, sublime, fascinating, heroic, lark, metropolis,
machinery, cantering, cross-rhythms, Glockenspiel, etc.)
YumanHs:

All sounds can be music / Bci 3Bykr MOXYTb OyTH MY3HKOIO
Bioeo:

Richard Wagner — Conductor and Composer / Pixaps
Barnep — KoMIo3uTop Ta JUPUIEHT

T'osopinua:

A conversation between two contemporary music fans about
their favourite musical styles / Po3moBa mixx aBomMa
[IaHYBAJIbHUKAMH CY4acHOI MY3UKHU MIOJI0 iX YITIOOIEHUX
MY3UYHUX CTHUJIIB

Ilpoexm:

A piece of music reflecting natural/ environmental sounds —

15
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The history of the creation (My3uunwuii TBip, 1e
BiZJOOpaXeHO 3BYKH MPHUPOJIH/ OTOUYIOUOTO CepeIOBHUINA —
icTOpis CTBOPEHHS)

19

Tema 19. My3uuHi iIHCTpPYMeHTH: CTPYHHI Ta yaapHi /
Musical instruments: string and percussion instruments
I'pamamuunun mamepian:

Indirect speech: questions, statements, and compounds.
Question tags

Jlexcuunuti mamepian:

Jlekcuka BinmoBiaHO 110 po3aity miapy4anuka (bow, reed,
string, cello, percussion instruments, tubular bells,
tambourine, woodwind, flute, oboe, clarinet, saxophone,
bassoon, etc.)

Yumanns:

Musical Instruments (1) / My3uuHi iHCTpyMEHTH

Bioeo:

“Music Through the Ages — The Discovery of The Oldest
Musical Instruments” / «My3uka Kpi3b BIKH: BUSBICHHS
HaWJaBHIIIUX MY3UYHUX IHCTPYMEHTIB)»

“String Instruments Simplified: The Fast Track Through
History”/ «CTpyHH1 IHCTpYMEHTH: KOPOTKUH ICTOpUYHUI
OTJISAA»

Tosopinnus:

A conversation between a music professor and a journalist
about the history of string/ percussion instruments (Po3moBa
MDK BUKJIaJa4€M MY3UKH Ta )XYPHAIICTOM IO ICTOPIil
CTPYHHUX/ yIapHUX IHCTPYMEHTIB)

Ilpoexm:

The history of a string/ percussion instrument (Ictopis
CTPYHHOT'O/ YIApPHOTO IHCTPYMEHTY)

20

Tema 20. My3u4Hi iHCTpYMEHTH: 1YXOBi Ta KJaBillIHi.
Mumnye i cygachicTs / Musical instruments: brass and
keyboard instruments. Past and present

I'pamamuunuti mamepian:

Passive Voice

Active Voice vs. Passive Voice

Jlexcuunuti mamepian:

Jlekcuka BiqmoBiaHO 10 po3ainy miapyunuka (brass, valve,
trumpet, French horn, trombone, keyboard, plectrum, quill,
hammer, harpsichord, etc.)

YumanHs:

Musical Instruments (2) / My3u4Hi iHCTpyMeHTH

Bioeo:

“A History of Brass Instruments, From Their Origins To The
Present day” / «IcTopist JyXOBUX IHCTPYMEHTIB: BiJl BUTOKIB
J0 CBOI'OACHHI»

“The History of the Piano: From Harpsichords to Modern
Masterpieces” / «IcTopis hopreniaHo: Bi KJIaBECHHY 0
HIeJIEBPIB CY4aCHOCTI»

16




1 2 3
T'osopinnus:
A conversation between a music professor and a journalist
about the history of brass / keyboard instruments (Po3mosa
MDK BUKJIQJa4eM MY3HKH Ta KYPHAIICTOM OO0 icTOPii
AyxoBuX/ KIABIIITHUX IHCTPYMEHTIB)
Ilpoexm:
The history of a brass/ keyboard instrument (Ictopis
ITyXOBOTO/ KJIaBIIIIHOTO IHCTPYMEHTY)
3microBuii moxyan 6. CsitoBa my3uka / The world 28
music
21 | Tema 21. IcTopis, 3akap6oBana y my3uui / Stories told in
music 7
I'pamamuunuv mamepian:
Passive Voice. Gerund
Jlexcuunuu mamepian:
Jlekcuka BiamoBiaHo A0 po3auty miapydunuka (The Middle
Ages, minstrel, minnesinger, troubadour, crusade, chivalry,
chanson, etc.)
Yumannus:
Stories Told in Music / Ictopis, 3akapboBaHa y My3wili
Bioeo:
“From Medieval To Modern — Troubadours and Trouveres” /
«Big CepeaaboBiuYsl 10 Cy4acHOCTI — TpyOamypu i
TpYBEpPU»
“Henry Purcell — Short biography: Introduction To The
Composer” / «I'enpi Ilepcenn — kopoTkuii Hapuc Giorpadii
KOMIIO3UTOPa»
“Johann Krieger: Melodies of Genius* / Morauu Kpirep:
MEJIO Il TeHIs»
T'osopinns:
A famous composer is being interviewed by a journalist /
Kypnaiict 6epe iHTEpB 10 y BiIOMOT'0 KOMIIO3UTOpa
Ilpoexm:
Medieval musicians — minstrels, troubadours, trouveres,
minnesingers (CepeaHbOBIYHI My3UKaHTH — MEHECTPEIi,
TpyOanypu, TpyBepHU, MIHE3UHTEPHU)
22 | Tema 22. Po3Butok qupurysanns / The rise of the
modern conductor 7

I pamamuunuu mamepian:

Phrasal verbs. Participle |

Jlexcuunuti mamepian:

JIexcuKa 3TiIHO 3 BIINOBIIHUM PO3/AUIOM HiIpy4YHUKA
(conductor, performance, “wood-chopper”, rehearse, baton,
allegiance, etc.)

Humannsi:

“The rise of the modern conductor”/ Po3Butok cy4acHOro
IAPUTYBAHHS

Bioeo:

The Art of Conducting: A Brief History of Conducting /

17
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MucrenTBo qupuryBanss: Kopotkwuii orssin icropii
TVPUTYBAHHS

T'osopinnus:

A conversation between a conductor and a musical student /
Po3MoBa Mixk TUPUTEHTOM Ta CTYICHTOM MY3HYHOTO
3aKJIay OCBITH

IIpoexm:

From the history of conducting (3 icropii nupuryBaHHs)

23

Tema 23. My3uka CHIA: cruJi Ta sanpu / Music of the
USA: styles and genres

I'pamamuunuv mamepian:

Phrasal verbs. Participle 11

Jlexcuunuu mamepian:

Jlexcuka 3TiIHO 3 BIAIOBIIHUM PO3AUIOM MIAPYYHHUKA
(ragtime, hip-hop, country, blues, jazz, swing, soul music,
riffs, etc.)

Yumannus:

“Music of the USA” / «My3uka CIIIA»

“Popular jazz and swing: America’s original art form” /
«[TonynsipHi ka3 Ta CBIHI: aMepUKaHChKa OpUTIHAJIbHA
dhopma MUCTEIITBA»

Bioeo:

“A Short History of Ragtime”/ KopoTtkuii icropudHuii OrJIsg
perraimy

“Louis Armstrong: Broke Down Barriers for African
American Artists” / «JIyi ApMcTpoHr: pyiiHyBaHHs 6ap’epiB
JUTSI MUTIIIB apO-aMePUKaHCHKOTO TIOXOKEHHS

“The Life and Career of Bob Dylan” / XKutTs Ta xap’epa
bob6a Jlimana

Tosopinns:

The members of a famous American band being interviewed
by the Ukrainian media (IntepB’to mpeacTaBHUKIB BiIOMOTO
aMEPUKAHCHKOTO T'YPTY Ui yKpaiHChbKuX 3MI)

Ilpoexm:

A popular American Music Genre — Brief Survey
(TMomynstpauii my3uunuii sxxanp CILIA — KOpOTKuit OrJisi)

24

Tema 24. My3uka Cnonydenoro Kopoaisersa / Music of
the United Kingdom

I'pamamuunut mamepian:

Hypothesizing. Demonstratives and determiners. Tense
Review

Jlexcuunuti mamepian:

JlexcuKa 3TiIHO 3 BIINOBIIHUM PO3/UIOM HiIpy4YHHKA
(bagpipes, reel, fiddle, strathspey, jig, mainstream, British
invasion, shoegaze, Heavy Metal, dubstep, etc.)

Humannsi:

Music of the United Kingdom / My3uka Cniomy4eHoro
KopomiBcTBa

Bioeo:

“How Britain became the powerhouse of rock music?” / «fIk
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1 2 3 4
BpuTanist crana mHeHTPOM POK-MY3UKH ?)
“The History of The “Beatles™ / «Ictopist rypTy «bBITm3»»
T'osopinnus:
A conversation between a famous musician and a journalist
(Po3moBa MiXk BiTOMHM MY3HKAHTOM 1 )KYPHAIICTOM)
Ilpoexm:
An episode from the history of British music (Enizon 3
icTopii OpUTaHCHKOT MY3UKN)
Bcboro Ha AMCHUITIHY 168 56
6.3. CeminapchbKi 3aHATTS
Ne Hasga Temu Kinbkicts
3/m T'OJIUH
1 2 3
MOIVYJIb 1
3microBuii moayasn 1. Kurts moneii / People’s life 4
1 | Tema 1. 3uaiiomcrBo / Getting to know you 2
Discussion:
True friendship / love: the myth or reality? / Cnipasskus npyx06a / cripaBkHE
KOXaHHS Mi(p U peanbHICTh?
3 | Tema 3. Illo cramocs 3rogom? / What happened next? 2
Discussion:
Books vs. Movies: Which is better? / Kuauru uun xiHo: 1o kpare?
Writing:
Picture stories — narrative writing / IcTopii B MaJlfOHKax — CTBOPEHHS
OIIOBIIaHHA
MOAVYJIb 2
3microBuii moayJn 2. Cumnarii i anrunarii / Likes and dislikes 4
5 | Tema 5. Yum Bu 0axkacre 3aiimaTucsa? / What do you want to do? 2
Discussion:
Dreams for the future / CioaiBanus 111010 MaiitOyTHHOTO
Generation gap: the ways to bridge / Po3puB Mix MOKOJIIHHIMH: CIIOCOOH
T10JI0JIAHHS
7 | Tema 7. CiaBa / Fame! 2
Project:
Famous musicians and bands: biographies and interviews / Bigomi My3ukanTu
Ta ryptu: 6iorpadii Ta iHTEpB’ 10
Discussion:
Being a celebrity: a dream or a nightmare? / JKuttst BuaaTHoi 0cOOHCTOCTI:
Mpis 4d xKax?
MOIYJIb 3
3micTroBmii Moy 3. OcHoBHI My3uuHi nousTTs / Basic musical terms 4
10 | Tema 10. Ma:kopHna rama / Major scales 2
Discussion:
Major scale as the foundation for all types of music / Maxopha rama sik
OCHOBA JIJIs BCIX BUJIIB MY3UKH
12 | Tema 12 Ctpykrypa akopay / Chord construction 2

Discussion:

19




2

The secrets of chord construction. How to quickly memorize chords /
Cekpetu OynoBu akopai. CriocoOu MIBUAKO 3araM’ ITaTH aKOPAH

MOJYJIb 4
3microBuii moxyasb 4. Teopis my3uku / The theory of music

I

14

Tema 14. TakToBuii po3mip Ta Jjiru / Time Signatures and Ties
Discussion:

Time signatures and music genres. How to choose a time signature for your
song / TakToBi po3mipu Ta My3u4Hi xaHpH. Sk 0OpaTu TAKTOBHIA PO3MIp ISt
MICHI

N

16

Tema 16. CtpykTypa micui / Song structure
Discussion:
Song structure: The historical aspect / CtpykTypa micHi: iCTOPUYHUIN aCIEeKT

MOJYJIb 5
3microBuii Mmoayasb 5. Ictopis my3uku / From the history of music

17

Tema 17. 3 icropii my3uku / From the history of music

Project:

Classical music: eras and composers / Kitaciuuna My3uka: nepioju i
KOMIIO3UTOPH

N |

19

Tema 19. My3uuHi iHcTpymMeHTH: cTpYHHI Ta yaapHi / Musical
instruments: string and percussion instruments

Project:

The earliest percussion / string instruments and their evolution (CraposunHi
yaapH1/ CTpyHHI IHCTPYMEHTH Ta X TpaHchopmairii)

MOAYJIb 6
3micToBuii MmoayJb 6. CeiTtoBa my3uka / The world music

o

21

Tema 21. IcTopisi, 3akapooBana y my3ui / Stories told in music
Project:

Troubadours and trouveres — composers and performers of old Medieval
music / Tpybaaypu i TpyBepH — KOMIIO3UTOPH 1 BUKOHABII CTAPOIaBHBOT
CepeIHbOBIYHOT MY3UKHU

N

23

Tema 23. My3uka CIIA: crui Ta skaupu / Music of the USA: styles and
genres

Project:

The evolution of American music: From jazz to hip-hop / EBosrorist
aMEPUKAHChKOT MY3UKHU: BiJl JKa3y /10 Xil-XOITy

Bceboro Ha aucuuniny

24

6.4. CamocTiiina po6oTa

JleHHe Ta 3a04He BigaijieHHsI

Ne
3/

HazBa temu

KinpkicTh
TFOJINH
(meHHe

BIIIUIEHH

)

Kinpkict
b
TOUH
(3aoune
BIILIIEH
HST)

2

3

4

MOJY.JIb 1
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2 3 4
3microBuii moxyas 1. Kurtsa moneii / People’s life 23 45
Tema 1. 3naiiomcrBo / Getting to know you 6 11
I pamamuunun mamepian:
Recognizing tenses. Correcting mistakes
Choosing the correct form
Making questions with auxiliaries
Making questions with do / does / did
Question words  Which question word? Word order
What + noun, How + adjective or adverb
Jlexcuxa:
Words with more than one meaning
HYumanhs:
“If you can’t master English, try Globish”
Tema 2. Cnoci6 sxxuttsi / The way we live 6 12
I'pamamuunut mamepian:
Present Simple: Making questions and negatives. Short answers
Spelling of the third person singular
Adverbs of frequency
Present Simple or Continuous?
Choosing the correct form
have / have got
Making statements and negatives. Short answers
Jlexcuxa
have + noun = activity
Things | like doing
HYumanns:
“The life of a Welsh Shepherd”
AyoitoearnHsi:
“Life in Australia”
Tema 3. Illo cramocs 3rogom? / What happened next? 5 11
I’ pamamuunut mamepian:
Past Simple: Past Simple forms
Making questions and negatives. Short answers
Choosing the right verb
Prepositions of time. Past time expressions
Past Continuous: Forming the Past Continuous
Jlexcuka
Have+noun=activity
Yumanhs
Newspaper stories
Tema 4. Punok i kyniBas ToBapis / Market place 6 11

I pamamuunuu mamepian:

Countable and uncountable nouns (a or some? / chocolate or a
chocolate?)

Expressions of quantity: some or any?

How much? or How many?

much, many, or a lot of?

a few or a little?

21
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Articles: a, an, or the? / No articles / a, the, or nothing
Jlexcuka

Clothes. Shops. Food. Spelling of plural nouns
Humanns:

“Britain’s favourite meal!”

Ayoioeanns:

“At the back of the classroom”

MOAVYJIb 2
3microBuii moxyan 2. Cumnarii i antunarii / Likes and dislikes

23

46

Tema 5. Uum Bu 6axacete 3aiimaTucs? / What do you want to do?
I’ pamamuunut mamepian:

Infinitive or —ing?

Asking questions: would like to (do) or like (doing)?
Would you ... ? or Do you ... ?

Choosing the correct form: would like or like?

will, going to, or Present Continuous?

Offers and decisions

What’s going to happen? Verb patterns

Jlexcuxa:

Hopes and ambitions

Arrangements

Words that go together

Yumanns:

“How ambitious are you?

Ayoireanns: “Summer holidays”

12

Tema 6. Buznauni micus Ta BusHauHi peui / Places and things
I’ pamamuunut mamepian:

Comparatives and superlatives

Forming comparatives and superlatives

Opposite adjectives

as or than?

Making sentences about you

Jlexcuka

Describing people, places, and things

What is / are... like? What was / were like?

HYumanhs

“The London Eye is the world’s best tourist attraction”
AynitoBaHHS:

“The richest man in town”

12

Tema 7. CnaBa / Fame!

I pamamuunuu mamepian:

Using the Present Perfect:

Making positive and negative sentences
Making questions and negatives

Short answers. Past participles. for or since?
Tense review. Using the correct tense
Asking questions

Jlexcuxa

11
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1 2 3 4
Famous people
Yumanns:
“Steven Spielberg — A Hollywood Legend”
Ayoioeanns:
“Welcome to the Peter Peterson Show”
8 | Tema 8. 3a uu mpotu / D0o’s and don’ts 5 11
I pamamuunuii mamepian:
have to:
has to / doesn’t have to
have to
Making questions. Short answers
Making positive and negative sentences
Should:
Giving advice. Asking for advice
have to or should?
Using the correct form
must
must for strong obligation or advice
Jlexcuka
Men and women. Job descriptions
Yumanns:
“Fired from his job”
AyoitoearnHsi:
You’ll have a great time!
MOAYJIb 3
3micToBuii MoayJb 3. OcHoBHI My3uuHi mousitTs / Basic musical 23 45
terms
9 | Tema 9. MoBa my3uku / Language of music 6 11
I’ pamamuunut mamepian:
Present Tenses: Revision. First Conditional. What if...?
BukoHaHHs rpaMaTUYHUX BIIPAB
Jlexcuunut mamepian:
(pitch, ledger line, measure, G clef, F clef, semitone, etc.)
HYumanus:
“A note on accidentals” / «HoTyBaHHS 3HaKiB anpTeparii»
Ilepeznsno sioeo:
“The musical alphabet explained: music for beginners” / IlosicueHHs
MIPaBWJI MY3UYHOTO an(aBiTy: My3UKa JJisl TOYATKIBIIIB
10 | Tema 10. Ma:kopHna rama / Major scales 6 12
I pamamuunuii mamepian:
Prepositions. Infinitives of purpose. Bukonants Bripas
Jlexcuunuti mamepian:
(degree, flat key, sharp key, tonic, cycle of fifths, etc.)
Humanus:
“The names of flat keys” / «Ha3Bu 6eMOJIbHUX TOHAJILHOCTEH
Ilepeanao gioeo:
How to play any major scale on the piano” / «Slk 3irpatu Ha
¢dopreniaHo Oyab-IKY MaKOPHY IraMmy»
11 | Tema 11. InTepBaju / Intervals 6 11
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1 2 3 4
I'pamamuunuii mamepian:
Past Tenses: Revision. Second Conditional. Bukonanus Bripas
Jlexcuunuti mamepian:
(melodic / harmonic interval, invert, correlative, comprise, interval
quantity, interval quality, etc.)
HYumanns:
“Italian words in music” (part 1) / «ITanificbka TepMiHOJIOTis Y
my3uii» (Y 1)
Ilepeznno gioeo:
“What are intervals in music? Piano theory you need to know” /
«InTepBanu y my3uiii. Teopis HaBUaHHS TpU HA PopTeMiaHo, IKY
MOTPIOHO 3HATHY
12 | Tema 12 Ctpykrypa akopay / Chord construction 5 11
I’ pamamuunuu mamepian:
Modal verbs: probability (present and past). Bukonanus Bripas
Jlexcuunuu mamepian:
(discordant, pertain, chord progression, suspended fourth chord, etc.)
HYumanns:
“Sixth Chords” / «Cexcrakopam»
Ilepeznno sioeo:
“Why the Cycle of Fifths is Important” / «HomMy KBIHTOBE KOJI€ €
BaXJINBUM)
MOAYJIb 4
3micToBuii MmoayJib 4. Teopist my3uku / The theory of music 23 46
13 | Tema 13. TpuBagicte HoTu / Note values 6 11
I’ pamamuunut mamepian:
Present Perfect Continuous. BukonanHst BripaB
Jlexcuunuu mamepian:
(strong / weak beats, repetitive patterns, bar line, double beam, etc.)
Yumannus:
“German and French words in music” / «Himernpka Ta (hpaHiry3pka
TEPMIHOJIOTIS Y MY3HIII»
Ilepezenno gioeo:
“Music Theory: Note Names, Rests and Dotted Notes” / «Ha3Bu HoT,
11ay3u Ta HOTH 3 KPAIIKOKO»
14 | Tema 14. TaxkroBwuii po3mip Ta Jiru / Time Signatures and Ties 6 12
I’ pamamuunut mamepian:
Past Perfect vs. Past Simple. Bukonanus Bpas
Jlexcuunuti mamepian:
(accent pattern, curved lines, waltz, march, polka, fusion, smooth
phrasing, etc.)
YumanHs:
“Italian words in music” (part 2) / «Itasificbka TepMiHOJIOTIS Y
my3uii» (Y 2)
Ilepeanao gioeo:
“Time Signatures, Bars and Bar Lines” / «TaktoBuii po3mip, TakTH i
TaKTOBI JITHIT»
15 | Tema 15. Minopna rama / Minor scales 5 12

I pamamuunui mamepian:
Future Perfect. Bukonanus BopaB
Jlexcuunuti mamepian:
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1 2 3 4
(natural minor scale, minor third, adjust, perceive, etc.)
Yumanns:
“The use of the words “sharp” and “flat”” / «BukopucranHus ciiB
«Iie3» Ta «0eMOoITb»»
Ilepezcnao gioeo:
“The Difference Between Major and Minor Scales” / «BinminHicTh
MDK MaKOPHOIO T2 MIHOPHOIO TaMaM»
16 | Tema 16. CtpykTypa micui / Song structure 6 11
I pamamuunuii mamepian:
Past Perfect vs. Past Perfect Continuous. BukonanHs Bripas
Jlexcuunuu mamepian:
(anticipation, groove, interlude, overture, theme, suspense, lyric,
instrumentalist, etc.)
Yumanms:
“The difference between refrain and chorus” / «BigMinHiCTE MK
pegpenom Ta npucnisom»
Ilepeznno gioeo:
“How To Write A Hook — Songwriting Tips” / «Slk Hanucatu TyK:
MOPAJIH 111010 HAMCAHHS MICEHb)
MOAVYJIb 5
3microBuii Mmoayab 5. Icropis my3uku / From the history of music 23 46
17 | Tema 17. 3 icropii my3uku / From the history of music 6 11
I'pamamuunut mamepian:
Sequence of Tenses (IToBropenHs). BukoHaHHs TpaMaTHYHUX BIIPaB
Jlexcuunuu mamepian:
(preliterate cultures, the origin of music, intend, subsequent, isolated
areas, etc.)
Humannsa:
“Different kinds of music” / «Pi3HOMaHITH1 BUJIH MY3UKH»
Ilepezenno gioeo:
“Great Composers - Frédéric Chopin” / «BuaaTai KOMIIO3UTOPH —
Openepik [Hlomeny»
18 | Tema 18. 3Byku B my3uui / All sounds can be music 6 12
I’ pamamuunut mamepian:
Relative clauses: defining and non-defining relative clauses
(IToBropenHnst). BukonanHsi rpaMaTHYHUX BIIPaB
Jlexcuunuti mamepian:
(thrilling, nightingale, tapestry of sound, drums of Africa and Haiti,
asymmetric rhythm, etc.)
HYumanus:
“The theory of music” / «Teopist My3uKu»
“How to listen to music” (Melina Esse) / «SIk notpibHo ciyxatu
MY3UKY»
Ilepeanao gioeo:
“Antonio Vivaldi, Short Biography — Introduction To The Composer”
| AnTonio BiBanbai — kopoTkHi oriis 6iorpadii koMmo3uTopa
19 | Tema 19. My3uuni iHcTpyMeHTH: cTPYHHI Ta yaaphi / Musical 6 12

instruments: string and percussion instruments

I'pamamuunuu mamepian:

Indirect speech: questions, statements, and compounds. Question tags
(IToBTOopenHs). BukoHaHHs rpaMaTHYHUX BOpPaB
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Jlexcuunuti mamepian:

(pizzicato, piccolo, heckelphone, xylophone, bongo, gong, castanets,
etc.)

Humanna:

“Musical instruments” / «My3u4Hi IHCTpPYMEHTI

“Definite article “the” for musical instruments” / «BukopucTtanus
03Ha4YeHOro apTukito “the” 3 Ha3BaMu My3MYHUX IHCTPYMEHTIBY
Ilepeznno gioeo:

“Must see! The most unique drums from around the globe” / «Le
notpiOHo GaunTn! HaitOutpm yHiKanbHi 6apabaHu 3 yCbOTO CBITY»

20

Tema 20. My3uuHi iHcCTpyMeHTH: AyXOBi Ta KiaaBimHi. Munye i
cyuacHicTb / Musical instruments: brass and keyboard
instruments. Past and present

I’ pamamuunuu mamepian:

Active Voice vs. Passive Voice (IToBropenns).

BukoHaHHS TpaMaTUYHHUX BIIPAB

Jlexcuunuu mamepian:

(strum, cornet, sackbut, bass tuba, bombardon, celesta, synthesizer,
etc.)

HYumanns:

“Recording and mixing acoustic guitars” / «3amuc Ta MiKCyBaHHS
aKyCTUYHOI TiTapu»

“Computer programs and music” / «Komm’roTepHi mporpamu ta
MY3UKa»

Ilepezenno gioeo:

“A Brief History of Synthesizers” / «kKopotkuii orisiz ictopii
CHUHTE3aTOPIB»

11

MOAYJIb 6
3micToBuii MmoayJn 6. CeitoBa my3uka / The world music

23

46

21

Tema 21. IcTopisi, 3akapooBana y my3uui / Stories told in music

I’ pamamuunut mamepian:

Passive Voice. Gerund (IToBropenHst). BukoHaHHS rpaMaTHYHAX

BIIPaB

Jlexcuunut mamepian:

(bard, holy cause, Testament scenes, a scene of battle, program music,
etc.)

HYumanns:

“Some elements of music” / «Jlesiki eneMeHTH My3UKI»

Ilepeznno sioeo:

“Medieval Music: Music History” / «CepeanpoBiuHa My3HKa: iCTOPis
MY3HKH»

12

22

Tema 22. Po3sutok qupuryBanns / The rise of the modern
conductor

I pamamuunuu mamepian:

Phrasal verbs. Participle I. (IToBropenHs). BukoHaHHS rpaMaTHYHHX
BIIpaB

Jlexcuunuti mamepian:

(festivities, interpretation, impressive background, the London
Philharmonic Society, etc.)

YumanHs:

“Your hand is your band: the importance of fingering” (after Jamey

11
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2

Andreas) / «TBos pyka — TBiif OPKECTp: BaXIMBICTh MPABHIBHOT
aruTikaTypu»

Ilepeanso gioeo:

“The art of conducting: A brief history of conducting” / «MuctenTso
IMpUTyBaHHs»: KOpOTKHI ICTOpUYHMIA OTIISII)

23

Tema 23. My3uxa CHIA: cruJi Ta sxanpu / Music of the USA:
styles and genres

I pamamuunuii mamepian:

Phrasal verbs. Participle Il. (IToBropents). BukoHaHHs rpaMaTHYHUX
BIIPaB

Jlexcuunuu mamepian:

(techno, house, doo-wop, americana, R&B, alternative rock, salsa,
etc.)

Humannsa:

“Rock 'n" Roll: A Generation’s ldentity” / «Pok-H-poJi: My3udHa
IIEHTUYHICTH ITOKOJIIHHS

Ilepeznno gioeo:

“Paul Whiteman — Colorado Music Experience” / «ITon Baiitman —
MY3UYHE JoCsATHEHHs mrtaty Kosopamno»

11

24

Tema 24. My3uka Cnosnydyenoro Kopoaiscrsa / Music of the
United Kingdom

I’ pamamuunut mamepian:

Hypothesizing. Demonstratives and determiners. Tense Review
(IToBTOpenHnst yacoBux Gopm). BukoHaHHS TpaMaTUYHUX BIIPaB
Jlexcuunuti mamepian:

(folk punk, communal dances, acid jazz, hard rock, grime, Britpop,
etc.)

Yumannus:

“Producer” / «IIpomrocep»

“Music festivals” / «My3uuHi ecTuBami»

Ilepeznsno gioeo:

“Before “The Beatles”: The Birth of British Rock” ([lo mosiBu
«biTI3Y»: 3ap0oPKEHHS OPUTAHCHKOT POK-MY3UKH)

12

Bcboro Ha gucumiutiny

138

274

1.
2.
3.

7. MeToau4Hi pekoMeHaauii

MetonuuHi peKoOMeHAAIli1 00 MPOBEACHHS MPAKTUIHUX 3aHSITh.

MeTtonuuHi peKOMEeHaIli1l 10 opraHizailii caMoCTIHHOT pOOOTH.

MertonnuHi peKoOMeHAAIlil 10 OpraHi3aiii MOIYyJIbHOTO KOHTPOIIO.

7.1. MeToau4yHi pekoMeHaIlil 1110710 NPOBeeHHSI MPAKTUYHUX 3aHATH

[IpakTruHi 3aHATTS — e PopMa HABYAIBHOTO 3aHATTS, 3a SIKOI BUKJIAJay OpraHi3ye
NeTadbHUN PO3KJIAJ CTYICHTAMU OKPEMHUX TEOPETUYHUX MOJIOKEHb HAaBUYaJbHOI
JUCUUIUTIH Ta (opMye oJipady K BMIHHS 1 HAaBUYKM 4Yepe3 IHIUBIAYyaJbHE
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BUKOHAHHS BIATNOBIAHO JO MOCTaBICHUX 3aBAaHb. [IpakTH4YHI 3aHATTS 3 1HO3E€MHOI
MOBM 3a0€3MeuylOTh BIANpallOBaHHS yMIHb 1 HaBUYOK, M0 Oa3yroThCAd Ha
TEOPETUYHIA OCHOBI, PO3BUBAIOTH JIOTIUHE MUCJIEHHS, BMIHHS IOpPIBHIOBAaTH Ta
aHaNi3yBaTH SIBMILA, y3araJlbHIOBaTU (DAKTH, COPUSIIOTH PETYJSIPHIA 1 MIAHOMIPHIN
CaMOCTIIHII poOOTI y Mpoueci BUBUECHHS TUCLUHUILIIIHY.

[Ipu opranizaiiii Ta IpOBEIECHHI TPAKTUYHUX 3aHSTh, BUKJIaJladyaM CJIiJ] BpaXOBYyBaTH
HACTYMHI MOMEHTH: HAYKOBICTh Ta JOCTYIHICTh BUKJIAAy MaTepially, €IHICTb (hOpPMHU
Ta 3MICTY, AJOTPUMAHHS €IMHOI CUCTEMHU 3HaHb, YMIHb Ta HaBUYOK, (pOpMyBaHHS
npodeciiiHoi KylabTypu Ta KyJbTYpH CIUIKYBAaHHS HE TUIBKM pIAHOIO, aje 1
1HO3eMHOI0 MOBOIO(QHTJIHCHKOIO MOBOIO).

[Ipy npoBeAeHH! MPaKTUYHUX 3aHATH BUKJIAJayaM 1HO3EMHOI MOBM CJiJ TaKOX
JOTPUMYBATUCh NPHUHIMIIB KOMYHIKATUBHOCTI, JIOMIHYIOYOi pOJIl BIpaB Ta
NPUHILIMITY B3a€MONOB’SI3aHOTO HABYAaHHS BHJIIB MOBJIEHHEBOI nisuibHOCTL. [lpm
bOMY JIy’K€ Ba)JIMBO Mam’siITaTH NpPO 1HAWBIIYaJbHO-TICUXOJIOTTYHI OCOOJIMBOCTI
CTYJEHTIB, fAKI 3HAYHO BIUIMBAIOTh HA YCHINIHICTH OBOJIOAIHHS I1HIIOMOBHOIO
MOBJICHHEBOIO JIISUTBHICTIO.

OCHOBHOIO METOIO MPAKTUYHOT'O 3aHATTSA € Td HAJAHHA TCOPCTUIHUX I1OJIOKCHDb TCMHU
Ta BOOAHOYAC iX BTUICHHS Ta 3aCTOCYBAHH:A Ha HpaKTI/IIIi.

['OTyr0YHCH 10 TPAKTUYHOTO 3aHATTS CTY/ICHT TOBUHECH:
[TpounTaTy (BUBYNTH) KOHCTICKT MIPOCIYXaHOI JICKIIIi 3 IaHOT TEMU;
MiATOTYBAaTH MEBHI MPAKTUYHI TMCHMOBI Ta YCHI 3aBAaHHS (JOMAITHI 3aBIaHHs);

CHUCTEMAaTHUYHO MPAIFOBATH 3 OCHOBHOIO JIITEPATYypPOIO Ta JOAATKOBOIO JIITEPATYPOIO ¥
pa3i HeoOximHOCTI. POG0Ta 3 HAyKOBOIO KHUTOIO (IMIAPYYHUKAMH) BUMArae CBijoMOro
3aCBOEHHSI TIPOYUTAHOTO Ta PO3YMIHHS B IJIOMY MEBHUX TPAMaTHYHUX, JIEKCUIHHUX
Ta (POHETHYHMX SIBUII, BMIHHS 30CepePKyBaTH yBary Ha roJIOBHOMY. Xo04a iCHY€E TOM
¢dakT, Mo mpu BHUBUCHHI OYJb-IKOi MOBH, HEJIOCTATHHO JIUIIE BMITH TPAIIOBATH 3
HAyKOBOIO JIITEPATypOI0, PO3YMITH 3arajbHi MOBHI sBHINA, aje W Tpebda MOCTIMHO
JIOKJIa/IaTh TIEBHUX 3YCHJIb, 10O 3aBUMTH HAmam’siTh MEBHUM MaTepiall, HAPUKIA]
JEKCUYHI OJWHUIl, JIEKCHMYHI CTalli BUpasu, (pas3eosorisMu, MOPIBHSAIBHI
KOHCTPYKIIii, i71I0MH, KITIIIIe, TIEBHI TPaMaTHYHI CXeMHU Ta KOHCTPYKIIii Tomo. ITix gac
BUBYCHHS JUCIHUIUIIHA CTYJACHTH TAaKOX BUBYAIOTH II€BHI JIHTBICTUYHI TEPMIHH,
MOHSATTS, 110 B CBOIO uUepry 3abe3mnedye TEePMIHOJOTIYHY OOI3HAHICTh CTYyJIEHTa Ta
BUPOOJICHHSI HABUYOK JIOTIYHOTO MHUCJICHHS;

CKJIACTH KOHCTIEKT OMPAIlbOBAHOTO MaTepiany(TeOpeTUIHNUN MaTepian);

3MIMCHUTH CAaMOKOHTPOJb dYepe3 BIJAMOBIAHI TWTAaHHA ab0o0 3aBAaHHSA A
CaMOIIEPEBIPKH 3 JAHOI TEMH (JIEKCUYHA, TpaMaTU4HA);

CUCTEMATHYHO BECTH 30ILIUT-CIOBHUK, KyJIH 3anUCylOThcs HOBI [1O 3 KOXKHOI Temu,
HOBI1 BUpPa3H, KIIIIE TOLIO.

Bignosimatoun Ha 3aHATTI CTYICHT ITIOBUHEH:
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* YHUKAaTH TeXHIYHOro (0e3ayMHOro) rmepekazy watepiany Jekuii  (ycHoro
MOBIJOMJICHHS, BIATBOPEHHS TEOPETUYHHMX IIOJIO)KEHb, PO3MOBHOI TEMH, JIajory
TOIII0);

* HaMaraTucs;a 6yTI/I AKTHUBHHUM KOXXHOI'O 3aHATTA,

* He 0OSTUCS BHUCIIOBJIIOBATH BIIACHY AYMKY IO TeMaM, Kl epeadayeHi mporpamoro ta
He 00ATHCS TaK 3BaHOI'0 «KMOBHOTO 0ap’epy»;

* BMITH [OKa3aTH HA MPAKTHUILIl CBOT HAOYT1 3HAHHS 3 TEOPIi.

[Ipu ouiHIOBaHI 3HaHb CTYyJEHTa OEpeThCcs JO yBard MOro akTMBHICTh HA 3aHATTI Ta
OaxaHHs BYMTHCS, BMIHHS TNpallOBaTH B TMapax, IHAMBIAYadbHO, (POHTaIbHO (B
3aJIeKHOCT1 BiJl 3alpONOHOBAHMX BHUKJIAJa4eM 3aBAaHb Ha 3aHATTI), HABUYKU
nyOiaiyHOro BHUCTYMY (Mpe3eHTallli), BMiHHS BeA€HHS 1H(GOpPMAIIIHOrO MOIIYKY 3
PI3HUX JIKepes, BMIHHS TOPIBHIOBAaTH, CIIBCTaBISATH Ta aHajli3yBaTh NEBHUN
matepias. Ilpu OIIHIOBaHHI TaKOXX BPAaXOBYIOTHhCS 1HAMBIAYaJbHO- ICHXOJIOT1YHI
BJIACTHBOCT1 KO’KHOT'O CTY/ICHTA.

7.2. MeTonu4Hi pekoMeHaalii 10 opraxizauii camocTiiiHoi po6oTu

CamocriiiHa poOOTa € BaXKJIMBHM CJIEMCHTOM BCi€i CHCTEMH MiATOTOBKU Y BHUIIIOMY
HaBYAJILHOMY 3aKiajli Oyab-aKoi (OpMU HaBUAHHS 1 CIIPHSIE KPAIIOMY 3aCBOEHHIO Ta
edeKTUBHOMY OlaHyBaHHIO HABYAJIIBHOTO Marepiany. BoHa € 3aBepIialibHUM €Tarnom
pO3B’sI3aHHS HABYAIBHO-II3HABAILHUX 3aBIaHb, SKi pPO3MVIANAIHCS Ia JICKITiSX,
NPaKTUYHUX 3aHATTAX. AJDKE 3HaHHS MO’KHA BBKAaTH HAJO0AHHSM CTYACHTA TLTBKU
3a YMOBH, SKIIO BIH JOKJaB JIJIsl iX 3M00YyTTS CBOI BJIACHI PO3YMOBI Ta MPaKTHUYHI
3YCHILIIS.

3MICT caMOCTIHHOT poOOTH CTyACHTIB y (opmari auciuiuiinu «[HozemHa MoBa 3a
npodeciiHUM CHpSIMyBaHHIM (QHTIIMCHKA)» BU3HAYAETHCA POOOYOI0 IPOrpaMoro
TUCIMILUTIHA, METOIMYHIM MaTepiallaMu, 3aBJJaHHsIMH Ta BKa3iBKaMy BUKJIaava.

CamocriitHa poboTa CTyIeHTIB crpusie GOPMYyBaHHIO CAMOCTIHHOCTI, 1HIIIIaTUBHOCTI,
JTUCITUIUTIHOBAHOCTI, (hOPMY€ TOUYTTS BIANOBIIATBHOCTI, HEOOXITHUX MaOyTHHOMY
daxiBIro y HaB4aHH1 Ta MpoQeciiHii TISTEHOCTI.

CamocriiiHa poOoTa mependayae BUKOHAHHS DPI3HUX BHUAIB 3aBlaHb (PELETITHBHO-
PENPOIYKTUBHI, TPOJYKTUBHI, YMOBHO-KOMYHIKATHBHI, = KOMYHIKaTHBHI  BIPaBH
(;lekcwka); pemenTHBHI, HEKOMYHIKATHBHI Ta YyMOBHO- KOMYHIKAaTHBHI BIIPaBU
(rpamaTuka), COpsIMOBAaHUX Ha OTPHUMAHHS, 3aKPIIUICHHS CTYJEHTOM HOBHX Ta
HaO0yTUX 3HAHb, 1X CHCTEMAaTH3aIlil0 W y3araabHEHHS;, (OpMyBaHHS NPAKTUIHHUX
BMiHb T4 HABUYOK; KOHTPOJIb TOTOBHOCTI CTYJIEHTA JI0 ayJUTOPHUX 3aHATh, IHIIUX
KOHTPOJBHUX 3aXO0/TiB.

Ilin yac po3poOKM 3aBAaHb ISl CaMOCTIMHOTO OINpallOBaHHS TEOPETUYHO-
MPaKTUYHOrO MaTepiany 3 Jucuuiuiind  «lHo3eMHa MoBa 3a mnpodeciiHuM
CHpPSIMyBaHHSM (aHIIIIIIChKA)», IPOMOHYIOTHCS 10 BUKOPUCTAHHS HACTYIIHI (POPMH:
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poboTa CTYIEHTIB 3 OCHOBHOIO JITEpaTyporo (OmpailoBaHHsS IE€BHUX TEM B
MMCbMOBOMY BHIJISIAI - KOHCIEKT, MPAaKTU4YHI 3aBJaHHS, TBOpPYl 3aBAaHHS, €ce
TOILO);[IOIIYK Ta BHUBYEHHS JOAATKOBOI JITEpAaTypd; BMIHHS NpALIOBATH 3
JIOIATKOBOIO JIITEPATYpPOI0 MOBOIO OpPUTiHATY; BJOCKOHATIOBATH BMIHHS Ta HaBUYKU
poOOTH CTYJEHTIB 13 CJIOBHUKAMU (PI3H1 BUAM CIOBHUKIB; CKJIaJaHHS CXEM, TaOJIUIIb,
aiarpaM, KpOCBOP/IiB, Ma3JliB; ONpPAIOBaHHS MEBHOIO TEOPETUYHOTO (IPAKTUYHOTO)
Marepially 3 BHUKOPUCTAaHHSM KOHCHEKTY JIeKLii, MiApy4YHHKA, JOJATKOBOIi
JTEpaTypH; BUBYCHHS OKPEMHUX T€M ab0 MHUTaHb 13 3MICTOBUX MOIYIIB KypCy, LIO
nepeadoadyeHi s CaMOCTIMHOTO OMpAIfOBaHHS 3 METOI CKJIAJaHHS KOHCIEKTY,
BUKOHAHHS TEBHUX TIpaMaTUYHHUX, JIEKCUYHUX 3aBJaHb, HAIMKUCAaHHI TBOPIB,
MiATOTOBKUA CTYJIEHTIB O YCHOTO YU MUCHBMOBOTO KOHTPOJIIO TOUIO; CUCTEMATUYHE
BEJICHHS 30I1IMTA-CJIOBHUKA, B IKOMY BEJEThCsl poOOTa HE TUIbKU HaJl aKTUBHUM, TaK
1 TACMBHUM CJIOBHMKOBHM 3alacoM; MIATOTOBKAa JOJATKOBOi 1H(opmamii 13
3alpONOHOBAHUX TEM; BUKOHAHHS NHUCBMOBUX KOHTPOJIBHHX pOOIT; pobora 3
nomrykoBuMu cucreMamu [atepueT. Ilpu opranizaiiii camocTiiHOI poOOTH CTyAeHTa
Ha 3acimaHHAX Kadeapu mnepeadadaeTbcsi MOMIIMBICTD OTPUMaHHS HEOOXITHOT
KOHCYJbTaIli (TOJWHU YepryBaHHs BUKJIaJlaya 3rigHO 3 rpadikoMm), 0 3a3HAYAETHCS
y nepeniky TeM abo OKpeMUX MUTaHb CAMOCTIHHOT pOOOTH.

CamocriiiHa poboTa TONMOMOXE AaKTHUBI3YyBaTH MI3HABAIbHY ASUIBHICTH CTYACHTIB
IeHHOI (opMHM HaBYaHHS Ta HAJacTh JONOMOIY Y BMBUYEHHI JaHOI IJUCLMILIIHU
CTYZEHTaM 3a049HOi (POpMU HAaBUAHHS.

Metoau Ta (popMH HABYAHHSA

[Ipu BUBYECHHI KypCcy OCHOBHMM € KOMYHIKATHBHUU METOJ, IO CIPSIMOBAaHUU Ha
OJTHOYACHHUI PO3BUTOK yCiX BHJIB MOBIICHHEBOI MIsITFHOCTI Ta OCHOBHUX HaBHUYOK
(MekcMYHMX Ta TpaMaTUYHUX, YCHOIO Ta MHCBMOBOI'O MOBJICHHS, YWTAaHHA 1
CIPUUHATTS Ha CIIyX) B TIPOIECI KUBOI0, HEBUMYIIEHOTO CHIKyBaHHA. HaBunmTh
CTYJCHTa CIUIKYBaTHCS 1HO3EMHOIO MOBOIO - TOJIOBHE 3aBJIaHHS BHKIaJaua.
Jlexcuka, rpaMaTHYHI CTPYKTYpPH, KITIIIE TOIIO IMOAAIOTHCS CTYAEHTY B KOHTEKCTI
peanpHOi, eMOIIHO 3a0apBJieHOI CHUTYyaIlli, sSKa CHOpUSE MIBUIAKOMY 1 MIITHOMY
3amam'siTOBYBaHHIO JTOCIIKyBaHOTO MaTepiany. KpiM Toro, KOMyHIKaTHBHUN METOJ
nependavae pyiHyBaHHS TICUXOJIOTIYHOTO Oap'epy MK BUKJIaaueM Ta CTY/ICHTOM.

JIIHTBOCOITIOKYITYpHUN METOA O0'€IHYE MOBHI CTPYKTypU 3 TI03aMOBHUMU
dakropamu. MeTa BUKOPUCTaHHS [OTO METOAY - TIOJETHIEHHS PO3yMIHHS
CIIBpO3MOBHHUKA, (OpMyBaHHS CHPUUHATTS Ha IHTYiTUBHOMY piBHI. MoBa X
PO3TIIAIAETRCS K J3€PKaNio, B IKOMY BimoOpakatoThesi reorpadis, KiIiMat, icTopis
HapOJy, YMOBH HOTO JKHUTTS, TPAAUIIii, TOOYT, MOBCAKIACHHA TTOBEIIHKY, TBOPUICTb.

Hepen6aqa€TLCﬁ TAKOX BUKOPHUCTAHHA TAKHUX MCTOI[iB, SK:

- TPOOJEMHO-TIONTYKOBUHN (CaMOCTIHHUN TIOMIYK CTYASHTOM 3aco0iB 1 cmocobiB
pO3B’si3aHHS MPOOJIEMHUX CHUTYyallli y TMponeci BUKOHAHHA HABYaJbHUX 1
MeIaroriYHyX 3aB/1aHb);
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- pEenpoAYKTHUBHO-BaplaTUBHUM  (MIO€JHAHHA  CTYJIEHTOM  3alpOIOHOBAaHUX
BUKJIaJJadyeM NPUMOMIB 3 IHIIUMHU (HOpMAMHU ¥ METOJAMU MY3WYHO-BUKOHABCHKO1
Ta MEeJAaroriyHoi JISTbHOCTI);

- MeToj IHTerpaiii (aKkymyJsiis 1 CUHTE3 3HaHb 3 PI3HUX (PaxoBUX NUCLUMIUIIH Y
MpoLiecl BUPIMIEHHSI BUKOHABCHKUX 1 MEJArorivHuX 3aB/1aHb).

[lepenbOauena aucraniiiiHa gopMa HaBYaHHS.

8. IncrpymeHnTH, 00JIafHAHHA TA POrpaMHe 3a0e3MeYeHHNA, BAKOPUCTAHHS
SIKUX Nepeadavyac HAaBYAJbHA UCHHUILIIHA

BuBuyeHHs HaBYajIbHOI AMCIUIUIIHKA Tepenbauyae Bukopucranus LMS Moodle
(https://online.chubynsky.best/) — inTerpoBaHOi KOMITIOTEPHOI CHCTEMH 3aKJIaay
BUIIOT OCBITH.
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Ayniozanucu:
1. Jlo nHaBuajgpHOro mocionmka Soars L., Stars J. New Headway (Pre-intermediate):
Student’s Book. Oxford University Press, 2006.
2. Jlo maBuansHoro nociouuka Soars L., Soars J. New Headway (Pre-intermediate):
Workbook. Oxford University Press, 2006. — 90 p.
3. Jlo HaBuanbpHOrO mocionmka Soars L., Soars J., Hancock P. New Headway (Pre-
intermediate): Student’s Book. Oxford University Press, 2019. — 160 p.
4. 1o maBuanmpHOro mocibnmka Soars L., Soars J., McCaul J. New Headway (Pre-
intermediate): Workbook. Oxford University Press, 2019. — 95 p.

Bigeo3anucu:
1. Jo naBuanpHOro mocionuka Murphy J. New Headway Video (Pre-Intermediate):
Activity Book. Oxford University Press, 2011.
2. TematnuHi Bigeo3amnucu 3 pecypcy https://www.youtube.com/

1. The Musical Alphabet Explained: Music for Beginners. — Access Mode:
https://www.youtube.com/watch?v=IknIRF-830Q&t=1s

2. The Treble Clef Staff: Lines & Spaces | Green Bean's Music. — Access Mode:
https://www.youtube.com/watch?v=0cRdtEGVENo

3. Accidentals: Theory of Music Part 2 [Episode 5]. — Access Mode:
https://www.youtube.com/watch?v=3YbSvZd1gGk

4. Staff, Noteheads, and Ledger Lines: Music Theory Lesson # 1. Challenges. Leading Music
Hub. — Access Mode: https://www.youtube.com/watch?v=Ly1JT5vF-mw

5. Why Do We Need Key Signatures? — Access Mode:
https://www.youtube.com/watch?v=9nuHXODY Mcw

6. How To Play Any Major Scale On The Piano. — Access Mode:
https://www.youtube.com/watch?v=vluzrV1dwPs

7. Music Theory in One Lesson Episode 11: Inverting Intervals. — Access Mode:
https://www.youtube.com/watch?v=TWSo0Q3k30a0&t=3s

8. What Are Intervals In Music? Piano Theory You Need To Know. — Access Mode:
https://www.youtube.com/watch?v=XHSA2C-BS0A
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9. What Is a Chord Progression? — Access Mode:
https://www.youtube.com/watch?v=T4CtHA4kyhk&t=2s

10. Why the Circle of Fifths is Important. — Access Mode:
https://www.youtube.com/watch?v=CqEPCpYywVg&t=378s

11. Music Theory: Note Names, Rests and Dotted Notes. — Access Mode:
https://www.youtube.com/watch?v=168Y5HiYeFw&t=104s

12. Slurs and Ties Explained - Music Theory. — Access Mode:
https://www.youtube.com/watch?v=WcEdW8Y cmsk

13. Ties & Slurs, Basic Music Theory. — Access Mode:
https://www.youtube.com/watch?v=TXLGjrbDBps

14. Time Signatures, Bars and Barlines. — Access Mode:
https://www.youtube.com/watch?v=mIZVQbFWO0JA

15. The Difference Between Major and Minor Scales. — Access Mode:
https://www.youtube.com/watch?v=cEAaE5WjuW8

16. How To Write A Hook - Songwriting Tips. — Access Mode:
https://www.youtube.com/watch?v=90kiCHkpvrY

17. Wolfgang Amadeus Mozart - Pianist & Composer. — Access Mode:
https://www.youtube.com/watch?v=G6hVITa7v3c

18. George Frederic Handel. Short Biography. Introduction To The Composer. — Access Mode:
https://www.youtube.com/watch?v=FP6hIKHc364

21. Great Composers - Frédéric Chopin - Full Documentary. — Access Mode:
https://www.youtube.com/watch?v=QNeLhPEWTS8E

19. Richard Wagner - Conductor & Composer | Mini Bio | BIO. — Access Mode:
https://www.youtube.com/watch?v=YiPGEQJjCkQ

20. Antonio Vivaldi | Short Biography | Introduction To The Composer. — Access Mode:
https://www.youtube.com/watch?v=xfuUhjvbF24

21. Music Through the Ages - The Discovery of the Oldest Musical Instruments. — Access Mode:
https://www.youtube.com/watch?v=4djOKFx6PVvY

22. String Instruments Simplified: The Fast Track Through History. — Access Mode:
https://www.youtube.com/watch?v=MBedS5SZ0pE &t=32s

23. Must See ! The Most Unique Drums From Around The Globe! — Access Mode:
https://www.youtube.com/watch?v=2bstXG4yPug&t=7s

24. Must See ! The Most Unique Drums From Around The Globe! — Access Mode:
https://www.youtube.com/watch?v=2bstXG4yPug
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25. A History Of Brass Instruments, From Their Origins To The Present Day. — Access Mode:
https://www.youtube.com/watch?v=9 xkWIT]Is-s

26. The History of the Piano: From Harpsichords to Modern Masterpieces. — Access Mode:
https://www.youtube.com/watch?v=ci-8NBRr3-Q

27. A Brief History of Synthesizers. — Access Mode:
https://www.youtube.com/watch?v=5sjreF6H rY

28. Medieval Music: Music History. — Access Mode:
https://www.youtube.com/watch?v=4keEyZ7L Fq8

29. The Art of Conducting Episode 1: A brief history of conducting. — Access Mode:
https://www.youtube.com/watch?v=1RxIbflInXI

30. A Short History of Ragtime. — Access Mode:
https://www.youtube.com/watch?v=rk-3owM_MpU

31. Louis Armstrong: Broke Down Barriers for African American Artists. Biography. — Access
Mode: https://www.youtube.com/watch?v=slIL BeUrY Lk&t=8s

32. The Life and Career of Bob Dylan. — Access Mode:
https://www.youtube.com/watch?v=VVWgJzOzhKQ4

33. Paul Whiteman - Colorado Music Experience. — Access Mode:
https://www.youtube.com/watch?v=4xY KHURWM{4

34. How Britain became the powerhouse of rock music? — Access Mode:
https://www.youtube.com/watch?v=Ehp8gLyGP1g

35. The History of The Beatles. — Access Mode:
https://www.youtube.com/watch?v=FZSHsJjsh-Y

36. Paul McCartney: Interview (Beatles’ Early Career) - 1964. — Access Mode:
https://www.youtube.com/watch?v=g7th14N9UWA

37. Before The Beatles: The Birth of British Rock. — Access Mode:
https://www.youtube.com/watch?v=jMjrswNCaUw

34


https://www.youtube.com/watch?v=9_xkWITls-s
https://www.youtube.com/watch?v=ci-8NBRr3-Q
https://www.youtube.com/watch?v=5sjreF6H_rY
https://www.youtube.com/watch?v=4keEyZ7LFq8
https://www.youtube.com/watch?v=1RxlbfllnXI
https://www.youtube.com/watch?v=rk-3owM_MpU
https://www.youtube.com/watch?v=sIILBeUrYLk&t=8s
https://www.youtube.com/watch?v=VWgJzOzbKQ4
https://www.youtube.com/watch?v=4xYKHuRWMf4
https://www.youtube.com/watch?v=Ehp8qLyGP1g
https://www.youtube.com/watch?v=FZSHsJjsh-Y
https://www.youtube.com/watch?v=q7th14N9UWA
https://www.youtube.com/watch?v=jMjrswNCaUw

	Іспит за 4 семестр
	Іспит за 6 семестр
	Іспит за 8 семестр

